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The Theandric Relationship and Its Aesthetic
Metamorphoses in Romanian Metaphysical
Poetry Between the Two World Wars

Sorin Ivan

Abstract:

The relationship between man and God is a strodgesund poetic topic,
which marks the Romanian poetry between the twddwears. It is a major
theme of the poets grouped around @@ndireamagazine, on the background
of the literary and spiritual current of Orthodaxisespecially for poets as
Nichifor Crainic, Vasile Voiculescu, lon Pillat. pecial case is Arghezi, one
of the greatest poets of Romanian literature. THeandric relationship is a
constant theme of these poets, which lies, at leastrtain periods, at the core
of their work. In Arghezi's case, it constituteg thery axis of his existence and
poetry. The archetypal model of human communicatigth God are the
Psalms of the Old Testament. The Orthodoxist pok#gps the spirit of the
Psalms, in poems which affirm, praise, pray to Gibdrom inside by the light
of faith and hope. Sometimes, these poems achiewstian accents
(Voiculescu), in outstanding aesthetic objectifizas. Arghezi recovers the
biblical species of the psalm in the Romanian modepoetry and consecrates
it as a lyrical mode with a great poetic potentldis psalms do not have in
common with David’'s Psalms but the man-God typeddressing, being, in
spirit, to their antipodes. Arghezi's Psalms tratesipoetically the gnoseologic
and ontological experience of the man who seeks, ®eds for His answer,
who wants to believe, but on a rational basis. Bighezian faith needs
certainties, which never come. Arghezi's Psalmsparems of seeking God, of
doubt and metaphysical longing, of an unanswereatche The theandric
relationship in Arghezi’s universe means the lameds and abandonment, the
fear and despair of man in front of death and maghéss, reproach, rebellion,
violence, blasphemy, nihilism, extreme moods aridudes in his relation to
divinity. With Arghezi, the tragic intensity of thexistential experience
generates remarkable effects on the aesthetic, lbyad series of masterpieces
of Romanian and universal poetry.

Keywords: theandric relationship, communication, communi@salm,
mysticism, nihilism, aesthetic metamorphoses

" Associate Professor PhD, Faculty of Social, Rualitand Humanistic Sciences, “Titu
Maiorescu” University; Faculty of Foreign Languagmsd Literatures, University of
Bucharest, sorivan@gmail.com



Under the Sign of the Psalm -

Romanian poetry begins with DosoftePsalter in Verseg(1673).
The first true Romanian poet places our poetry urtde rule of the j:
psalm, which is a multi-faceted spiritual fact. iHeoked back at on
European level, translating the psalms, an intgatf the Reformation
is an action that, beyond its religious significanwill reveal aesthetic
values of a theandric dimension to the new cultanel, these values will
exert direct influence on the world’s metaphysipaketry. Dosoftei’'s
work is integrated in a large-scale process ofizgibn and bringing
biblical psalms up to date, a famous process stdnyeClément Marot,
who published a two-volume unparalleled translabbiavid’'s psalms
in 1541 and 1543Tfente Psaumes de DawahdCinquante Psaumes de
David), followed, in Catholicism, by Polish poet Jan Kaoowski
(David's Psalter 1579), who is considered to have inspired the
Romanian poet.

The psalm (Greek , a song with chord accompaniment), a
hymn species of religious music of Hebrew origimvdlves an
invariably metaphysical register, focused on tHati@enship “You, God
— me” (Karl Barth). In the psalm, with a patternaddished by the Old
Testament, communication with God takes place eersé emotional
levels: apology, penitence, objurgation, rebellionoral indictment,
imploration, and all of these are based on an éssattitude: man’s
humility before God. The translations of these psatonfirm all these
requirements, and the authors’ originality stenasnfilyrical expression
and details of perspective. Through the stylizedditing of the psalms,
man’s relationship with God is transferred into ewndimension, the
aestheticone. The metaphysics of translated psalms is thiecai one,
and no original elements can be found here, exseptetimes in the
lyrical expression of emotions. The artistic metgohosis, though, is
spectacularly original and it is there that theufatpoetic evolution has
its roots.

Dosoftei appears in a barren literary landscapkedrby texts and
religious translations with a pragmatic value. Banslating the Psalter,
the most poetical religious work, a deep and corptee, the Romanian
poetic language is born. The raw material of thglege is organised
into very musical artistic forms, resonating withs€inating poetic
euphony. On a different level, Arghezi will latdiad a revolution of
poetic language. Dosoftei's endeavour is intergstinus, in its aesthetic
essence. The poet-metropolitan takes the samedattibwards God as
David the psalmist, showing the essential statdogimatic humility and
mystical fervour, bringing nothing more than nuande the original,
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without transcending the theological framework &€ trelationship
between man and Sacredness.

In time, the concept opsalm becomes the object of semantic
expansion, within its original creation, acquirithgg new meaning of an
addressed lyrical discourse, with a metaphysicdettone, which is an
important transformation. In the modified poetimge new highlights
will appear, the man will overcome the apologetid aeverent attitude,
becoming questioning, anxious, confused, rebellidiegsce etc. The
religious poetry claimed from the psalms becomest#hnritory of new
echoes, some of them transfigured from their eistaddl source, others
non-existing in the Bible. The poetry of Rilke, Bammes, P. Claudel,
or V. Voiculescu, N. Crainic, lon Pillat and manghers in our culture
acquires new highlights, albeit in the biblical ay@tysical reach.

Poetry as a Way to Pursue Divinity

In Romanian literature, two and a half centurieterlaArghezi
recreates the psalm, although other poets hadewiiiefore him in the
same genre, among which Macedonski. The genre ef pbalm
undergoes an interesting evolution: thus, althoughdefinitely
represents the foundation of Romanian poetry, ligsin the history of
literature, as it is not prolific enough from aibal point of view, within
its formal limits. In another respect, though, Ditesitcs essential
revolution, the poetic transfiguration of the laaga, will create a whole
new literature. The man who recovers the psalmamé&hian literature
and establishes it as a poetic genre is Tudor Aigiie an open and
creative hermeneutic act, we could find certainilaiities, at least
virtual ones, between Dosoftei and the gredt 2éntury poet, which
show on a lexical, morphological, stylistic and ewemotional level.
The idea of Arghezi's recovering psalms as a Iyrganre requires
certain specifications. There is a long distancgomly in time, but also
in spirit, emotion and attitude, between Dosoftedad Arghezi's
psalms. Dosoftei only translates the Gospel tesamf OIld Church
Slavonic, and sets it in poetic metre, renderindre accessible and
more approachable, both with its substance losseshee poetic gains it
involves. We do not then talk about substance iatioms in the psalms
translated by the poet-metropolitan. Dosoftei's tdbntion to
Romanian is important, as it reveals its lexicalnantic and stylistic
maturity, throughPsalter in Versgas well as its extraordinary literary
virtues. Other poets will later exploit these wasuand create aesthetic
monuments of universal value. Eminescu and Arghezitwo of them.
The poet of theritting Words recovers the psalm in its essence and
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9p
form, but strays away from trepirit of the biblical psalm substantiall @/ 7
and even radically.

Arghezi’'s concept opsalmis slightly different from the meaning i N
the Bible, where it refers to a hosanna, an aptiogeng. With a few
exceptions, of psalms that synchronize with bibhlm@es semantically r===
spiritually and expressively, Arghezi's poems foannew category
which has nothing to do with praise hymns, excepttifie way of the
discourse, addressed to a transcendent presendeh wbntains an
interrogative me and a transcendentou In Arghezi's gnoseology,
which translates into the pursuit of God, the psscsuffers essential
transformations. The object of the pursuit is, ingldezi’'s case, an
iconoclastic spirit that reaches a terrible strengerging on the pagan.
His communication with God, a dramatic soliloquyteafall, is an
aggressive, disconcerting and tragic one, withapské and rebellion, on
a nihilist and on an affirmative note. In the Oldstament, the Divinity
transcends knowledge, being the primordial, unaderscontestable
Reality. The biblical monologue takes place on aticoaxis, and the
psalmist’s rebellion has an external existentiatification. The object
of Arghezi's gnoseology does not fully coincide hvithe biblical
Divinity. Arghezi understands God in a complex wagm a variety of
perspectives: an ontological and gnoseological are,ethical, an
aesthetic and a religious one. The depiction ofDhénity in Arghezi
the psalmist is a fascinating one, of unprecedertechplexity in
Romanian literature, and the relationship betwean end God — a truly
astounding one, going through every possible stdgbe relationship
between the human being and the Sacredness.

The psalms are the axis of the poet’'s communicgtimtess with
God, but Arghezi's metaphysics, undergoing greaictélations, is
spread in all of the writer's wotk For this reason psalms are just a
moment in the full consideration of the spirituahicha. The psalm, in
Arghezi's new sense, is still a tense spectacuan fof addressing the
transcendence. Arghezi’s lyrical forms with a métggcal undertone
are numerous, and they illustrate the field ofdgtiprose, too (the cycle
of psalms in the volume entitléie-ai cu mine, vantulg¢and, although
it is not part of the psaltic way of communicatiave cannot conceive
the understanding of the poet’s interior procestsida them. Such

1 As in Arghezi’'s case, where we consider the ppss#ms too (poematic structures), as
well as certain aspects from the novels, we ctitica@ad the entire poetical work of the
other poets. To this end, we integrated in ourystbd cycle calle€Clepsidra (The Hour
Glass)by V. Voiculescu (Minerva, 1983) and a volume wédited poems,oim peste
pr pastie (Falcon over the Precipicby N. Crainic (Roza Vanturilor, 1990).
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poems are concise, hermetic lyrical discoursesilogaies of the
doubled self. The deep meaning is the metaphysiua| and it explains
the crisis that expands with every speech, takiglgious paroxysmal
forms and causing negative, staggering revelatioftse Divinity,
depicted in complex manners, is the explained gqliai obsession of
Arghezi's poems. The entire spiritual adventurettef poet develops
towards this transcendent notion, hidden in foggise or transfigured
by the light of revelation in various states.

Romanian interwar poetry is the aesthetic spaceaofyreat
metaphysical fervour, an unprecedented one in igterli of Romanian
literature. The second big moment in Arghezi’'s timiat of
objectivising the process of communication withnseendence in an
aesthetic way, i©rthodoxy a spiritual direction of religious essence,
under the auspices of the cultural movement creégdsandirea
magazine, which is expressed literary in the warkgepresentative
poets. In the context of the Orthodoxy inspiredtbg magazine, the
most important exponents of this literary movemamd of the manner
of theandric communication promoted by it, in thadttional line of
Orthodox spirituality, are V. Voiculescu, N. Crainand lon Pillat.
Blaga is a special, atypical case, who, althoughdoemne of the
important collaborators ofGandireg promotes a different type of
communication with transcendence that goes beybedGrthodoxist
paradigm, as it is understood by the above-mentiopeets. His
metaphysical poems, focused on the relationshipvderi man and
transcendence — an abstract transcendence, defiatphorically by
the expressiorThe Great Anonymous requires a special discussion
which goes beyond the scope of this study. The phegtics of
Orthodox poets is the biblical one, mostly. TramsiEnce is depicted in
the three states of the Trinity, in an approach thenains within the
representation of Orthodox Christianity. Our poetsne close to God
on the mystical path of prayer and effusion, reaghihe union on
different stages. In their case, too, the represiemt of the Divinity is
complex, without transcending the religious, dogotamework of the
vision of the Sacred. On this level, one can comiato the poetry of
Fr. Jammes and Rilke, whom our poets knew, anddh®arison would
be better justified in their case than in the aafsArghezi, whose voice
sounds isolated in metaphysical poetry. From taadgoint of the form
of communication, many poems written by VoiculesciCrainic could
be considereghsalms because they have a similar structure to biblical
psalms and, a very important trait, most of themd en an apologetic
note, independently of the content of their disseurThe centrifugal
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poems of the dogma, containing rebellion or inflatebuke, are not tos
many and they are based mostly on inkhorn contdmimain the
Orthodox context.

The two religious moments of the metaphysical gob&tween the
two wars are contemporary. For instance, V. Vostlés volume
Poems with Angelis published the same year (1927) as Arghezi'sith
volume, Fitting Words a launching platform of the evolution of
Romanian poetry. From this standpoint we noticeualutontamination,
more or less substantial, more or less visible Alghezi, they are
external and insignificant; mere sparks of the orisinfluenced by
Gandireamagazine, which could stem from the literary mitytaf the
age, against the notable influence of Gé@ndirismmovement on certain
poems (let us not forget Arghezi was himself a atmdrator of
Gandire; these influences are not related to the lyrscdistance of his
poetry, however. Beyond the poetry of the beginnwwbere literary
ascendancies (Eminescu, Baudelaire, symbolist yjoste clearer, once
his poetry was defined aesthetically, one can noegdo identify
influences on it. Arghezi remains a singular pokbwthrough his work,
exerted a major influence on modern Romanian po¥tgy can see his
influence on Orthodoxist poets, as well, sometigignificantly, both in
the poetry’s expression and its essence. Argheamflsence on N.
Crainic, but most importantly, on V. Voiculescundae seen throughout
the bulk of their work, with its complex manifestais in their vision
and their lyrical expression. The poetics inspifeg Gandirea is
influenced by Arghezi in its notable achievememsiculescu’s cycle
of psalms inThe Hour Glassthe poet’'s remarkable achievement, bears
the unique imprint of Arghezi, both in its styledaits attitude.

Arghezi’'s poetry represents a revolutionary momenRomanian
poetics, on an aesthetic level, which manifestgherlevel of vision and
expression. By promoting — like Baudelaire — thstlagtics of the ugly,
Arghezi generates the renewal of poetic languageh& Romanian
poetry, opening new aesthetic horizons and spdocespoession, which
had never been guessed or investigated before.eargieates a new
poetic universe, with novel themes, some of whioh-poetic, lacking
the lyrical halo of traditional poetry, which he gens through
remarkable aesthetic transfigurations. In the neiddf this universe
there is the relationship between the man and thénify, which
triggers an intense existential drama, since greefo the very essence
of being. One could say that Arghezi renders Roarapbetry spiritual,
from the viewpoint of religious spirituality, he imanizes it, placing at
its centre the deepest, most troubling theme of: iGaxl, the mystery of

e \
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human existence, the purpose of life and death.pd®t brings a new
vision, a very atypical one — related to the pattef traditional
representations — of the Divinity, going beyond tekgious framework
per se and that vision has sprung from deep inner steugfrghezi
provides an aesthetic translation of the dramaticess of searching for
God, an endless source of suffering and agony, ergrgl it in
memorable lyrical formulae that mark the evolutioh Romanian
poetry. This search gives birth to aesthetic mpiees in the literary
world. Such poems are remarkable thanks to theinafity of their
vision, a truly atypical one in the lyrical universof theandric
communication, to the tension of emotions and tlenshelming
intensity of the interior experience, and, on astlagtic level, thanks to
the poetic metamorphosis, to the literary objesdtfion, to the poet's
signature stylistics and expressivity, in other @grthanks to Arghezi's
imprint pervading his poetry.

When approaching metaphysical poetry, we must ndjaish
between the aesthetic and the religious, two diffeareas that do not
exclude their overlapping, but they do not requireither. An entire
religious literature from the history of spiritugli infused with mystical
ardour and effusion, does not develop on an aéstheis. Judging in
the teleological terms of the relationship betweman and God,
Orthodoxist poets go further than Arghezi. As ataradf fact, it is not
difficult, because the poet of the Psalms doesgmoainywhere. The
lyrical transfiguration in the case of Orthodoxj@bets is, however,
diluted at times, bookish lost in a strong sensett@ discourse;
sometimes it pays tribute to traditional patterns m@egards its
inconsistent vision or is indebted to Arghezi's fppeln the context of
their poetics, V. Voiculescu's later psalms areemarkable exception,
along with a few other poems; here, the poet ratemcthe aesthetic
with the religious feeling. On the other hand, Agghnever reaches the
communication with God in the terms in which hisrispunderstands
this communication; he never reaches spiritual rerethrough the
mystical union between man and the Divinity. Buts hvery
gnoseological and ontological failure is the souotehe exceptional
aesthetic metamorphosis of this process of paroalsitensity, typical
of the dramatic search.

15



Ontological Paradigms and Poetic Experiences -

The Orthodox spirit in search of the Divinity clisia difficult road,
uneven and sinuous accidentally, at the end of witiere is always j:
God. The meaning of this spiritual process is masfothe theandric

communion or asserting it through the existentral atylistic ways of ' N

religious faith and apology, expressed aestheficadli this case, the
process translates the evolution of the spirit towametaphysical
certainty; this evolution is interrupted from tineetime by more or less
serious existential crises. God is the transcendem immanent
Absolute; He is the Logos, ruling over Universe anan alike. In the
centre of the system sketched by Orthodoxist poets transfer the
representations of Orthodox Christianity to theverse of poetry, there
is the biblical Divinity, taking the form of the ihity, which we
discover through the Christly revelation. The newealed face of God
is complete, in relation to the representationghaf Old Testament,
because aside from cosmomorphic and sociomorpdits,tnow we see
love, as well, the path of man’s rehabilitationdref God and of God's
rehabilitation before the man, the supreme way eihdy the path
towards redemption. Thus, the transcendent idetileo©rthodox poets,
lyrical exponents of Eastern faith, is the God bfi§tian love.

Arghezi’s process of looking for the Divinity castrbe reduced to
simple trajectories, neither as an ascending ewolutvith a clear
finality, nor as a definite collapse, sacrilegioand nihilistic, into
agnostic hell. His search can be considered a pep®scillation
between contingency as a dimension of limitatiegressed through
the symbols of closure, darkness, night and deaith transcendence, an
obscure, impenetrable and incognisable, which alacthe Divinity
anticipated by the spirit, whom we cannot commuieicgith. God is a
nebulous incomprehensible entity for Arghezi, acapt, not reality. His
spiritual adventure between the telluric and thdaapmigysic evolves in
large helixes at the centre of which we find thacapt of God and His
representation, within a complex yet contradictgmnyoseology. The
interior process covers all the possible statdsuofian conscience, and,
on the way there, it reaches terrible intensitighezi's spirit goes
through contradictory states all the time, it gvesn one extreme to the
other, often resorting to denial and nihilism whemnis in the proximity
of death and Nothingness, and, less often, to farskiced state, like
self-deceit, out of a desperate need for certanaémost experiencing
mystical beatitude. The poet's epiphanies, goingpugh an entire
spectrum of metamorphoses, occur on a vertical atxibe extremes of
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which there are the Divinity and the negative Sacr&od and
Nothingness, as a metaphysical expression of death.

The revelation is invoked at high temperatures, \&hdn the spirit
becomes incandescent with experiencing the Sadfesl, epiphany
occurs. While gravitating around the divine cotfge Divinity’s face
acquires a progressive alternating light, revealitsglf to human
conscience in a series of essential states. Ardfzezihe ludic revelation
of the Divinity, which must not be understood i infantile, parodical
and imitative meaning, but rather as a means afdent intimacy with
the Sacred, through a pantheist revelation, theeusdl epiphany of the
infinite God. The supreme revelation is Jesus Ghfod incarnate,
whose nature the poet understands fully after st fihilistic and
sacrilegious perception. Like Arius the heretic ¢ata name apparently
inspired the poet), Arghezi denies Jesus’s Divindyp a deep level,
starting with the agony of Crucifixion and Fatheaisandoning the Son.
Through death and suffering, which the poet comsidlee essence of
being in the created universe, in the ontology hedpces; the man
identifies himself with Jesus in Arghezi’'s poemsd desus becomes the
human archetype, thus proclaiming the substantmilagity between
man the Divinity incarnate. The revelation of deatha meaning of
existence is the cause of a bout of Luciferic agmystafter which the
man wants to be Christ Himself; his ideal is noamithtio Christi”
(Thomas a Kempis), but rather “Substitutio Chris#rghezi reaches
the extreme point and proclaims the man is a decrmopy of Jesus, the
Messiah of the darkness. Understanding Jesus’sedaahce is stated on
a subsequent stage and it is the supreme degreeetdition.

The series of epiphanies alternates with momentgebgllion,
though, of agnostic vehemence and even nihilisne flovements of
Arghezi’'s spirit are unpredictable; his consciergmes through very
intense crises and upheavals, whereas the revedaiod illuminations,
the signsfrom above, are long in coming (“Send me, God, dig; of
distance, / A little angel, from time to timePsaln). In Arghezi’'s work
nothing leaves from under the sign of relativity/damcertainty and his
personal relationship with the Divinity is undermihby tension that
bursts forth periodically in psalms of reproactobdespair. Sometimes,
less often in Arghezi’s ontology, this relationship marked my
moments of calmness, hope and even resignation. rébellion
triggered by the lack of communication with Godateas pagan heights
and turns into a challenge to the metaphysical gmes a radical
negation, even blasphemy.
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Essentially, Arghezi's ontology evolves on ratio@ales. Looking V)
for God through reason can only prompt a stateegbgtual, sometime:
paroxysmal tension. By looking for the Boundlesg& tUnknown, the
Infinite with the mind’s limited resources, the p@®mpromises frormr
the very beginning his chances of finding the obgdcthis search. His =
spirit wants to understand the Limitless with thimdlrs limited powers,
to know the Infinite with the finite means of thing, to communicate
with the Absolute from the “tight circle” of humdmitude. Hence, his
tension and the aggressiveness of his searchidlemee of his negation
and his rebellion in knowledge. The poet's Cartgisian turns the
process of the pursuit into an endless metaphysifahsive, which,
however, is doomed to fail from the start. Thearadil dimension of the
process of knowing God could refer to another grelégious poet, Paul
Claudel, an author of psalms, where reason is alatas it should be in
Catholicism. Arghezi’'s gnoseological strategy ignsilly catabatic,
desecrating, frightful. The poet is a Jacob fightimot the Angel, but
rather God Himself, with an obscure yet overwhetmimesence, who
lacks faith, humility and hope, however. Aspiring tommunion,
Arghezi fights God with improper weapons, from gphere of reason.
Since reaching transcendence requires, above rabnditional faith
without reason, the poet’s ecstatic irrationalitys inner mystical
experience and his access to the Divinity are compmed. The
fundamental problem of Arghezi's gnoseology is fitting the code of
knowledge to the nature of the object.

Orthodoxism, in its lyrical transfiguration, hass&mong ontological
undertone. The spiritual process is not based aynitiee causes,
because the Orthodox religious experience transcknowledge in the
Cartesian way. The Orthodox psalmist, like the Dmvone, does not
invoke signs of the divine existence, because Godhée absolute,
immanent and intranscendable Reality, but rathesda#ches for deep
spiritual communion. The Orthodoxist spirit doest nleok for
certainties, because he has them. In his commimricahd communion
with the Divinity, his certainties, his faith andshhope are a priori
states, and he builds the process of theandric econwation on them.
Arghezi’'s search is looking for certainties, itsdiity is discovering the
signs of divine existence, touching the Divinitydhgh knowledge (“I
want to touch you and to scream:/ ‘There it is!it,a rationalist, binary
approach, like affirmation-negation, existence-eaistence, life-death.
On the other hand, the Orthodoxist poets’ searaflesdrom a certainty,
from the indisputable truth of the divine reality.
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But against the existence of certainty and its anement, the
interior process may lose its substance and itenaraas it is may
become stereotypical and conventional throughr#sstation into an
aesthetic language. Once the reality of the Diyiistbeyond any doubt
or question, there is no longer a high enough saski¢ is in the case of
Arghezi’'s search, a true struggle for metaphysitevation. The spirit,
anchored in the paradigm of religious experiencercgives the
relationship with transcendence in a passive, soaiphic way, living
the struggle on an ascetic level and the commumioa mystical one. In
the Orthodox lyrical landscape, only V. Voicules@aches the pure
tones of mystical experience, in the last part isf dreation. But the
essential vision of the Sacred in relation with theman, in the
traditional Eastern context, is an organicist amgphgnic one, a
perspective according to which the transcendentesodown into the
apparent world, dissolving within the creation asanctifying the
universe. In Orthodoxist poetry, the Sacred, a ephevhich includes
angels and the Trinity, is represented in a dogmatia very original
manner; these representations can be biblicalg,lypdipular, ingenuous
etc. In this poetical objectification, the Sacredually lacks the
transcendental halo and it exists in the same pénéhe contingent
dimension, having the same substance as creation.

The relationship between man and God in the Orthddndscape
can be defined as communication, which implies pregity, the
religious elevation of man, as well as the desoémhe divine from the
metaphysical sphere to the space of creation. lghdui's case, the
relationship is only one-way, going up, and it isfact a continuous
cognitive offensive towards a mysterious, inscrlgabdistant
transcendence, in a foggy, intangible metaphysicate.

The rebellion of the Orthodox spirit is a bibliGate, brought about
by living in the limited space of the being, with inexorable existential
dramas and hesitations, and not by gnoseologicaisesa The
Orthodoxist poet does not ask for certainties, rather for the support
of the Divinity, for God's love and closeness ta tbreation and to
humans, who humbly admit they are weak, helplesk rapaningless
(*O God, please touch my transience...”, Voiculesdije Orthodoxist
apostasy occurs on the Davidic axis of being anginsonication. It
does not become sacrilegious, but instead, by megclis highest
intensity, translated by blaming the Divinity mastthe time, mellows
and transforms gradually into apology, within themg discourse.
Orthodox objurgatory poems always end on a sereven; apologetic
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note, because man’'s essential attitude before &aircéumscribed tc s

faith, love and hope.

This is where we can locate a fundamental diffezelpetween the j:
Gandirealike and the Arghezi-like attitude towards the ity. The
Orthodoxist rebellion, as well as the biblical oieea transient state ¢ =™
our conscience, without expressing the essenceaofsnexperience o
God. Consequently, it falls apart soon enough, r@icg to the
unpredictable evolution of the human soul. In Amjtsework, rebellion
has a deep origin, being ingrained in his inneverse, as a structural
element of conscience. The very concept of rebeikonot enough to
illustrate the complexity of Arghezi's attitude, iwh stems from the
ontological and gnoseological failure of his redaship with God and
turns into pagan vehemence and even blasphemyajmirg deicide as
an existential solution at one point. Arghezi's maanscends the
theological step of experience and, after osaitatetween ascesis and
mysticism, breaks free from the religious framewofkthe theandric
communion in order to reach the negative pole sefralationship with
transcendence, as a result of the apostasy ofpihe that experiences
paroxysmally the tragedy of a lack of communicatioth God.

A consequence of the rebellious attitude, a mataifies of the
despair caused by abandonment, Arghezi’'s visionthaf end is
earth-shattering: death is the progressive invasiothe nothingness
into the space of being and becoming, it is theitdlation of the
universe and the final extinction. The spreadingdeéth, felt as an
undefined, unknown entity, as a mysterious, threatgpresence, is a
source of fright and delirious visions, on theitery of a conscience
troubled by agnostic impulses, shaken by existenti@aclysms.
Arghezi's ontology, mined by the gnoseological dedl, proclaims
death, amplified to cosmic dimensions, as an utgénminciple, which
God Himself cannot escape. Nothingness overpovieraihiverse that
God created and then abandoned, and thus the sapyreyhNon-being
is installed. Arghezi does not consciously appiaerithe Christ
experience in its essence, because he needs tolidang with the
Divinity; this is a human need, after all, andsiimpenetrable before the
cognitive feverishness of the questioning spirtieTimage of Jesus on
the cross, abandoned by his Father and overwhelitadthe presence
of death, is an extreme, Nietzschean vision, tmseguence of a bout of
agnosticism stemming from the lack of communicatisith the
Divinity. Arghezi's nihilism (an episodic attitud@pwever, reminiscent
of Dostoevsky'dNotes from the Undergrouhtias its peak, in a stage of
trial with God, on ontological and gnoseological groynds the
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revelation of universal failure and Non-being’s andining Creation.

After God, death is Arghezi's biggest obsession perthaps that is why
he writes the most unsettling poem about deathhi whole of

Romanian literature.

In Arghezi’'s work, man is the being smashed by dcandence,
Heidegger'sDasein obedient to limitations and finitude. He only has
access to the phenomenal world and any aspiratiowartls
understanding and reaching transcendence is saedtmppressively by
a nebulous metaphysical presence. The suffocagngrbing within the
confines of contingence, the interdiction and ingiloisity of knowledge
trigger the degradation of the spirit, which lessemd goes through
destructive crises, until it cancels itself andume$ to nothingness (‘I
want to die in darkness and decay”, Arghezi). Gndther hand, in the
case of Orthodoxist poets, and in V. Voiculescuarkvin particular,
man is the highest projection of the Divinity withthe Creation, he is
the fourth face of God, recovered through ChristyarnThe mystical
elevation towards God in Voiculescu's poetry istpafr the complex
process of the metaphysical reintegration of maith v view to
restoring the original unity with the Divinity. Fdhat reason, death is
the final step, which opens the way to completarideic communion, it
is a “birth” in the eternal praise of God.

In the Orthodox landscape, N. Crainic’'s poetryn$@osing man’s
relationship with the Divinity in aesthetic terms,marked by patristic
serenity and it evolves without leaving room forubg tense pursuits,
drama and rebellion. It is poetry of religious fiafent, where the
dialogue with the Sacred occurs on clear grour the apologetic
spirit of the biblical Psalms, which praise God'sightness and
almightiness. The lack of great tension and intrerggles triggered by
the drama of communication, as in Arghezi’'s poethge feeling of
fulfilment sometimes waxes bookish in Crainic’s gse However, we
still find the elements that express the fervourfaith, the intense
aspiration towards illumination and redemption, ebthsometimes find
remarkable reflections in his aesthetics. The comamuwith God and
the mystical ecstasy implied by the poems are parit@anslating the
aspirations of the ego into a lyrical languages la way of turning the
religious experience into an aesthetic one, infigld of poetry, which
offers the perfect framework for the sacred expedeand the mystical
communion transgressing and living within the aetth while still
remaining a constant aspiration for the phenomexiatence.

In the context of Romanian metaphysical poetryardgd globally,
V. Voiculescu reveals himself as a great mystia@tpwho, by going
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beyond the limits of literary Orthodoxism, sublimsthis experience =
into wonderful aesthetic ones, very intense ancelgypoetic, some of
which are true literary masterpieces. The poet Ghastian Job whc j:
lives the miracle of illumination in a hermit-likmanner. Going througt
suffering and ascesis, he finally reaches commuwitin God. The path =
to reaching God, like gia dolorosaof becoming, a spiritual crucifixion
requires taking the responsibility for the trialsdatorments of this
essential becoming of the being. The poet’'s evatuts a long road to
godly light, described parabolically in the destofyZahei the Blind, the
man who lost his sight and is looking for the dejimetaphysical light.

Rilkean at first (we mean Rilke in tigook of Hoursand theDuino
Elegies, a visible trait in that the spirit is tense aoekrwhelmed by
anxiety before death, hesitating and pathetic,pibiet reaches a serene
state in theHour Glasscycle (reminiscent of Fr. Jammes), triggered by
the desired communication with the Divinity. V. \¢alescu transfigures
his mystical experience of this relationship irfte transcendent stage in
poems of high lyrical intensity, remarkable osmodmdween the
mystical and the aesthetic. But once the mysticabes of God'’s
existence is reached, we can feel a certain melgwaif the interior
process, which now evolves harizontally and coestlt. V. Voiculescu’s
poetry, although transposed into memorable lyrazahktions, seems to
lose its initial tension at times, a tension whégablishes it as a striking
experience from an aesthetic point of view, onlével of metaphysical
poetry.

On the other hand, Arghezi's poetry, struck byachsms, conveys
a certain tension which often reaches terrifyingghis, being rarely
attenuated. It represents the lyrical examinatidntre existential
collapse of the spirit which looks for the essdmdiaswers to his being
without finding them, which looks for the Divinityhegs for God's
presence, yet always finds nothing but silence.hArgs drama is
transfigured into aesthetic creations that areribed in the great
universal poetry. His masterpieces are born from ittiensity of his
suffering, from the despair of a search withouaaswer. This suffering
and this inexpiable drama are aesthetically feclmetause they give
birth to an entire poetic universe which burnshathigh temperatures of
poetry. Arghezi's search for the Divinity transcenthe limits of
individual experience and, on the high plane ofngary meanings; it
becomes the symbolic image of human search, dridm®a of the spirit
in the great adventure of knowledge, of decoding theanings of
existence and the mysteries of Creation. Arghenias is the generic
Man looking for God, only to be rewarded with sgenin the complex
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landscape of Romanian metaphysical poetry, Arghszthe most
complex and overwhelming poet of man, of death@ad.

The Aesthetic Transfiguration

The orthodoxist poets from th@andirea magazine and Arghezi
develop two different types of reporting themsel@divinity. They are
complex ways of experiencing the theandric relatigm and of
aesthetic transfiguration of it in poetic metamargds. The living of the
relationship with transcendence has a profoundlogital foundation,
in life itself and in each poet’'s conception abexistence, about man,
about the meaning of life and about the sense edtion (Berdiaev).
The poetic transfiguration is the aesthetic subiioma of the inner
universe, in which the communication with God takéece or is only
an aspiration (Arghezi). On this existential bagsch poet relates
himself differently to transcendence. Based on fielosophy of
Gandirea and of the Orthodoxist current, the poets arouhi$ t
movement have close attitudes in the way of livtimg relationship with
transcendence and close ways to express it aestheti Arghezi
develops yet a totally specific mode in his relasioip with divinity,
which is, essentially, at the antipode of the aitiopoets’ philosophy
and attitude. For thé&andirea poets, this relationship means faith,
affirmation, love, praise, hope, thanksgiving, maySometimes, it also
means sadness, anxiety, hopelessness, but in tivaakistates of
consciousness. The Orthodox poets’ poems are ativenand full of
light. With Arghezi, the relationship with God measeeking, the need
for certainty, the desire to believe, to love, @i despair, denial,
reproach, blame, blasphemy, nihilism. Arghezi'slipsaand the other
metaphysical poems are dark and spread around #mewppressive,
tragic atmosphere.

The theandric relationship is aesthetically traeslan poems that
develop on the basis of the biblical psalms. Arghbat sometimes
other poets too (Voiculescu), call their poems, pbymn psalms
Arghezi's Psalmscycle recovers this poetic species, primordial and
archetypal in the relationship between man and God, reveals its
extraordinary poetic potential. With the orthodmets, the poems are
close, if not to the form, then to the substancehef Davidic psalms.
With Arghezi instead, the psalms keep nothing bet name from the
biblical species. Arghezi's Psalms are a tense nuddsommunication
with the divine, a unilateral communication, by ahiman claims,
demands, begs the answer, the presence, the jpatitici of God. The
expected response never comes. Thus, Arghezi'snBdadcome ways
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of expressing hopelessness, fear, despair, distesslent reproach an
blasphemy, in which the tension of living tendp#woxysm. Both types
of experiences determine effects on the aesthetil.l The Orthodoxis
living of the relationship with God generates a ifres, ascending
tension, sometimes creates bright, pure statededeto mysticism. Ther:
are memorable poems in this category, of N. Cranid V. Voiculescu.
But not all are equal, some are threatened bytaindormalism, which
Is translated in the aesthetic metamorphosis the.lack of tension and
dramatism in the living is transferred to the lewafl the poetic
expression. With Arghezi, the intensity of livinghe paroxysmal
tension, revolt, despair and the existential tragiemarkably reflect at
the aesthetic level, in poems of expressionistregseThence we can
talk about an Arghezi-type of expressionism. Mahymghezi's psalms
are poetic masterpieces, which translate archetypalan states in the
dramatic quest for the meaning of existence andtmt.
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Rewriting Fiction. A Neo-Victorian Approach

Ecaterina Oana Brinda

Abstract:

The contemporary, multi-dimensional fascinationhwibe Victorian past
has been mirrored in a proliferation of so-callegb+Victorian novels. We
witness a seemingly-increasing number of authoet ftharticipate in, and
contribute to, this fascination by recreating thetdtian period in their fiction.
The present article focuses on some of the majof\fietorian rewritings and
the ways in which they (re)-explore, (re)-constract(re)-imagine Victorian
fiction.

Keywords: Neo-Victorianism, trends, rewritings, novels, Vigemism

Neo-Victorianism has become a major trend in thetexmporary
world, a movement that tends to explore, recraateanagine or reflect
the taste, style or simply, the characteristicstt@ Victorian Age.
Matthew Sweet, innventing the Victoriansclaims that the Victorian
age actually gave us the modern twenty-first cgnivorld and he aims
to expose the Victorianness of the world in whicke wWve, to
demonstrate that the nineteenth century is still tbare, ready to be
explored. His belief is that Victorian culture was rich and difficult
and complex and pleasurable as our own, that “thelged our culture,
defined our sensibilities, built a world for uditee in” (Sweet, 2002:; 231).

Raymond Williams, in his classfeulture and Societyenumerated a
list of Victorian words that were either coinageswords that during the
Victorian era acquired new meanings:

ideology, intellectual, rationalism, scientist, hamitarian, utilitarian,
romanticism,  atomistic,  bureaucracy, capitalism, llectivism,
commercialism, communism, doctrinaire, equalitaridreralism, masses,
mediaeval and medievalism, operative, primitivigmgletariat, socialism,
unemployment, cranks, highbrow, isms, and pretesifd/illiams, 1958: xv)

These words offer an unquestionable hint at thetectoporary
implications of the nineteenth century. Victoriaoncepts, ideals and
ideas, perspectives and values are, and neverdcéadee, a shaping
force throughout the twentieth and twenty-firsttceies.

* Senior Lecturer PhD, “Emanuel” University of Oradeanamail2010@yahoo.com
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If early twentieth century repudiated, abandonedebelled agains V)
the heritage of Victorianism, in favor of a moredeon approach to life
in stark contrast to this attitude of marginali@atithe second half of th
same century and the beginnings of the twenty-festury manifested i
wide spreading fascination with the period. Neotdlimnism gradually =
became an aesthetic movement that spread out eadeid all areas o
life: film, media, fashion, interior decoration, ray advertising, art, but
most of all, culture and literature.

An ever-increasing number of authors set their mitadrecreate the
Victorian period in their fiction, to make the readrevisualise the
nineteenth century world by rewriting, stylistigathnd/or thematically,
at either the level of plot, structure or both, thast. Their main
challenge was to find the right way to packageMtatorian past for the
tastes and demands of contemporary readers, to ‘fretke” accessible
and successful (Mitchell, 2010: 3). Growing both mumber and
popularity throughout the last decades of the tigdmtcentury and the
beginnings of the twenty-first, this new trend efwriting the Victorian
past embraced all literary genres, challenged aagtuced the
imagination of writers of many nationalities, Afsic — American,
Canadian, Australian and of course English.

Critics have established that neo-Victorianism dobke largely
understood as an endeavor to explore the nineteemntiry past
through historiographic (meta)-fictions, processésemembering and
forgetting, spectrality, (em)-plotting, self-refigity and/or nostalgia
(Boehm-Schnitker, Gruss, 2011: 2). Nostalgic Postmodernism: The
Victorian Tradition and the Contemporary British Wb, Christian
Gutleben defines retro or neo-Victorianism as “a titkerary movement
whose very essence consisted in re-thinking andriterg Victorian
myth and stories” (Gutleben, 2001: 5).

Still, there is one question that requires an amsiW&hy, when
we want to reinvent and revisit the past, do weosieothe nineteenth
century as the place to get off the train? What &bout the look of
this past that appeals to the late twentieth-centpassenger?”
(Lewis, 1996: 30).

Critics have argued in offering suitable explanagioSome explain
this tendency of rewriting the past as a nostadgiempt to collect its
relics and celebrate its virtues, while others arthat it is the result of
an acute, present need to think the present huatty;i to appeal “to a
cultural memory, to be re-membered, and imaginBtive-created, not
revised or understood” (Mitchell, 2010: 7). As aulk, contemporary
novelists manifest this tendency of reconstructiimg,their writings,
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pieces of the Victorian past that they reimaginéhbn the text and in
the reader’s imagination. Under these circumstgndbs reader
him/herself becomes the embodiment of a reimagiraesd.

Cora Kaplan inVictoriana: Histories, fictions, criticismexplains
the modern obsession with Victorianism as one siga sense of the
“historical imagination on the move”, “history oot place”, “something
atemporal and almost spooky in its effects”; aata twentieth-century
desire to know and to “own” the Victorian past tigb its remains: the
physical and written forms that are its materiastbiy (Kaplan,
2007: 1-6).

The neo-Victorian writers manifest a quite uniquepr@ach to
literature and to the past. They find it importemturn to the past, but at
the same time to remodel it and make it suitabtepfesent, modern
times or, why not, even the future. The past is aken as a vehicle for
influencing the reality. Their aim could easily b@derstood as an
attempt to connect history and present, fiction amality, to reinsert
Victorians into historical narrative and, at thengatime, to explore the
implications of this type of fiction on the preseesponse to the past.

The neo-Victorian novel has not been referred t@ amw genre
but as a colonizer of genres, “the novel of all rgsnthe composite
novel of its epoch, which highlights the cannibialgy ever-broader,
all-encompassing and all-assimilating nature of tbeel” (Gutleben,
2001: 223). The neo-Victorian novel deals with dhgist of genres
raging from detective novels to social, industaatl sensation novels,
science-fiction, Bildungsroman, historical novelspgraphical novels
and the list could continue.

Neo-Victorian texts engage with Victorian literamgrratives, from
writing sequels or responses to individual Victorigxts, to adopting
Victorian genre conventions, to engaging with Via realism. The
purpose is not to simply adopt these Victorian frmor to pass as
Victorian novels, but to acknowledge the need afisforming Victorian
conventions within contemporary narratives (HadR§40: 29).

The similarities shared with Victorian fiction asarious. The
average length and structure of Victorian novelsdtan indicator
for neo-Victorian writers. In concordance with tlectorian pattern,
neo-Victorian rewritings are also divided into bgoknd chapters
often preceded by summaries and epigraphs. Thedfraetion has a
dual connotation: it is either anchored in the reeath century or
spans both the nineteenth and the twentieth cexstuiiihe setting is
mainly in England, in London or in the countrysidehe narrative
design of the Victorian novel is also mirrored. Néatorian fiction
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typically employs the same narrative voices usedh@® nineteentr =~ -
century texts, that is the first person charactamrator or the third
person omniscient one (Kirchknopf, 2008: 54). j:

Famous Victorian writers such as Lord Alfred TeronysRobert
Browning, Charles Dickens, Robert L. Stevenson,ni&® Hardy anc =
Oscar Wilde have been largedgmmemorateth Neo-Victorian fiction.
For example Peter Carey¥ack Maggsre-imagines DickensGreat
Expectationsby exploring the character of Magwitchvhile Carlo
Fruttero and Franco Lucentini’'s novethe D Case: The Truth About the
Mystery of Edwin Droodtries to solve the mystery of Dickens’
unfinished novelThe Mystery of Edwin DroodA. S. Byatt's The
Conjugal Angefesponds to Tennysons Memoriam,Valerie Martin's
Mary Reilly rewrites Stevenson'$he Strange Case of Dr. Jekyll and
Mr. Hyde from the perspective of a housemaid, and Emma drgim
Tess imagines a lineage for Hardy’'s Tess, froffess of the
D’Urbervilles. James Wilson'sThe Dark Clueexplicitly positions his
novel as a sequel to Wilkie Collinshe Woman in Whitky continuing
the account of the lives of Collin’s protagonists.

Other neo-Victorians rewrite and reimagine not oMictorian
novels and characters but also their writers’ livBgster Ackroyd’s
Dickensor Colm Toibin’sThe Masterare both literary biographies of
Charles Dickens, respectively Henry James. Shil§ type of narratives
mainly abounds in the case of Oscar Wilde. ManyVietorian writers
largely focused on Oscar Wilde who is seen as anviof Victorian
discrimination, prejudice, and persecution. For nepie, Giles
Brandreth’'s Oscar Wilde mystery series, StephanniRkids Wilde,
Clare Elfman’sThe Case of the Pederast’'s Witand Thomas Kiroly’
The Secrete Fall of Constance Wil@scar’s historical and fictionalized
character in neo-Victorian texts, fiction dnstoire, often receives
respect for and acceptance of, its complexity, ciberence amidst
change, its aesthetic integrity along with its cadictions. He is
presented both as the selfish giant and the sefifiseng genius,
characterizations that reflect not only “the adtyalof Oscar's
existence but also the depth, roundness, and davefisimilitude
these neo-Victorians writers allow him, resistingttb the historical
and contemporary stereotypes of the man and thé@"ngiRobinson,
2011: 24).

Written in one period, but evoking another, neotdli@n fiction
adopts a dual approach by combining a concern thighpast and one
with the present, a desire to recuperate the padtra-establish its
connection to the present. Pointing to both thetdrian past and the
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contemporary present, neo-Victorian fiction oftestopts a dual plot.
This is the case of a neo-Victorian category ofal®wn which the plot
is split between a nineteen century one, and atigtbncentury one:
Colin Dexter's detective novelThe Wench is DeadA. S. Byatt's
Possession, Ever Aftemd Michele Robert’'$n the Red KitchenThis

fact emphasizes the longing of our contemporary ldvdior a

relationship with the past.

A. S. Byatt'sPossessiomnd Graham Swift'&€ver Afterwere often
referred to as “neo-Victorian archive novels” (Hagdl 2010: 123)
because they incorporate nineteenth-century dociemémo their
narratives. In both of these novels the twentiethtary characters
encounter the textual remains of the nineteenthdcgnfigures. The
connection between the past and the present idedrdhrough the
process of reading old Victorian texts, an attefiiptread the past to
life” (Hadley, 2010: 135).

The roots of the detective fiction go back to thmeteenth century
Victorian age when Arthur Conan Doyle’s creatiorSbferlock Holmes
has become a landmark for all fictional detectiewels that were to
come. Neo-Victorian fiction makes no exception. ialul Barnes’
detective novelArthur & Georgeuses Sherlock Holmes’ creator as one
of the protagonistArthur. As a matter of fact, both protagonist of the
novel are verifiable Victorian figures, and the mgethat bring them
together are also true historical facts. Colin BestnovelThe Wench is
Dead also has Victorian roots since it is grounded orreal-life
nineteenth-century murder. The novel parallelsghst and the present
by adopting a dual plot in which a twentieth-ceptdetective solves a
nineteenth-century crime. Antonia Susan Byd&tssesionsoffers a
different approach to Victorian past. The novellidmges the reader to
take on a detective’s role in trying, along witke ttharacters in the text,
to solve a nineteenth-century mystery. All these-Xetorian detective
novels share a common trait: the reader, the cteagaand the text itself
acquire, at a certain level, the characteristics détective.

The nineteenth century’s interest for spiritualisma known fact that
could not be overlooked by the neo-Victorian wetdvlichele Robert’s
In the Red KitcherA. S. ByattThe Conjugal Angehnd Sarah Water’'s
Affinity reveal a new interest in Victorian spiritualismdaspectrality.
Byatt's novella positions itself as a response tenrlyson’s In
Memaorian,imagining a new life for Tennyson’s character, ¢hngving
widow, Emily Jesseln the Red Kitchemncorporates alternative time —
frames spanning three historical periods and twayggphical locations.
The novel presents the narratives of five differ@ntnen, who are all
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connected, each in a different way, to the nindgteeantury medium
Flora Milk, whom Roberts bases on the historicguiffe of Florence
Cook. Walter's novel follows the life of Margardhe visit and the
effects of her encounter with a spiritualist medium

These three writings also show feminist concernthéir approach
towards Victorian era. For neo-Victorian writerse thistorical situatior
of spiritualism in the nineteenth century, pradiaes it was by many
lower-class women and allowing for the exploratmintransgressive
desires, became a patrticularly fertile theme far éxploration of the
position of lower-class women in Victorian era (Mag 2010: 89).

The Victorian age witnessed the development of mportant
technological invention, the photograph. No otherigd in history has
left behind such a large abundance of visual naltedis a response to
this inheritance, a certain category of neo-Vieornovels based their
narratives on the idea of exploring the iconic imag Victorian era, or
the popularization of photography and the earlysusk advertising.
Examples of such novels include Lynne TruBshnyson's GiftRobert
Solé’s The Photographer's WifeRoss Gilfillan’'s The Edge of the
Crowd Katie Roiphe’sStill She Haunts MeGail Jones'Sixty Lights
and Susan Barrettiixing Shadows

In its own unique way, each of the presented nexevian novels
highlights diverse aspects of the Victorian perdhat is essential to be
remembered is that neo-Victorian fiction opens e rways into the
Victorian past and (re)-writes it into our culturaemory. These novels
emphasize and respond to an increasingly presexd fog historical
recollection as opposed to the cultural fragmeoatithat best
characterizes our postmodern society. In this litite return to a period
when faith existed, and so did the belief in thenho progress, points
out to the contemporary desire to recuperate Hubtitonal values.

The literary representations and imaginative redoea of the
Victorian era celebrate the potential of the litgréext as an act of
memory. In an age charged with the inability tonthihistorically,
neo-Victorian novel exploits its generic heritagalgroves that it is
still possible, desirable and necessary to re-prtetbe past (Mitchell,
2010: 183).
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Failed Masculinity in Jonson’s
EpicoeneandVolpone

Wisam Kh. Abdul Jabbar

Abstract:

This paper examines Renaissance representatiofasledf masculinity in
Ben Jonson’s two play&picoeneandVolpone Jonson employs dark comedy
to mock society’s most austere and revered gendsubfects. He subverts
aspects of the Renaissance ideal image of madgulimhich is shaped by a
patriarchal society that constructs masculinityr@hation to gender, sexual
desire and social status. This paper explores hmvgoh subtly utilizes two
characteristics of black humor, namely amusememnutth repulsion and
pleasure from wicked pranks, to ridicule falselyagimed ideals of Renaissance
manhood.

Keywords: Dark Comedy, Ben Jonson, Masculinity, Gender, Rsaace

Ben Jonson employs dark comedy to ridicule faileabeunlinity in
both Epicoeneand Volpone The two plays uproariously exhibit the
impossible task of living up to society’s ideal igeaof masculinity.
According to “the logic of Renaissance masculifiity man is
conceived to be a perfect assimilation of heteraoskty, honesty, and a
protector of his wife’s honor, which are all defth relation to women
as objects of desire: “the figuring of woman asusdity itself threatens
masculine transcendence: sexual desire equalizargrbhies of gender
and social status” (Breitenberg, 1996: 49). Thedeance conception
of manliness is also disrupted when it is set “ippasition to
womanliness and manliness in opposition to boysting.ow, 2003: 71).
This paper argues that, in Jonson’s world of dandr, if one of these
aspects of Renaissance masculinity is disrupteal,idbal masculine
image dissolves into sheer mockery. In effect, donsses dark humor
as a scathing indictment of the artificiality ofetlsocially constructed
image of Renaissance masculinity.

Ben Jonson’'€picoeneandVolponedisplay aspects of black humor
to deride masculinity, which is associated withehesexuality, honesty
and female honor. Since these aspects are hightyarded in
Renaissance society, Jonson’'s plays enact a demtiati of dark
comedy, which is “a genre of comic irreverence thigipantly
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attacks what are normally society’s most sacreelyosis subjects”
(Gehring, 1996: 1). In effect, these subjects carsdiciety’s reverec
but also whimsical aspects, which are largely eeldb the pervading DT:

; , : . . e
dominance over women’s sexuality. This paper, floeee examine tha
Jonson’s two plays, evocative of black humor, esplbow failed
masculinity often flow from being corrupted by s&tgi or from the
banal attempt to live up to the unattainable ideaflsa patriarchal
society, whose very constituent nature is immonal @picoene.

Black humor is a term coined by Andre Breton, ig Anthology of
Black Humor to categorize a certain type of comedy, whichsiadth
taboos or serious subject matters in a humorouseramwhich causes
the audience to experience laughter with discomfbot Breton, black
humor is “a partly macabre, partly ironic, oftersafd turn of spirit that
constitutes the ‘mortal enemy of sentimentality’2985: iv). Dark
comedies, therefore, which are derivations of #mentblack humor,
make light of serious subjects. They are “[a] kisfddrama in which
disturbing or sinister subjects like death, diseasevarfare, are treated
with bitter amusement, usually in a manner caledato offend and
shock” (Baldick, 2001: 36). IfEpicoeneand Volpone Jonson deals
subtly with two black humor aspects, which arestfithe ambivalent
nature of being amusing and yet repulsive and skdbe act of seeking
pleasure through cruel pranks. The purpose isdicule the ideal of
manhood in corrupted societies. It must be noteat the act of
provoking censure and reform is not strange todi@esstylistic ends in
writing: “Jonson’s strategy in the masque and eyplclosely linked to
royal policy is often to pit King James against baif, to muster his
laudable ideals in defeat of his less exalted fact enacting the
monarch’s victory over his own misrule” (Marcus,869 11). Jonson’s
purpose of sending a reform message to the kinth&acteristic of
these two plays through which he intends to mubteflaudable ideals”
of society. Jonson's two plays employ reform thitougockery by
utilizing the subtle form of dark comedy.

The notion of failed masculinity is vital to examirseveral male
characters irEpicoeneandVolpone The concept itself is pivotal as it
provoked anti-theatricalism and censure at Jonsme. The issue of
men in women'’s clothing, for instance, was frowa¢dto say the least,
in Renaissance times. Laura Levine (1994) expltias since 1579 a
host of critics expressed anti-theatrical sentimeatause of gender
ambivalence in theatres: “Stephen Gosson madeutieus remark that
theatre ‘effeminated’ the mind... Phillip Stubbesrifiad this claim...
by insisting that male actors who wore women'shilay could literally
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‘degenerate’ male gender... William Prynne descrilbedhan whom
women’s clothing had literally caused to ‘deger&ratto a woman”
(10). Those critics speak of the danger or morenuisly the horror
that the “theatre could structurally transform nieto women” (Levine,
1994: 10). In effect, Jonson’s subject choice ohrfaling to live up to
society’s ideal image of masculinity is highly pomative. In this sense,
Jonson’s dark comedy of men becoming women, wonmgenrhing men
or men as pretentious and beastly is hilariousipnju but also
disturbingly sinister to many contemporaries asihewsuggests.

Essentially, the ambivalent nature of black hunasr,amusing but
unsettling, correlates with the double sidednesmitdd masculinity as
both funny and yet sinister. Matthew Winston (1978)‘Black Humor:
To Weep With Laughing,” points out the ambivalemtture of black
humor: “What is black humor? First and foremost,isita tone in
literature and related arts that combines horrat fam, the unsettling
and the amusing, or... pleasure and guilt” (33). W&ab unsettling but
also amusing about JonsoiEpicoeneis, to being with, the very title of
the play itself: “epicene means one who partakdéketharacteristics of
both sexes. As an adjective, it carries this mepaimd, by transference,
also means ‘adapted to both sexes'... epicene wastsnas used in the
seventeenth century to mean ‘effeminate™ (Par&idfj955: 93). The
title of the play itself is amusing but unsettlinghich corresponds to the
notion that black humor combines “amusement witlpulgion”
(Winston, 1978: 37). It negates the very notiort thare are different
genders with different attributes, which is humaobut also
disturbing. The title, which is the antonym of malgtity, undermines
the male-dominated society as portrayed in the.play

Apart from the significance of the title, JonsoEpicoenedeals
with a subject that provokes “amusement with ra@palsas the play’s
comic material centers on cross-dressing and tea iof a boy in
women’s clothes, which is both funny and considdedbe vile: “the
taking of female parts by boy players actually stmaed a good deal of
contemporary comments, and created considerablal nnmeasiness,
even amongst those who patronized and supportedthbatres”
(Jardine, 1991: 57)Epicoenealso introduces male characters, such as
Morose, Captain Otter, Daw and La Foole, who arenically
emasculated either by women or by other men. Adeghyg there is this
fear of male prostitution. The impersonation of veamwhether by boys
acting as women or by emasculated men, represéaiisiig on the part
of man to live up to the ideal image of manhoodntte there is the
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crippling anxiety and fear of castration in a sbci¢hat is both =~ ~

hegemonic and masculine.
In a similar fashion, black humor feeds on fear &odmedy in b
black humour helps us overcome our fears” (Winsi@7,8: 37). Again

the enactment of humor through fear is another dtaation of ' N

“amusement with repulsion.” This fear of prostitutj for instance, is
accentuated in the way Jonson presents the nofiqgmatoonage. As
Dutton explains, “In the real world the dallianadghe likes of Truewit,
Dauphine and Clerimont (not to mention Daw and L@ol€) with
aristocratic ladies such as the Collegiates wesay likely to shadow
negotiations for patronage” (23). Moreover, La oalescribes his
cousin as “the rich china-woman that the courtiesged so often, that
gave the rare entertainment” (1.4-8Y. Thus, Mistress Otter, whose
wealth is the result of china trade and who wami®in the Collegiates,
serves as an outrageous representative figuretroinage:

The rare entertainment might be understood eitlseMastress Otter’'s

sexual favours or as Jonson’s show. Mistress Gdtehus figured as a
patron, promiscuously distributing her favours; @etson himself (or the
work he writes as her client) is figured as a pie€eommercial sexual

business. The writing of such an entertainmenhis tequated with an act
of prostitution (Dutton, 1984: 25).

Not only does Jonson disparages the sexually ahenivaature of
the theatre but also that of the act of patrontsgdfi The implication is
that women are emasculating men by assuming the ablman in
society; hence, the comedy gets darker.

Very much similar t&Epicoene amusing but unsettling moments are
redolent in Volpone A good example is the comic effect of the
handkerchief “thrown by Celia to the disguised Fax,act that incenses
her husband, who instantly accuses her of harlotvifich fans the
flames of anger (Tyson, 1978: 62). Although thisident seems quite
amusing, Corvino uses it to assert his own maseuiomination over
his wife's sexuality by questioning her fidelity.o¥ino’s attitude,
however, changes drastically once he is interrupedVosca. When
Mosca claims that Lupo offered Volpone his virgiaughter, Corvino
reduces the importance of women to a sheer obfetgire that can be
sacrificed in the competition for Volpone’s inharite. By offering his
wife to sleep with Volpone, Corvino emasculates dathby accepting
the shame of not upholding his wife’s honor, whadmnstitutes one of
the prime ideals of manhood in his society. We amused and yet
perplexed by his obnoxious act as he proclaimshbabr does not exist
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and asks, “What, is my gold / The worse for tougfin(3.7.461). He
takes comfort in the idea that no one will know abdis wife’s
infidelity if she does not tell anyone. He does react even when Celia
retorts, “Are heaven and saints then nothing? A W@y be blind, or
stupid?” (3.7.534). What triggers black humor here is failed
masculinity in the character of Corvino. What isyé@rly amusing but
startling is that Corvino willingly accepts the eobf the cuckolded
husband as he cynically mistakes what his wifescgilt to be an act of
charity. The grave subject of cuckoldry, a recurtiéarary motif that is
usually seriously addressed, slips here into mgckktosca himself
does not miss the opportunity to harshly ridiculervino’s fall into
disgrace when Corvino tells him, “Thou... shaltreha all my fortunes”
(1.5.80). Mosca replies, “Excepting one... Your lagal wife, sir”
(1.5.82). Not only does Mosca here laugh at Corsimallingness to be
a cuckold but sneers at his wife too by calling tgallant,” when in
reality she is being reduced to a servile positi©arvino succumbs to
this infamy, losing face as man and husband, amlgucceed in this
small circle, gold-worshiping society.

In the fashion of dark comedies mocking taboorsdn turns a
subject as serious as rape into a laughing mafgain the play
introduces an amusing but unsettling scene satuiatdlack humor.
The attempted seduction of Celia reveals Volporedonistic, dark
side. Although the incident marks him as a targetshtire as he sings
and tempts her with riches, the rape attempt scedmwth funny and
disturbing as Celia begs for her honor. The scenierefore, comically
dark. Not only does this scene strip Volpone of eudisity, in the sense
of being an aggressor against female chastityabiutally dehumanizes
him as shown in Celia’s strong statements, whidiMmlpone to shame:
“Whither, whither / Is shame fled human breaststhid, which ever
was a cause for life, /Now placed beneath the bagesimstance? /
And modesty an exile made, for money?” (3.7-Z)0 The comic
impulse in the rape scene heightens the senseral dismay.

Apart from the notion of fear of physical harm oonal violation as
the cause for repulsion, the second charactei$tidack humor, that
the plays exhibit, is taking pleasure in someonsge’s| pain. This
attribute is very much part of the renaissance rgtdeding of
masculinity in the sense that “one’s manhood wakeli to the
derogation of another man’'s” (Low, 2003: 72). Déakighter, in this
context, is the articulation of someone’s happiress someone else’s
failure:
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The pleasure one takes in another’'s misery, bedaise laugh that alsc = ~
laughs at one’s own unhappiness, that of autharadter and reader. Wit

its typical ambivalence, black humor reminds ughef pain and misery
beneath what we are laughing at, which are notategiby the laughter ==

To this extent, it complicates our response toliteeature we are reading .
and to the characters we are reading about (Win&&8: 37).

In Epicoenethe first scene in Act Il carries this comic ayet cruel
aspect of comedy through Mistress Otter’s usurpatibthe male role,
which implies that, much to his wife’'s pleasureg tiusband is robbed
of masculine agency. Captain Otter begs for respbite Mistress Otter
continues her humiliation of her husband: “Do twallyou your half-crown
a day, to spend, where you will, among your gamest® vex and
torment me at such times as these? Who gives youmaintenance, |
pray you? Who allows you your horse-meat and magat?” (3.1.3340).
Ultimately, in the fourth act, Mistress Otter “®lupon him and beates
him” (4.2.100). This scene and the last incideny rearve as a good
example of black humor in the way Winston referswioat Samuel
Beckett calls in his playvatt (1953) “the laugh that laughs... at that
which is unhappy” (37). Captain Otter’'s loss of bpnby being
controlled by his wife accentuates a failure of thigies as man in the
eyes of the members of his own society.

The characters themselvesHpicoenelaugh at each others’ misery
as certain characters fall outside the sociallyeptsd norms of
masculinity. Characters’ misfortunes are all ralate gender issues
through marital problems. Partridge observes howewWit “prepares us
for the comic view of their transposed marital tielaship” (1955: 99).
The characters themselves laugh mercilessly ata@afitter's misery.
Notable enough is Truewit's derisive remark thap@m Otter “is his
wife’s subject; he calls her Princess, and at gimhs as these follows
her up and down the house like a page, with hioffapartly for heat,
partly for reverence” (2.6.482). This comic view is not the medieval
morality play scene of the husband henpecked byalgging wife but a
complete reversal of gender role:

Modern listeners might not appreciate the full reaé implied in ‘his

wife’s subject’, but anyone who lived before womachieved the legal
right to own property and the possession of grieantial power (which is
the power to subjugate man) must have been awatdttb usual relation
of husband and wife is reversed, so that she isaaPtter and he is ‘like
a page’ (Partridge, 1955: 99).

40



Clerimont, who observes this comic reversal of gendoles,
comments, “Alas, what a tyranny, is this poor fellonarried too”
(3.2.1G-11). Captain Otter is pathetically enslaved bywife’s tyranny;
he is emasculated because his wife has usurpezbthmonly accepted
role of the dominating husband. Jonson subvertc#tieartic drive as
both audience and characters in the play laugloriesne else’s ill
fortune.

Taking pleasure in someone else’s unhappiness catseghrough
the story of Morose whose misery is also based @ailare to uphold
his honor and yet his misery is mocked by the otblearacters.
Immediately following the wedding ceremony, Moraseuffering starts
to the enjoyment of most of the characters on stislygtress Epicoene
exhibits an outburst of her voice. Moreover, Moros#ices Truewit
entering with thunderous congratulations, alonghwat procession of
noisy guests. Dauphine and his partners decidernathe quiet wedding
into a boisterous festivity by inviting a group gifly acquaintances for
the ceremony. One of the first impressions comesutih Truewit, who
describes how “her masculine, and loud commandang, urging the
whole family, makes him think he has married a Fi#y1.9-11). The
epicene nature of the so called bride makes otl@racters get
involved. Haughty, for instance, cynically comptiesithe gender role of
the married couple. When Epicoene changes “froreraute girl to an
Amazon,” Haughty gives her a new name: “I'll cabbuy Morose still
now, as | call Centaure, and Mavis; we four willdleone” (4.3.1415).
Until Epicoene is revealed to be a boy, she talea masculine name:
“It is only just that, since she has taken overdhthoritative power of
Morose, she should also take over his name” (Elgeri 1955: 100).
Morose is being literally stripped off his mascuinby losing his
masculine name to his wife, who being a boy in uisg, seems to find
joy in being recognized as masculine.

Continuing their prank played on Morose, the guestise their loud
disapproval of the lack of wedding festivities. @@ont mercilessly
brings in a host of musicians, and Captain Ottiovics in with a group
of drummers and trumpeters. Under the thunderoysadtn Morose
flees the scene clumsily to the attic with nightcdp cover his ears.
Such incidents firstly highlight the pressure tkatiety exercises on
people, and secondly, reduce Morose to a coward, eamnot even
exercise control in his own house. His spinelesdsaeinforced when
Morose returns with his sword to drive away thetypaout flees again;
Sir Dauphine follows him pretending to console hBtack humor here
feeds on Morose’s pain by building the comic effeat his agony.
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Moreover, Truewit pitilessly gives him advice abauirriage ever
before the arrival of the festive group, thus higjiing black humor by
playing on Morose’s nerves: “Truewit mockingly cams Morose that
he not rush his bride away (Morose cherishing rah sotention), ‘and
not mount the marriage-bed like a town-bull or aunmtain-goat; but
stay the due season; and ascend it then withaelaid fear” (3.5.4618).
The mountain goat does not conjure up a chamoisphtg on and
extends the meaning of the verb mount” (Enck, 19639). In this
sense, Truewit ridicules Morose’s position as a ldkdoe husband by
resembling him to a mounting goat. The play daddntinues to stem
its comic effect from one character’'s pain and s®oh, reducing him
into a shadow of a man.

Morose is reduced from being a man of honourakdtustin his
society to sheer clumsiness. He screams, “O, thdEaks in upon me!
Another flood! An inundation! | shall be overwhelinwith noise. It
beats already at my shores. | feel an earthquakgself, for't” (3.6.25).
He becomes bitterly ridiculous: “The characterbl@ck humor may be
aware of their dilemma, that on some level theyriieulous, however
anguished they may be and whatever terrible thimgy happen to
them. Whether they are aware or ignorant, the sinpimanity of a
character in a book or the reality of an actor @mge always moves us
toward sympathy” (Winston, 1978: 40). Consequentiyorose is
willing to be or do anything just to release hinisedm this marital trap,
even if it means becoming an object of humiliatile would rather
sacrifice his honor and reputation rather thandredemned to live in a
house of clamouring noise for the rest of his IHewever, Dauphine is
still not willing to let the moment go with no clusarcasm and a tinge
of black humor:

Morose. Would | could redeem it with the loss of&ye, nephew, a
hand, or any other member.

Dauphine. Marry, God forbid, sir, that you shouleldyyourself, to
anger your wife.

Morose. So it would rid me of her! (4.4.8-12).

What is more, Truewit does not miss the joy of miig Morose
that he told him not to inflict this suffering upbimself: “I told you so,
sir, and you would not believe me.” And Morose ieplthat Truewit is
aggravating his pain: “Alas, do not rub those wayndaster Truewit,
to blood again; ‘twas my negligence. Add no afitiot to affliction”
(4.4.2124). Truewit makes Morose think of himself as bdiegs than a
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rational human being for falling into this traprofrriage, which now, to
Morose, negates any common sense. Thus, Morosaeonsimself to
be less than a man for incurring this afflictioronghimself.

Morose’s willingness to accept impotence as a re&sodivorce is
unpleasant and humiliating and yet, in the fastobmlack humor, is
peculiarly hilarious. He equivocally confesses thathas failed to live
like a man and worse, that he is sexually impotdram no man”, he
tells the ladies who all shout “How!” To which hesponds, “Utterly
unabled in nature, by reason of frigidity, to penfiche duties or any the
least office of a husband” (5.4-42). Partridge observes that Morose is
even willing to take the humiliation to the nextéteven if it is against
what his society expects from him or from a reahrt@do in a similar
situation:

When this ruse of declaring himself ‘no man’ falig welcomes even
that reflection on virility which the Elizabethati®ught the most comic-being
a cuckold. ‘let me worship and adore you’, he cte$a Foole and Daw
after they swear that they have lain with Epico@nheiv. 120). Castration,
impotence, and being a wittol; all suggest that dserwould even lose his
own maleness to get rid of a wife who at first sedrfeminine but proved
epicene (1955: 100).

This misery of failed masculinity is not totally Isenposed but
partly schemed. In effect, Morose is a victim o ldwn clownish
temperament but also of repulsive manipulation leynimers of his own
society, which generates dark comedy in the sehbeing amusement
with repulsion.

The world ofVolponealso abounds with people enjoying someone
else’s pain, which is an assertion of black humavak. This notion of
seeking pleasure by making others suffer startis Walpone’s opening
soliloquy, which sets the moral tone of the plajxneTway Volpone
describes his gold, as almost his religion anddnsily, speaks to what
constitutes the image of manhood in his eyes: “Theing the best of
things— and far transcending / All style of joy, in chidr, in parents,
friends / Or any other waking dream of earth” (16118). He believes
that gold is the driving force that makes men sp@akact on its behalf.
To Volpone, gold takes the place of masculinityisitequal to virtue,
honor and even fame. Whoever owns it becomes vallmmest and
wise:

That canst do naught, and yet mak’st men do albthi
The price of souls; even hell, with thee to boot,
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Is made worth heaven! Thou art virtue, fame, -7
Honour, and all things else! Who can get thee,
He shall be notable, valiant, honest, wise (1.1273— b

In Volpone's world, with gold replacing masculinitiie seems t¢ =
prefer to have himself called rich rather than hoable and by
extension better than living up to any masculinagm

As he says good morning to his gold, we understiedway in
which Volpone collects his treasures, which is pnesbly through cons.
Honesty here is the first attribute of masculinity be sacrificed in
favour of gold. He joyfully describes the con hesHaeen recently
running. Since he has no heirs, and is extremelglttwe people are
interested in his wealth and whom it will go to whbe dies. By
pretending to be seriously ill, an act that negdlesideal image of
masculinity which is partly based on honesty, Vokpolures three
distinguished citizens, who consider themselvesmdal heirs. He
describes how he cons “clients” (1.1.75) out oneoand jewels while
they fight for his inheritance. He compares thisngato dangling a
cherry in front of the inheritance hunters’ mou#iml letting it “knock
against their lips” (1.1.89). This is where blackmor intervenes in
terms of mocking pleasure gained through pain;hm $ense that by
enjoying torturing those legacy hunters, Vopon@gsdeceiving others
even more than gaining more gold: “Yet | glory / #dan the cunning
purchase of my wealth / Than in the glad possessioic | gain / No
common way, | use no trade, no venture” (1.133). As the rivalry
over his inheritance gets more competitive, thedgghunters become
willing to sacrifice more than just coins. They avéling to lay their
own masculinity, whether in terms of their own hoootheir wives’, on
the line.

The idea of pleasure from punishment is not unfamib Volpone
himself as he praises Mosca for his mastery ofigné and mocks
Corbaccio’s old age, saying “What a rare punishrielst avarice to
itself!” (1.4.1434). Volpone enjoys the idea that he feeds avalce t
make it his punishing tool. Furthermore, when Valpodrafts and
names Mosca as his sole heir, he secretly deligttse disappointment
of Corbaccio, Corvino, and Voltore. Together, Vaipoand Mosca
laugh at the pains of these three “clients” and twthay have gone
through as all three are willing to compromise ith@iage as respectable
men in favor of worldly gain.

Volpone and Mosca emerge as relatively better tthen legacy
hunters in terms of their motivations, however,ytla#l represent a
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capricious society. They are not after money fomeys sake, but
money for the sake of the pleasure of getting itlevthey also enjoy
their schemes. The emergence of the heirs, frofardiit walks of life

(lawyer, merchant, nobleman), indicates that gresecharacteristic of
society in general. In effect, Jonson portrays withck humour a
society in which the pursuit of wealth and indivadiself-interest has
become primary. Society in both plays is portragedhe embodiment
of a complicated commercial city, in which traded aristocracy rule
and nearly most of the characters mocked at arerstas corrupt or
compromised and, for that reason, emasculated.ughrdhe loss of
their masculinity, compromising who they really amderms of identity

and gender, they represent a society that is nyatabious.

Alan C. Dessen (1971), ilonson’s Moral Comedglypoints out how
the legacy hunters represent the fabric of soctetythe verge of a
structural breakdown: “Corvino the merchant, Codim¢he miser, and
Voltore the lawyer function as ‘estates’... Celia &whario... function
as virtuous figures... [and] Volpone and Mosca... wiitie both the
estates and the virtues” (81). Jonson’s humoropgtien of the act of
serious victimization marks the plays as dark cdesedThe result of
these victimizing schemes by Volpone and Moscanisseulating as
Corvino, Corbaccio and Volptore tend to be regardedesser men in
the eyes of others who are willing to sacrifice dewa son and a
reputation, if it means they become richer. Alsatipent to black
humor is the idea that most of the character¥otponeare rendered
lesser men by comparing them to animals. Volpong lslosca are
aware that their game is morally wrong. They atdedakeitful and
immoral in their pursuit of personal gratificati@s well as servile to
gold. The idea of animalizing those male charadtaies their pursuit
of pleasure through pain, which is characteristiparasites too. Over
the course of the play, almost everyone triesve iff of the wealth of
others. Given that Corvino, Corbaccio and Voltolletrg to inherit a
fortune from a dying man and Volpone himself hast lus fortune on
cons, parasitism, thus portrayed, does not beccdimeraof indolence or
desperation, but rather that of emasculation. Thds® are portrayed in
the play as parasites are stripped of the mascalimdute of earning
their living by honest toil. Volpone, Mosca and thegacy hunters
assume that it is very manly to befool others bgedtlis power-asserting.
In this sense, the failure to fool someone is Hikife of the masculine
power.

The parasite, very much like the rogue characteghénpicaresque
novels, lives by his wits, by manipulating creduiit others. In Act IlI,
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scene i, Mosca acknowledges that what defines ki parasite is the ~ ~
idea that although he mischievously uses his vatdiie on others’ T

x=

wealth, it is this parasitism which makes him nfegse” in the world:

| am so limber. Oh! Your parasite

Is a most precious thing, dropped from above,

Not bred ‘mongst clods and clot-poles, here onheart
| muse, the mystery was not made a science,

Itis so liberally professed! Almost

All the wise world is little else, in nature,

But parasites, or sub-parasites (7—13).

The course of the play, in general, proves Moscddoright in
claiming that parasitism is widespread in Venetaaiety; however, the
play’s use of black humor intervenes and refutes dlaim that this
parasitism is wise as all the offenders are harphlyished at the end
and are publicly looked at as fools. Moreover, \éolp surrounds
himself with three emasculated, freakish servabgstrone the eunuch,
Nano the dwarf, and Anrodgyno the hermaphroditeos€Eh three
characters are more than just servants to Volpdhey are like family
to him. He admits that he has “no wife, no pareat,child, no ally”
(1.1.73). In other words, Volpone's choice to sunmg himself with
deformed individuals highlights his own lack of gustivity in terms of
children, making the failure to reproduce seem asta part of his
character, which is also a reflection on his faiteasculinity.

The notion that Jonson’'&picoene and Volpone display many
discomforting scenes in terms of the widespreadeetgtions of
masculinity in a morally dubious society restates play as dark
comedy. For instance, iBpicoene the scheme of tricking Morose into
making Dauphine his heir does not only involve tpueishments such
as stripping Morose of manliness, but also indiyecausing shame to
both Daw and La Foole, who have claimed having Hairawith
Epicoene. Daw and La Foole are emasculated as tieeérosexual
identity becomes now in question. JonsoBf@icoenebecomes darker
when, in contrast to the happy ending traditiorahedies that usually
ends with the lovers getting married,eitds with a divorce, which is
non-comedic and leaves a bitter taste as almosythirg does in a dark
comedy. Similarly, inVolpone the punishments at the end of the play
capture the essence of the crime itself; for ircgaivolpone’s greed for
pleasure at the expense of others makes him anprisaf his desires,
long before he is put into chains. Likgpicoene Volponedoes not end
up happily. The 1st Avocatore himself emphasizesdidactic purpose
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of the punishments, which the whole Venetian sgcetcluding the
audience) should observe:

— Which may not be revoked. Now you begin,

When crimes are done and past, and to be punished,
To think what your crimes are: away with them.

Let all that see these vices thus rewarded,

Take heart, and love to study ‘em. Mischiefs feed

Like beasts. Till they be fat, and then they blged2.150).

The penalty ties up the moral of the story in these that harshness
is mandated by Jonson’s play. WhetheEjicoeneor in Volponeg the
harsh and yet comic punishments are emasculatintheas strip the
guilty party from either their heterosexuality oortor. In Jonson’s
Epicoeneand Volpone dark comedy serves to ridicule the subject of
failed masculinity in a comic manner. Characters Wil to embody the
commonly accepted characteristics of masculinity axren who are
willing to forfeit their gender, sacrifice honesty suffer emasculation.
Ironically, the two plays suggest that these maliain manhood by
following their intuition and their heart insteadl aitempting to live up
to the impossible ideals created by society. IreaffEpicoeneand
Volpone employ black humor to connote that the image adleda
masculinity internalizes the social dilemma of #defh society whose
ideals will always remain unsubstantiated and airsble.
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Myth and Tragedy, Fatality and Failure in the
Destiny of the Realistic Character —
lon by Liviu Rebreanu

Liliana Danciu

Abstract:

This study proposes a unique interpretation keydonovel considered
classic in Romanian literature, a novel which seémbave nothing new to
offer concerning significance. However, a valualitek cannot be depleted, on
the contrary, it will be open to new interpretaioand controversies beyond
time. Such a work seems to be “lon” by Liviu Rebmeawhich is not a simple
rural novel, and, even if it were so, this “ruralvel” offers nowadays many
unexploited significances in this direction, toonlappears in this study in his
grandiose mythological dimension, taking part suiscously to the great
cosmic drama; he is a civilizing hero, who copies sacred gesture of God
creating the world, assuring in this way the parpton of life in the endless
circle of life and death from that moment on utit# present time.

Keywords: myth, Marduk, sickle, land, civilizing hero, Moth&oddess,
circle

A Simple “Rural Novel”?

There are literary works which are emptied, from foint of view
of meaning, from the first time you read them, atinre are brilliant
ones, which, with the passing of time or even beeanf that, suscitate
new interpretations and controvercies. Eugen L®dns observation
aboutthe mutation of aesthetical valuesin spirit with this remark. A
work would, indeed, innevitably reflect the merital, ideals, aesthetic
conceptions of the time when it was produced andldvembed the
psychology, knowledge and sensitivity of its autHartime, this work
will gain new interpretative openings, if the sudbjehe epical conflicts
and the characters have the complexity to contiuggesting, allowing
an analysis from the point of view of modern scascsuch as
psychology or psychoanalysis, myth critics, etcudlly, there are those
works which reflect perspectives, behaviours, gahewalid in time
and space, like the great epics of Antiquity, whiadoke facts and
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attitudes, making the individual an archetype, b@og a model in

behaviour, psychologically recognizable later ieriture and in life. T
x=

The controversies and reinterpretations, thoughnpaolopass by thes
“infallible models”. Achilles, the archetypal hereyho searches fo
immortality through glory, who keeps a distancenfrthe mediocrity of
normal life (to regret it later, according to hisnéession to Ulysses i
Inferno) shows an unspecific behaviour, denotingssivity, respect for
his enemy’s pain, his suffering for losing his dhibod friend being
exceptional. His bahaviour is not linear and thmlsglic value does not
deplete the complexity of the character, becausewarrior Achilles
separates himself through his individuality frorhets.

Petru Crda notices the atypical sensitivity of this chaeagct
discovering, besides cruelty, wrath and couragkeropure emotional
resorts of his personality (Cre, 2009: 114). This perspective infirms
C linescu's observation of a kind of flattening ofetlepic hero’s
personality, which serves one of the author's godshilles and
Ulysses have no individuality, they are symbolsteb masculine
hypostases. Achilles goes through an erotic andhdiah crisis, while
Ulysses goes through a crisis of mature intrepiditysimple change of
age and the continuation of the facts seem implesdiecause they are
not characters but attitudégC linescu, 2003: 647).

This is the fate of the literary character: to édnano privacy, to be
continuously open to a forever critical eye, alwaysidler, attentive to
every apparently insignificant detail, to offer ewnperspective and a
new future “fate”.

There are such epics in Romanian literature, bam their authors’
wish to reflect on a certain view on the world amdlife; they have got
some sort of life of their own, their own will, ciimuously awaking
controvercies, discussions, interpretations or rpas. These works,
just like George dinescu rightly notes, no longer belong to the auth
but to the audiences they have been offered to,readers ceaseless
enrich the work with new visions discovered in thecess of its
contemplation. George @nescu refers to the masterpiece built by the
master builder Manole in Lucian Blaga’'s drama, wimoan access of
rage and revolt, wants to destroy the church wherbas sacrificed his
“better half” he can now no longer live without,cheise nobody can
survive that way, as one incomplete half: “The churhowever, is
indestructible, and besides, the crowd preventsffom failure. A way
of saying that the artistic work, made from a maségrifice, has an

L All translations of the quotations are my own.
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independent existence. Manole goes in the steepetrmows himself
on the ground. The crowd contemplates the work,clvhbecomes
anonymous, needing no author” (@escu, 2003: 97).

Such a literary work, apparently round and with @erior
(possibly, completely depleted) life, is Liviu Rebnu’s novellon,
which has been considered the masterpiece of theraicreation both
by contemporary critics and by those from poste/tiger analysing the
Romanian literary phenomenon, starting with the eédlyut of the novel,
Alexandru Piru namegon “a monument of Romanian literature, a
qualitative leap in the evolution of the genre”r(Ri1978: 219). Tudor
Vianu links Rebreanu’s work to the coordinates ofdpean realism and
naturalism, placed at mid point between “the inérelement” and “the
lightning vision” — Balzac and Maupassant, Tolstod Cehov, or “the
universe with closed, well ordered forms of the uBlertian novel,
focused on gradation and the exact outlining ofagsical tragedy. In
that same middle region is also the extended story and the short
novel, abandoned for some time not only by Romatfiterature, but
also by the entire European literature” (Vianu, 3:9314). InRomanian
Writers of the 20 Century Tudor Vianu falls back upon the analysis of
the novel, naming it “the real poem of Ardeal” (Wig 1979: 230),
comparing its realistic vision with that of a siamilwriter, such as
Caragiale, in describing the individual, leavingdasthe “romantic
vision” promoted until then about the Romanian dotman, and,
especially about life in the countryside in Arde@lommenting on
Rebreanu’s work, Aurel Goci notes the writer's disiion to detail, the
obsession of perfectly building the subject: “Relme reinstalls the idea
of professional perfection, of construction, ofg@ted architecture in a
literature dominated by encyclopaedism, by Renatsgersatilenesses”
(Goci, 2000: 69).

In an unfair way, we would say, GeorgeliGescu places the novels
lon andR scoalain the category “herd novels” (“romanul gloatej)st
because they surprise rural life where, seeming$ychology is not
quite comfortable, through the “reduction of spiait life” (C linescu,
2003: 647). That is why the great critic caltsn a “rural novel’
considering it, from this point of view, a followef loan Slavici's novel
Mara, and, “a novel of ambition”, at least apparenbgjng similar to
Ciocoii vechi i noi (C linescu, 2003: 647Mara, however, surveys the
life of brotherhoods in the little provincial vithe in Ardeal parallel to
the analysis of interethnic relations looked upadimately in the couple
relationship Persida Nal, while Filimon’s novel — ironically and
somehow romantically — surprises through naivetlaedies the way a
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new social class appears, a class situated betweenFanariot
aristocracy (enriched along the same villaineonss)j and the nativ
aristocracy (vulgar and patriotic). Nicolae Filim®ngigman, if he j:
hadn’'t been somehow urbanised by the influence loér& Duduca,
might have found a corespondent in the villain farmvenal and
unprincipled — seemingly guilty for the cruel omies of the Romaniar
peasant impoverished to the limit of the impossiblén Rebreanu’s
R scoalaor in Duiliu Zamfirescu’s Comn teni cycle.

Tudor Vianu notes the two exclusive tendencies Iiggted by
studies dedicated to the noveih. On the one hand, the mistake “of
believing that Mr. Rebreanu gave us only a socwleh in the strict
sense of the word” (Vianu, 1979: 224). And on ttieeo hand, there are
“the reviews providing full significance to the gita psychological
conflict” (Vianu, 1979: 224). The reductionism ttcritical analysis of
the novel, in favor of one direction or anothempirilees the researcher of
the writer's complex vision on epic conflicts. mese strong, downright
titanic, conflicts are placed those who face otlzard the losers. In this
regard, the novel has an epic character — as Gébligescu suggests —
undeservedly awarding the fortune which stems ftbm art of this
~epic poet” (Rebreanu, in the sense ofikescu): 1on is a perfect epic”
(C linescu, 2003: 649), and the homonymous charaagerofily an
exponent, a hero of epic running through his hoetlesnent crisis”
(C linescu, 2003: 648).

lon captures rural life but in an almost mythical dirsien,
considering the archaic age of earth labor, theligtic character of life
in the traditionalist village, because life flowsrha like a river in its own
course without extraordinary drama between theesatnoments of
birth, marriage and death. Rebreanu himself cagpttinis aspect of life
that flows patiently inllo tempore by focussing on the symmetries of
the initial and final sequences, where he descrildth Balzacian
accuracy, the way to and from the village Pripaghk incipit, the road
is described by using epithets with personificatimue, becoming a
character itself, which introduces the reader éwtiorld of the work:

Leaving Jidovia, first the road climbs up painfully making its yva
through the strained hills, but then cheerfully m®vorward, smoothly,
hiding among the young beeches of the Donirfeorest, then halting by
the Dead Man’s Fountain, where fresh spring watealways dripping,
then sharply turns under the Devil's Steeps tolbne@ Pripas, hidden in a
wrench of the hills.

At the end of the village a crooked cross welcoyms on the left,
with the crucified Christ having a pale face washmwdthe rain and a
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wreath of withered flowers hooked on his legs. i§tdl breeze is blowing,
and Christ miserably shudders his rusty tin bodyhenworm-eaten wood,
blackened by time’s decay (Rebreanu, 1979: 9).

Nicolae Manolescu surprises the character statubeofoad “first,
in the novel, young, lively and eager to reach dsstination”
(Manolescu, 2007: 137). The road seems to slidbeédul” and
detached, crossing an unfriendly space, judginthbysuggestive place
names — The Devil's Fountain, The Devil's Steepséd the “miserable”
Christ which seems to be silent witnesses of tlssipg, or rather, of the
standstill of time in a mythological dimension. $hioad leads the
reader into the world of Romanian fiction, and fiypalisconnects him
to go back into non-fictional reality. The fragyliof the border between
fiction and reality, overlapping of the two somesisn the impression
that the fictional universe is the real one, canfbend easily in
postmodern prose, namely in Mario Vargas Llosaéswon writing. For
the South American writer, through fiction, the lambeing exceeds its
limited human condition, living other existencesieThovel has a life of
its own and the characters have their own desfioyinvent a “story”
that the writer scratches on a sheet of papertisally a silent protest
against the reality in which man lives, a realitattno longer satisfies
him. Llosa believes that fiction is born precisdlpm “the abyss
between the truth of the life we live and the iWe are able to imagine
and live in fantasy..]” (Llosa, 2008: 12). With Rebreanu, fiction and
reality intertwine constantly, the writer starterfr sources of inspiration
found in social and personal reality that he preessadapting them to
fictional situations and characters. If about Caas characters it is
said that “they would compete with the registrafice”, about those
created by Liviu Rebreanu we can state that thegorbe distinct
persons alive.

With the method and applied, studying Rebreanuligfiseand work,
Ovid CrohmlIniceanu identifies the writer's personality, theeothat
generates the work, the primary source where theldwiew and
lifeview flow. From here emerges Rebreanu’s coriceptbout life
cycles identified inAdam and Evethe author's dearest novel — as
evidenced by his confessions — but alsolam, by what George
C linescu called “moments from the sempitern caleralahe village”
(C linescu, 2003: 649). The formal symmetry of theeidon illustrates
the cyclical obsession, “but a cyclical obsessibexistence in the sense
of Poulet’s idea, is not to be sought at this irspaal level, but in the
very conduct of individual destinies. Puiu Farapgasonally reliveshe

53



)

comebaclof a capital moment in life, the process havingehe deepel Q/]
meaning. Nothing else happens witim. Actually, the whole novel, a
conceived by Rebreanu, alternatihg voice of the earttith the voice N

of loveis an illustration of the inevitable comeback. teturns to Florica,

driven by a force stronger for the earth than émeland dies because ==
this last overwhelming passion. At a level of sigreself-awareness, tim

has a circular shape in the hero’s inner experieftter the turmoil of

his whole existence, he ends up where he left fr@@rbhm Iniceanu,

1984: 39).

Although the village can be found on a geographivab, being
anchored by profane spatial cues, there is a nygdl existence,
repeated in circular time, not in linear one. A®qgdrare the final
descriptions of the road and the village, whiclselthe novel sequence
as a circle, a symbol of Romanian archaic village:

Then the road turns, and bends, and then stretyi@isn as a gray
ribbon in the cool twilight. Behind, on the lefemains the Dead Man’s
Fountain, while on the right, on the faded bordke, estates climb, split,
fall, tangle up until under \fara’s Forest. Then the Royal Forest swallows
the rattling of the carriage, turning it into wipidols in loud echoes.

The village remained back the same as if nothind bhanged.
Several people died, others have taken their pl@wer the writhing of
life, time becomes careless, erasing all tracedfeffugs, passions,
aspirations, large or small, are lost in a hardinprehensible pain, like
feeble trembling in a giant hurricane (Rebreand919152).

The author’s attention given to symmetry and detdgilals that of
Flaubert's, being particularly noticeable in thescriptions. Initially,
the village is surprised on a Sunday at the timehef round dance,
when, old and young, people take part in the geatial event.
Therefore, the streets are deserted, giving tlimgtdesolate impression
of an abandoned community. Finally, the villages Ieehind eyes, “the
same”, but the hot torpidity is replaced by theladadusk. Even Christ
that moves “miserably” in the hot air, anticipatesth an air of
reprobation the tragic events, at the time of comsation of the drama
becomes conciliatory to those who continue theisterces: “with the
face gilded by a delayed radius like comfortingsiightly trembling his
body in the breeze of autumn twilight” (Rebrean@,/9: 452). The
ruthless aggressive heat that conquers the vilgitie the force of a
demonic possession at beginning of the novel idacep by the
comforting warmth of retained autumn sun, the sigjlife back on the
regular track:
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Sunday... The village seems to rejuvenate andnewevaiting for the
big day. It's clean and cheerful, usefully the giricommanded every man
to sweep the lane in front of the house, to cléafarmyards and decorate
the gates with green. God Himself mercied to alfaiw weather, as if to
reward his servant’s endeavors. Everyone put otevdhdbthes to celebrate.
The temperate and faded autumn sun scattered wadnpleasant light
(Rebreanu, 1979: 442).

But for an archaic civilization all these — the gestive place names,
the Christ from entering the village — may be “sigannouncing the
tragedy that receives herebfatum character. Fatality is deeply
ingrained, according to naturalistic ideas, in Hielogical data of the
being; lon is destined to be the hero of tragedy tb exaggerated
sensuality, a hot temper, always ready to breakatwny time, but also
because he violated some behavior taboos. Asttidy svill show, lon,
as a member of an archaic community, guided bytstaws on a
magical ritual plan, exposes himself to the devamjanfluence from
outside the protected space of the village he&thtemporarily tames
the alluring woman-disguised monster who constandyls him, to
become a victim due to the reckless attempt of fgp@nother erotic
fulfillment with Florica.

From the comparative analysis of the beginningtaedend, emerges
the left-right polarization with a clear distriboi of negative-positive
connotations, as follows: so the “traveller” thatezs the fictional world
of lon is greeted suggestively, on the left, by the mweaking sound of
“the tin Christ”, anticipating unfortunate event;the end, leaving the
sacred space of the old village, which has regaitsegeace along with
the unnatural atypical happenings, “the travelledves “behind” on his
left the negative mark of the archaic topos, fortbe right people’s
lands appear and disappear, to naturally intersee geography of
normality. In his studyythos & Logos. Studies and Essays of Cultural
Anthropology Andrei Oiteaunu studies how “magical-mythical
thinking positively valued the right hand and negdy the left hand
following the stability and continuity in time anshbace of left-right
polarity and how rigorously this binomial gainedhieal-religious
meanings, overlapping the essential binoaminals-gpanl, sacred-profane,
heaven-hell, cosmos-chaos etc.” (1998: 270).

The titles of the two part§he Voice of the EartandThe Voice of
Loveare called by dinescu “manifesto titles” outlining “the allegoak
tendencies of the author” (hescu, 2003: 649), while Tudor Vianu
sees reflected in these “the somehow romantic tioi@hof the writer.
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In other words, dinescu and Vianu don’t find hidden connotations
these phrases beyond highlighting the two “pas8iaisthe main
character. Using a real psychoanalytic “key” ofempretation, Aurel ;.
Goci captures the existence of “two lons”, whiclcdiae obvious by
way of the two voices, as “underground expressaine instinct and
the collective consciousness: one of the Eros éssmd libido) anc
another of land possession (voice of power and datibn)”
(Goci, 2000: 71). Eros and possession are actiiayetthe exuberant
sexuality of the character, but also by his ege désire to possess land
is initially stronger, because the social desiderais imperative, lon
being “an outsider, always outside the congregaijtrsidem 70). Split
between the two calls and “manipulated by the sabd super-
individualizing ego” (bidem 72), lon seems to deny any moral, which
he no longer obeys. The moral is connected, thotagthe anonymous
code of the archaic community’s “unwritten law”, iafm never accepted
him and finally expels him. The hero has no mundaoeial codes,
specific to a limited community circle. The herm, that he felt a
different calling, leaves its space feeling the apaxical need to
continuously return, even if it becomes law itselfat least reporting to
other laws, misunderstood by others.

From these significant details emerges a first mon: lon’s
village has a social dimension, given by the retathip between people,
the historical and political landmarks that it ischored in, but the
people live in an archaic mythical space governgdirbeless superior
regularities, the so-called “unwritten law” thasalapplies in Vitoria
Lipan's case. From this point of view, @anu emphasizes the
existence of a relationship between the interiothaf village and its
boundaries or borders. The border is the line beyehich lurk “not
only wild beasts, but also dragons and Fairies,diimons of disease
and evil spirits, an undetermined world (literaliyhd figuratively),
insecure, unknown, even hostile, a world of alluatities and latencies”
(Oi teanu, 1998: 159-160). The village is built as eéoroncentric
architecture, starting from from thieearth ground zero, the site of
maximum positive charge, where the energies that fehe family
spring, anaxis mundithat unites heaven and earth, celestial and
mundane. Next is thbouseitself, which for Romanians meaheme
porch, courtyard, village, fieldTo understand the profound essence of
what homemeans to Romanians, one must readuF Neagu’s novel,
Dincolo de nisipuri(Beyond the Sanyjiswhere an old lady can die
nowhere else but in the house where she had livédtie loved ones,
although the house was confiscated by the commauanittorities and
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became town hall. For the old lady, home meangpldee where she has
lived, loved, suffered with loved ones, each obfenting a history of its
own. For the one who had been her neighbor, butwasvonly a mayor
subordinated to the communist authorities, home thhagown hall, his
workplace. The alteration of interpersonal relattps is obvious in the
lack of any compassion and understanding of theomfay the old lady
and in forgetting the ancient “moral code”.

The village is a circular concentric site, whichsas from the
hearth, home and radiates outwards to the fieidénthe village, the
man is protected by positive energies that contislyoflow from each
hearth, while outside the village negative energjiels trying to sneak
through any holes left unattended. From herete@nu believes in
magical rites and rituals of protection for thosedezhes. Inside the
village order is governing, Kosmos, outside therdisorder, Chaos. On
the other hand, the village is a spiritual realttyat develops in
concentric circles the road from the center ofgheental home, towards
its exterior, the earth (the cropfield), which dootlly calls for some
form of possession. Externality frees the hero fittva law, releasing
just what he always wanted to keep under controhddd the
increasingly weak influence of the crumbling anditfigi center, the eros
is released. Hence the change in the perceptidheoWillage seen in
relation to the vastness of the village boundary:

The village seemed smallish, embracing everythimg ia fist and
putting it in a bag as a toy for children. Howeue border stretched so
wide that lon couldn’t stop watching it just likdathful servant watches a
towering ruthless master (Rebreanu, 1979: 47).

There, in the center, he does not receive due cespe feels
aggrieved and humbled by those who have land, “riclen”
("bocotanii”) like Vasile Baciu, but here in thetskirts, in the open, he
receives the unexpected force waiting to be ushd.tWo “voices” are
tyrannically heard, permanently cleaving lon betwethe archaic,
primitive dimension, requiring him to give in logrthe earth, and the
social dimension, which tells him that he musttsgafamily, to love a
woman and have children. In his village, howevehere those who
command and are respected are the rich, those adeland, no matter
how diligent, helpful, desired by girls, lon doest meceive due respect
for his human qualities and therefore his frusbratiincreases
proportionally with Vasile Baciu’s contempt and fedon can not
integrate in social life without land and can netvehat he is — authentic
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peasant — with no land. lon differs radically frdms father-in-law h

regarding the relationship with the land: lon waltlte land with a
deeply rooted greed in his possessive nature sipéssionate sanguir
temperament, while for Vasile Baciu the land —mstdaughter he feel

X

like a stranger to - keeps in touch with the worhanoved. Trying to

keep the land after his death, Ana's father progeme tendency
towards avarice. Through the woman, but by refgrtinher differently,
both men will get the land which will introduce theamong the
wealthy, but will not fit them there, not being pested.

What is prohibited in the center, is free in thdskirts, the latter
becoming the second anchor, or the new omphalbemfs life, but it
doesn’t annihilate the first, to which it backtracknd not being able to
separate himself from that, it is seen as a perntaudit.

In the sense of primitive thinking, the battle beén Kosmos and
Chaos was not over cosmogonically, for any congsbmas followed by
deconstruction, death follows life, etc. In Asswiabylonian
mythology god Marduk defeats the forces of Chaosgcentrated in the
female monster Tiamat, using his body to builduh&erse: “the act of
Marduk’s positive establishing does not remove dhiginal matrix of
the evil, but uses it as building material, workirty conceived, as we
shall see, from the “evil” body of Tiamat. The nmatEvil thus becomes
constitutive of the world, suggesting a cosmogdnitctional dualism
that is confirmed by all Near Eastern mythologfesm Zoroastrianism
(where is seen the best) to the Old Testament” i@gr 2004: 20).
Marduk is assigned the role of “stimulator of fieldnd vegetation”,
which corresponds somewhat to unfortunate lonangtt to master the
monster, in this case the land. To the primordieos correspond the
characteristics of a “fluid matrix substance, ummiged, monstrous,
usually female (or in some cases bisexual) withbteopening: towards
birth and towards resorption, which makes chaoseappual in
mythology, germinating on the one hand and temgyon the other”
(Borbely, 2004: 10). Driven by his obsession to kvbre land, lon falls
into a sort of divine admiration, the village ansl border being greatly
metamorphosed in the eyes of fascinated being.lddsion where lon
ventures is that of the primordial Chaos, wheredah¢he one with the
round bellies, fertilized, ready to conceive, mestand the order and
specific lawfulness of the village and Kosmosa dbgovern here.

When he does not possess the land, this appe&os &5 a terrible
monster that terrifies him. Beyond the borders l## village, which
ensure safety and protection in terms of magic,has been “touched”,
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he heard “the voice of the earth”. lon needs tmgl len the same way
that the land needs someone to fertilize it, tausmgs primary function:

The corn fields, the fields of wheat and oats, lieenp fields, the
gardens, the houses, the woods, they were all hogymwhispering,
rustling, speaking a harsh speech, understandicly ether, enjoying the
light that illuminates more and more victorious g&ndtful. The voice of
the earth penetrated the lad's impetuous soul,dikall, overwhelming it.
He felt small and weak just like a worm that yoantple on, or like a leaf
driven by the wind as he likes it. He sighs prokghumiliated and
terrified in front of the giant:

How much land, O Lord...” (Rebreanu, 1979: 47).

The land is also what imbues the humbled persoh wait inner
strength, as it has received the offering of hugngiccording to which
any deity requires its vassals. Call, attractioascination (in the
etymological sense of the word), lon’s relationskifth the land is
magical and erotic, as the two practices imply #dstence of
antagonistic elements: female/male. The male yealialways a circular
one, caught in the self-preservation rule of theatues while the
feminine spiral reality is promoting progress. &Ging each circle lon
moves away not only from the hearth of the villagee center, but
moves towards the liberty he can not resist, likda, who, being
able to oppose to the serpent, he gave away to Eweever. The
woman-Earth enhances her vital energies so thatillant let himself
be worn-out by the fatigue of mowing, but turns iitto new
potentialities. Nicolae Manolescu assessed thengigatature of this
man, who in this struggle with the land wantingplack its fruit, to
conquer it, to subjugate it, overcomes his owntkohicondition beyond
and transforms into a “generic being”. This sceaptares how “man
here becomes brother with the land in a mysticalinf possession”
(Manolescu, 2007: 147). With obvious erotic contiotes, the fragment
points out the passive-active report — female-miatétom-up — which
marks the type of relationship lon has with thedi®nwhich offer
themselves to him as deceptive and enticing, végand female:

The furrow down watched him helpless, defeateddsnty filling his
heart with a master’s pride. And then he saw itngng larger and larger.
The strange humming seemed some worshiping sorgposied by the
scythe, his chest swelling, his back straight, lisceyes flashed a gleam of
success. He felt it so strongly that he could reigar all this (Rebreanu, 1979: 50).
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The narrator's language leaves no room for ambigwithen
outlining the type of love that lon feels for thend. This love is more
like a kind of possession, because “loving the ldachinated him ever
as a child”. Here in this sentence is the explanatif the title of the first

part: lon becomes a huge receptacle for Tiamatsestral calling.

Ulysses was also tempted by the deceptive calhefsirens, suffering
terribly, being briefly exposed to their voice. llistened to the voice of
nature even as a child, loving the land like a rantht’s a different kind
of report. The land — aspect of the great goddasapol of femininity
and fertility — seems to have chosen this partityilstrong man, unique
in his intense and sincere feelings to obey. Wham becomes the
absolute master of the land, he has the behavianadtorious warrior.
On the one hand he enjoys it with all his “preyhses, on the other
hand, he possess it, crushing it with the legsieratic and at the same
time warrior-like behavior. It is Marduk’s victotis gesture, which
crushes the monster Tiamat, establishing Kosmoistg&€haos. lon
becomes “the stimulator of fields and vegetatioBdrpely, 2004: 18),
he tames nature, assuming the role of a civilisiego in the archaic
thinking civilization, to which it is tributary. Apointed out by Andrei
Oi teanu, the nature-culture report involves a complealysis, as this
relationship “is not consumed (only) outside of miamt (mostly) inside
him. Being generated by nature and a generatoultdire, the human
being is the product of a symbiosis of a cultunadl @ natural being”
(Oi teanu, 1998: 154). lon is a member of the rural roomity,
obbeying to the “unwritten law” that provides orderulture and
civilization in the sacred space of the villagerération to the outside of
the village, uncultivated, uncivilized, disorderddn subsides chaos,
Nature, which obeys to him. This is the missiortha# land owner, to
subdue, to tame the beast, which he obeys thrdwebivilizing force of
his gesture. Another aspect is highlighted, howewethe anachronistic
way of lon’s behaviour in the ordered cultural age space. Here, the
natural man replaces the cultural one, exceedmgsli transgressing
behavior taboos, being exemplarily punished throinggh symbolic
death. The relationship between the village andders is stressed
again, this time the impressive stature of the gihtyi hero becoming
crushing against the small village helplessly lamgrin the horizon:

He crossed his arms over his chest and licked ipg dontinually

feeling the cold touch and the bitter sweet ta$the earth. The village in
the valley, away, seemed a bird’s nest hiddendawe of the hawk’s fear.
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He sees himself now big and strong, like a gianhefairy tales who
defeated in hard battles, a bunch of terrible memst

His feet sank better into the ground, as if hetedrio ease the final
wriggling of a smitten enemy. And the earth look&é shaking, bowing
before him (Rebreanu, 1979: 123).

lon — the Civilizing Hero

Literary criticism pronounced itself unfavorablyaaib lon because
his cynical behavior towards Ana is shocking. Feofge Clinescu, he
is a “beast” that mocks at a girl to force her &tto give her to him as a
wife, then pushes her to commit suicide; greedy erukless in his
desire to have more land; naive because, despiteteiligence, he does
not require notified documents for the acquiredilara sum of qualities
and defects manifested with the innocence of agboedvho rips his
prey. Analyzing the features of the Doric novelghiighting the fact
that it “illustrates general through the partictijadicolae Manolescu
appointed lon “the land obsessed peasant”, beihg freat innocent
victim of the biological fatality” (Manolescu, 200742, 148). Although
it captures Rebreanu’s wish — even obsession Adbaa Pripas village
in mythology and archaic by evocations and replakiich suggest the
circular, the cyclicity, understanding that in teda to the land lon is
not a simple peasant but a giant, a fabulous cteragiving in to
another phenomenal one, the great critic refusestie mythological
hero status, subjecting it to the fatality of biittal data. The critic
closely follows the signs of the characters’ “pr&detion” through the
omniscient narrator’'s tyranny, who seeks to findlighlight a goal:
“The predestination signs are all around the higrdvis biography, his
actions or his features. He is not free, he is pdated. Hazard,
accident, exception, and ultimately, singularity forbidden to him: for
the fulfillment of destiny imposes the law, the essity, the generality
and ultimately the media. He is a victim of fataliin this novel, where
nothing is arbitrary, everything becomes necessang a tyranny of
significance” (Manolescu, 2007: 143).

Alexandru Piru predicts that lon “is not a simpkapant thirsty for
land, he is also a Julien Sorel of the rural woddyrudent, ambitious,
shrewd, stubborn, roturier, just like Balzac’s ews’ (Piru, 1978: 219).
Reading some of Balzac’s stories, the same equatonbe seen, an
equation where sensuality catalyzes the male ctesisigeport to the
woman, on the one hand, and to the land on the b#rel. Tudor Vianu
has a firm attitude: the land’s call heard by Ienaachild becomes “an
obscure vocation for land, rooted to the groundh Is “greedy” and
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avaricious, cunning and stubborn, “a concentrataire, earnest an
calculated” (Vianu, 1979: 229). The hero’s approtctand he makes i
real obsession of, but also the desire to be wihida again despite thi j:
fact that she is married to George, are explaingdrms of biology, too:
“lon has a strong animal lifd..] First of all each feeling opens ¢
sources locked in meat; every feeling is sensyabpportunity for
possession. It is a barbarian Epicureanism. Thappated by the
whole animal life, the feelings root, quickly beo®mobsessive. The
sexuality of such a temper is a tyrannical powexasperated,
destructive” (Vianu, 1979: 229). Vianu is right whiee highlights lon’s
passionate nature, but he doesn’t want the landfogiteed, avarice and
for material benefits, but because he fully lovieshis whole being is
dedicated to it also to beat and permanently hatailhis father-in-law,
in a total rural vendetta. The conflict betweentilie men is the conflict
of two titans, two mountains, which in Romanianryatales are
contradictory, Ana being caught in the middle & donfrontation. lon’s
passion for the land is total, absolute, for theli=&oddess wants that.
In The Art of Romanian Prose WritefBudor Vianu mentions that “the
greed for land and strong sensuality, manifested cimning,
unscrupulousness, cruelty” are typical featureghef social class of
peasantry. Thus lon becomes an exponent of it, ggé Calinescu
said that the Pripas village is populated with mather varieties of lon.
Unconsciously, lon obeys a higher regularity, titeat one, which
asks him to become master of the ghost land, te iaiand to pluck the
fruits by the sweat of his labor. The dance of Wikage set at the
beginning of the novel is a dance of potenciegnsirsexual energies
that animate the young people in Pripas. Somesangast- like
Ciuleandra — seems a ritual game involving boysg@irid who, despite
obvious exhaustion, defeat fatigue to extend tlewséic touches which
make them wince with pleasure. The girls care toong lads, their
aggression being a sign of potency. This villagammotes strength and a
respect for it, regardless of its material aspet, possession of lands,
or its physical aspect. This rural world is sphtiween those strong men
who possess, are respected and feared — such ,ae$pected for his
strength which is required at any lad; Zenobia, @aman with great
qualities, hardworking, strong and wise, “a womiae b man”, and the
rich — and the needy, lazy and helpless, like Abeler Glanetasu,
illustrating the thoughtless, the indolent and whdt who has not
proven himself “man” enough to preserve his wifdésvry. Those who
possess are strong and respected, are “men”, tegsuaf gender, while
those who don't are weak, looked down upon forrtfalure, for “not
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being men”. In this context, lon is a man, but evieo doesn’t have,
being despised for this lack, pressured by thetgredave”.

After the scene of the round dance, not only aasobiut also a
cosmic event (a kind of magical ritual), the Dergrimarrator inserted,
not accidentally, the mowing scene, as lon gete besmic dimensions,
boosted by the land that he loved and who wants ihimeturn. The
circle, symbolized by the round dance and the sSertécsuggested by
the mowing, subsume the two sides of the samefriige and death. On
the one hand the dance determines through thelaircootion the
borders of life, set in the village, with the héadf the village as the
center and the land’s dimension waiting for thevlat. On the other
hand, the mowing, as sum of circular movementsgutite protection
of the round dance’s circle (that catches all theergy of the
community), seals the community as the owner ofritte harvest (sign
of unaltered blight) of the earth. On the road fribva village to Delnita,
lon follows an upward path, positioning himself ifag east, for the
sun’s rays to stroke his face. The climbing itsgla solar symbol, the
sign of a victory that looms on the horizon. Beeathe village world is
often perceived as a world of magic, from this pecsive we can
understand the rise of the character as a rediraane, but not of the
world but o himself. The road from matter to liglannot be other than
man turning himself into a hero, perhaps even god, this after the
magic of the round dance boosted and defined atsémee time its
upward trajectory.

For primitive peoples, the upward movement equalseaman’s road
to Father-Heaven, the male symbol of the sun beihgious. For
Egyptians, the hill was “the symbol of what firgtnae to the surface of
chaos when the air stormy blew over the primordialers” and for the
Celts, “instead of meaning the creation of this ldiat symbolizes the
other world” (Chevalier, Gheerbrant, 1994: 434). this sacred
geography where landforms are not only that, bsib @&xpressions of
creation of the world, nothing of what lon does dsn accidental or
meaningless.

The scythe, or sickle, through its appearance, his noon’s
projection on the earth, the moon that affects tage through its
phases of increase or decrease, being the “attrilifutnany agricultural
deities, as Saturn and Silvanus” (Chevalier, Gha@thb1995: 217). The
cosmic symbolism appears again, completing whadrssymbolism
makes. If the dance as a solar symbol gives liiegb blight and ripens
crops through the lunar, feminine, all this lifeegegy is enhanced and
diminished through a symbolism of the moon’s phagesording to
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Hans Biedermann, “the sickle remains the attribaftekronos (Latin
Saturnus) that must be considered the god of destigtical fertility”,

the one who uses the sickle as a weapon to cakisatather, to depos j:
him, but — and here it gets interesting — is alyod‘Marduk’s weapon

the protector patron of the city of Babylon” (200390-391). '
Cosmogonically, the scythe — sickle is a weaporwhjch a state is
overthrown to establish another, it is a reductbmieapon — from the
castration episode — becoming a male symbol. Bgcéstson with the
moon, the sickle gained feminine meanings in thé ofi land's
fertilization. The mowing act is itself a dance lmast shamanic — for
the person involved in this sacred frenzy forgdieud himself, a self
that carries with it all the worries and tiredne$ghe world. Entering
the chthonian sacred whose state is maintained hky permanent
repetitive semi-circular movement of mowing, a swinbf the magic
cone, lon lives not only as a satisfaction of lailsor’s fruit, but more
than that, he lets himself being transformed, erislly tasting with
every move the being that dedicates to him. lomdsving forgetting
about the fatigue, strengthened by the vital eesrgif the earth, and
under its transforming action, the dreadful andrcke Gheea—Glia
transforms into Demeter. Mircea Eliade paraphrdseilbert Durand
mentions of this metamorphosis: “Indeed, only latethe imaginative
consciousness the primitive matter, whose symboiisnfiocused on
chthonian or abyssal depths of the maternal lamstinto the Great
cyclical Goddess of the agricultural drama and Dieme=places Gheea”
(Durand, 2000: 226). Stefan Borbely shows the shgenealogy that
captures the deities that appeared from Gheea'srges body, which
include Eros, but also the darkness and the ligh: the Greek
mythology, the Chaos creates Gheea, the almighdgegs of the Earth,
in whose depths engenders the deep and dark Taisw, from the
chaos comes Eros, the harmonizing principle oluthigerse (equivalent
to the desire to exist), then Erebos, the inficisekness, and Nyx, the
dark night. From Erebos and Nyx are then spawnedwio light lands:
the ether (Aither), where the gods dwell, and Heméne bright day
given to the men” (Borbely, 2004: 12).

This goddess patronizes the mysteries of initiatvamich “celebrate
the eternal return, the cycle of births and deptbbably in the sense of
a progressive spiritualization of the matter” (Caler, Gheerbrant,
1995: 440). That is why Rebreanu chooses for etrAna and lon’s
son, to be born on the field from his mother's womlsymbolically
synonymous with the womb of the Great Goddess, mgbheives him on
her lap, reiterating the eternal cycle of life,itsfrenewal. lon possesses
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Florica directly on the ground, as a reflex of aciant wedding ritual,
according to which the bride and the groom wereingalove on the
ground on their wedding night to have a fertile ragae blessed with
many descendants. There are also funeral connagatibthis goddess,
especially in the passionate kissing of the larehscwhen the hero’s
hands covered in blackish oiled clay are associati#d “mourning
gloves” and his pleasure and happiness are mixéd avi indefinite
feeling of fear — the knee-bending gestures, tlreipibending of the
forehead, the fearful kissing, as if they don’'t @fmrom a passionate
lover, but from a passionate believer. The kidslioof respect and fear:
“And in this quick kiss he felt a menacing chifl..lon seems to know
deep inside that he has been “chosen”, that wigitgeés much stronger
than him, boundless and irrepressible. In lon’s deurscene, George
seems to be just a tool through which lon is defiely given back to
the Great Goddess: “George flinched as if he hadesly come to his
senses, and quickly entered the porch, safely mockhe door and
placing the hoe at its place”. Justice is not donee with lon’s death,
lon is only punished for his immoral actions onoaial level, in terms
of the morality of the village because his deatiset the magic circle of
birth, of life fulfillment and of death; he was Iloofrom the Great
Mother’'s generous womb, from the life-giving eartig fulfilled the
destiny of a civilizing hero by transforming thecontrollable monster,
metamorphosing it into the generous fertilized ydeitfering crops, to
eventually return to the uncreated, the primordiados and another
hero, possibly to take his place. This means tmirmoous cycle of the
universe born from chaos, mastering the chaosttialrannihilate and
rebirth. Therefore, the road from Pripas flows likiene, indifferent to
the small and large tragedies of people who doimgthut continually
reconstruct a sacred mythical scenario so the tgev&hould not vanish.
By means of his transforming action, by repeatingeature dating
from the world’s creation, lon loses his social dimsion, becoming a
civilizing hero-savior, because he tamed the monsiets upon it
transforming it, temporarily destroys its aggresamss, becoming his
master. He shows his fellow the strong connectietwben man and
nature, the man’s role to transform raw unconthdlanature, the
unspiritualized matter, into an element obedienhito civilizing wish.
The natural and the cultural man — Marduk and Icere- molded into
one, for “the civilizing hero is often identifiedithr the supreme deity
and with the creator of the world” (Gulian, 1983t42; they alternate,
just like Gheea and Demeter, Tiamat and the feldibel. Paraphrasing
A. Van Deursen, C. I. Gulian identifies four typaesheroes: “A. The
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sequencer of the world, or the second creator; i divilizing hero,
who gives people various cultural goods, includingtitutions and
customs; C. The heaven-sent hero; D. The medigtehetween Goc
and man” (Gulian, 1983: 246). The dualistic natafethe civilizing
hero, sum of strengths and weaknesses, is foutmhinhe is sensitive
and compassionate, but also fierce, cruel and umcar relationship to
Ana; helpful, hardworking, respectful, but alsoogant, angry and
intemperate in relationships with others.

Ana and Florica are two women who love lon, buthesi of them
can have him. Ana serves as a means to obtainevBsitiu's land,;
Florica, as a means to reach that last and finad ‘¢f the land” — for the
true wedding of the hero with this Mother Goddea4isgin Goddess, a
cosmic hierogamy. Like seeds that germinate instham and generous
womb of the earth, which must die to be reborn mgher stance, lon
must cross the threshold of this world, to progriesm the “created”
into the “uncreated”. His physical death is alstuai, because all
civilizing heroes descended into the underworldlitain the permission
of the coordinating spirits. Like Odysseus, the dexer, struggling to
overcome the passions of the body so as to reacfathily home, that
center of the universe; or Aeneas, the foundehédfaif a nation and an
empire; or Orpheus, the creator passionately ie Mith his work; or
Harap-Alb, immature but honest hero, open-heartekig friends; etc.
In the same way, lon Pop of Glanetasu, who lovedahd more than he
loves his mother or even himself, crosses the tiféor springing into a
new light. From a human perspective, by descentlittgthe womb of
the Great Goddess, the hero must be reborn immertal state. IThe
History of Religious Beliefs and IdeaMircea Eliade captures an
ancient Babylonian rite of the land, of refertiliza of the field, which
goes in parallel with the cosmological Resacralraof the king, who,
after being symbolically humiliated, regaines hég&red prerogatives,
“generally through a spectacular hierogamy thatliespthe intercourse
of the king with a priestess (or the queen) in frah the entire
assembly” (Borbely, 2004: 17).

lon’s true union is neither with Ana nor with Flca, but with the
Earth, which wants him just for itself. An interiest female triangle is
shaped hereby (which requires a careful analysia separate study)
consisting of the virginal naive female, placedhia position of victim —
Ana; the erotic Aphrodite-like female, an exceptibbeauty — Florica;
and the eternal female, both Aphrodite-like andemel — the land. If
the Odyssey was considered an “epic of victory ower perils of
femininity” (Durand, 2000: 99), the noveébn becomes the tattered

66



masculine expression, sacrificed in a fatal fentaéngle; the ethereal
and the human, sensuality and eroticism, the Bgtiveen “having” and
“being” rip him apart, claiming him successivelyntilithe hero fulfills
his destiny. The Earth—-Gheea gives birth to lifd amduces death, as
darkness induces light, or Eros comes together Wihanatos; lon
experiences them all, for he is the hero, he i<thesen One.
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“Third Culture” Critical Tools

Cornelia Coer

Abstract:

The applicability of technical instruments to ldey texts in view of their
critical appreciation has already been demonstratesertheless this article is
the first attempt to use such instruments outgigediomain of science fiction,
for an approach to mainstream literature. The ENWdM and the STC
Operator, both developed within a theory of invemtproblem solving, are
used here to study literary genres, to construct deconstruct previously
applied critical labels. They are proved to becédfit tools in a less biased way
than traditional criticism.

Keywords: TRIZ, OTSM, ENV, STC, literary genres

Introduction

Statements about the necessity of a “Third Cult¢®&siow, 1963) to
close the communication gap between the men @rlatid the men of
science and the impossibility of the sciences tp langer “deny the
pertinence” (Prigogine, 1984: 86) of the pointvigfw expressed by the
humanities have been around for the last five dexatPoetry is the
sister of astronomy” the ancient Greeks believedremver “The two
concepts will join”, a character says in Altshubestory “The Ballad of
the Stars” and therefore. “The individual of théufe will be both poet
and scientist” (2005: 207 and 23). Neverthelesspite of the elapsed
time, no important steps have been taken in thection, as if carefully
preserving group identity would serve humanity dxetihan being able to
acquire new perspectives on reality or handle ngeeets of it.

While sf literature can be seen as a bridge betwleesciences and
at least one aspect of the humanities — literatiite long sojourn in the
ghetto and away from the mainstream lessened itgadtn and
diminished its qualities as a path opener in tleation of a common,
enriched outlook on life and the universe. SF' &l as paraliterature
and its rejection as an intertextual field may hdeen caused, as
several writers suggest, by the absence of appttepcritical tools and
by approaches based on criticism developed for dyipes of literature.
TRIZ — the Theory of Inventive Problem Solving —dther words the

" Associate Professor PhD, Faculty of Humanistic 8odial Sciences, “Aurel Vlaicu”
University of Arad, lia_coser@yahoo.com
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science of inventions and its development OTSMe-General Theory
of Powerful Thinking — a development of TRIZ foethon-engineering

field appeared to offer relevant instruments fgreatinent approach t j:
this type of literature. The decision to embarktbis kind of venture,

once taken, extensively validated the assumpt®praved in (Ccer, 2011).

Moreover, during the very process, two potentidfiteresting points
emerged:

— First that the same tools can successfully bdiegppo non-sf
literature. A first attempt in this direction, thglu to a somewhat
different purpose, was made by Darrell and Meligsann (2006) who,
in attempting to find the “emotional context” thiat able to produce
“wow moments” in readers, surveyed multiple readeesponse to
sixty-three books and attached examples of conliblution to several
of the 40 Principles of TRIZ.

— Second that such an approach can be used astichaltical tool.
On the one hand, it transgresses the historicaltgessive and often
conflicting “fashions of the time” in criticism (¢h structuralists,
formalists, new criticism, etc.) and is able to dg all their different
points of view and make them its own in a much nabjective way by
help of different tools while, at the same timefedhg unique and
complex revelations about the literary text, whete exclusively its
own. To bring forth one example: one of the TRIZI$) the Multiscreen
is made of nine screens that help the observeepereach Element of
the world (which may be any object/idea connectedh wthe
surrounding world or included in any artistic wolk) its past, present
and future evolution. It also has in view the sgpstem it belongs to
and the subsystem it is made of. As such it casuseessfully applied
to the literary period that creates one certairh@ytto the author
himself, to the structure of the work as an obgcart, or to objects
within the work itself, the result being a uniquedaomplex perception
of the period, artist and work as a whole or of chlever individual
aspect desired.

Technical Tools for Literary Criticism

This article, wishing to carry on along the lineemoned above,
concentrates on the possibilities offered by twieottools, the ENV
model, which is an OTSM tool and the Size Time dgerator, which
is a TRIZ instrument, as valuable critical instruntsein approaching the
mainstream literary text.

The ENV Modelis used to solve complex technological or
interdisciplinary problems. Its purpose is to folirathe description of
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the elements of a problem which has to be solvédV EBtands for
Element — Name of the parameter which describesEteenent (i.e.
Parameter) — Value of the describing parameter.mdtly each
Parameter has several Values. The Model simplifies researcher’s
work, makes it more logical and helps distinguisbiween many
nuances of the description. As a classification tio® ENV Model helps
see the common points and distinguish the differenibetween the
Elements under discussion.

Element Parameter Valuel
Value 2

etc.
Parameter Valuel
Value 2
etc.
etc.

Fig.1 Description of the ENV Model

The definition of an Element is extremely large: niay be a
substantial object or something unsubstantial whigh experience
through our senses, an imaginary thing in a novel any other type of
art. It is important to mention that each Parametery become an
Element in its turn. This makes the Model apprdprifor literary
investigation. A very simple example for the sakeuoderstanding: if
we take Man as an element, then his Age, WeighightieRace, etc. can
be describing parameters; obviously each of thase Hifferent values,
e.g. Race can have the values Caucasian, HispMuoagoloid,
Afro-American, etc.

The Size Time Cost Operataonsists of a series of mental
experiments used within ARIZ (the algorithm thatlZRut forward as
a methodology for facilitating the production of/@mtions) which help
researchers who are in search of an ideal soluimona technical
problem or an invention. Its purpose is to change tonventional
images the brain builds around different objectser&fore it increases
the efficiency of thinking by improving imaginatioand creativity.
Using this tool may not lead to the solution dilettut it exercises the
mind towards breaking down psychological barriensd abuilt-in
stereotypes that prevent the researcher from negclmnovatory
solutions. In time mental inertia is defeated, thay of thinking
undergoes changes, the fear of what is unconvelitmmninconceivable
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The Operator as devised by Altshuller (2000: 1@jtains six steps j:
(mental operations):

— increasing the SIZE of an object to infinity wsducing it to zero =

— increasing the TIME of object movement (procdesinfinity vs.
reducing it to zero

—increasing the COST of an object to infinity reducing it to zero

In our fast speeding world, the general demand stetodbe for
objects that are as small as possible, completétremt in the shortest
time possible and costing as little as possibledib cost is impossible).
Therefore some of the technical solutions the Qpenpoints to will
easily be discarded. By way of demonstration Saiawiza(1999: 86-87)
example as to the way SIZE can be manipulated deroto solve a
problem is given here: the problem that needs tedbeed is finding the
best way to anchor a modern huge ship. In agreemiht TRIZ
procedures the anchor is defined as “an objecbltd & vessel”. While
increasing the size of a ship to 10 km gives histthe idea of anchoring
it to an iceberg (an idea which can be further eix@d until a practical
solution is reached), reducing its size to 1cm \dl easily abandoned
for several reasons: not only does the ship becameentrollable and
will probably sink but it also loses its basic ftioa, that of transporting
people and merchandise. Meanwhile, as already oredj the purpose
is not that of chancing upon the correct innovatolution but that of
exercising the mind and defeating mental inertia.

Since a literary work is a product of the imagiaatrather than of
technical experiments, two adjustments can be tgebien the original
model. On the one hand, other parameters may ben takto
consideration. They are obtained by applying the/BWbdel and will
include Elements such as “space”, “time”, “plotteand their Values.
While Parameter “cost” could be included with Vausuch as
“publication costs” or “screening of novels”, inighcontext it is
considered irrelevant. On the other hand, whilhig article the original
categories “increasing to infinity vs. reducingzero” are kept for the
sake of simplicity however, when referring to lgare, quite a few
more distinctive nuances can be applied.

New Tools for Old Classifications

When it comes to establishing genre characterigiesENV Model
and the Size Time Cost Operator, besides offerimgy gossibility of
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clear parameters for classification, bring littl@valty. Since no
complete lists exist they can only be built along &xperiment. But it is
interesting to see how Aristotle's descriptionstrafedy, going as far
back as 355 B.C., could be organized in the foltmnlist of Parameters
and Values.

Element Parameter Value/ Value Increasing| Decreasing
Parameter towards towards O
imitation unity of complete/
of action form singular
whole
intricacy complex reversal
recognition
simple
quality artistic terrible
pitiful
trivial
unity of one day
time
unity of one place
space

Fig.1 List of Parameters and Values for the “plof’a tragedy in the
Aristotelian meaning of the word

The list should continue with the other elementstied tragedy:
Character, Diction, Thought, Spectacle, and Sord) their respective
Values. Being just an exercise the parameters ahtky were selected
following the original text, therefore they all feh the “Increasing
towards ” category. For the same reason no further atterias given
to other possible descriptors of contemporary dtermeorks.

The great dramatic works of the "L gentury, such as Moliere’s
comedies and Shakespeare’s tragedies when andigsedhe point of
view of the Parameter “character/personage” wiligahde “Increasing
towards " for the Values “Trait” further subdivided into higueness”
and “intensity”, and respectively “unique” and “mawm”, as well as
for the Value “Complexity” with the subdivision dt”. At the same
time they will grade “Decreasing towards 0" with ather Parameters
and Values that can be involved when building & ficg dramatic
characters. The reason is that these traits astr@og that nowadays a
tartuffe means a “hypocrite”, éarpagon — a greedy person. In
Shakespeare’s great tragedies the whole actioneigredd around
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Macbeth’s ambition, Hamlet's desire for revengehello’s jealousy or S
King Lear's madness. Interestingly enough soménefsame descriptor
could be applied to characters in the plays of éririr Beckett, T
representatives of the theatre of the absurd irs¢isend half of the 19

century. p—

Element Parameter Value/ Value Increasing | Decreasing
Parameter towards towards O
Characte/ trait unigueness unique
Personage

intensity of | maximum
trait
complexity flat

Fig.2 Exemplification of the ENV Model for the Elemt “character” in the
French comedy and the Elizabethan Theatre

In the 17" and 18' centuries, works such as Defo#ll Flanders
or Fielding’'s Tom Jonesgot the labelpicaresquewhich designated
novels characterised by a great number of secondagracters
(Parameter “number of characters” of Element “ctistépersonage”
increasing towards ) which accompany a few main characters in their
numerous adventures (Parameter “number of advetitufe Element
“plot” increasing towards ). Thus in the light of a most superficial
inspection, the picaresque form actually means fmmincreasing
towards 7, with reference to quite a few other Parametechsas
“social anchors” of Element “Space”, that is difflat social
environments are inhabited by characters belonggingll social layers
who undergo episodic adventures under the supenvid an intruding
author (Value “authorial interventions” of Parammetemniscient” of
Element “point of view” increasing towards. Going further, one finds
the same “increasing towards’ for Value “low class” of Parameter
“social type” of Element “Main Character”, and so. @o be mentioned
here is the fact that when it comes to Element lityuaf writing”, while
the Value “humorous” of Parameter “comic”, can beady assigned to
the “Increasing towards " category, Values *“satiric”, “romantic”,
“dramatic” would belong to a subcategory in a camphnalysis since
they are less straightforwardly expressed in theehd\gain it should be
mentioned that the following diagram is incomplbté constructing it
brings a lot of clarification and organization imeds ideas when it
comes to defining the picaresque novel.
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Element Parameter Value Increasing Decreasing
towards towards 0
Character/ number
Personage
complexity flat
Main social type low class
character
Plot number of
adventures
episodic
Space social anchors
Point of omniscient authorial
view intervention
third person
Type of epic
writing
Quality of comic humorous
writing
satiric
romantic
dramatic

Fig.3 Exemplification of the ENV Model for the pregque novel

While the above mentioned works have long beengassdi their
specific place in the history of literature, theagnition of specific traits
helps identify future tendencies in the moderndital landscape where
the great number of literary productions sometimesakes
categorization difficult. Fashions in literatureda@ven within different
genres change today faster than they used to évemarkably slower
than technological innovations. In the 70s and B@se than seven
sub-genres appeared in SF literature only, alllletbewith different
names (cyberpunk, slipstream, biopunk, ribofunk,)etThe moment
may be foreseen when individual writers will cre#tteir own trends
which will die together with them. This is the reaswhy a diagram
such as the one above can be functional from tweppetives:

— one the one hand, authors could work within rigsnie to create
unique novels, in much the same way as Altshullegstogram (1971)
could be used by SF writers to devise their uniguelds and the
objects in it. This would mean that certain valaédifferent parameters
making up a literary text would be Increased towardor Decreased
towards 0 in an exercise of the imagination, the&ultebeing unique
creations of the authorial imagination;
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— on the other hand, by applying it to a literaryrky the critic could =~ ~
identify its defining elements that would assigm itertain place in th
historical development of literature (literary tdsnor fashions of the T
. : . be—
time) and would label it as a more or less represee example of the
genre or a path opener — a first or unique exaropla new genre. =
Different degrees in between the Increasing towards Decreasing
towards 0 categories could be predetermined.

So far | have shown how reference to a set of patens and values
helps construct a clearer image of the literarykwdut it may also
deconstruct an accepted but deceiving or straigh#fially erroneous
interpretation and this can prove to be a much modrellenging
endeavour. The following example may be edifyin@vid Lodge’s
novel Ginger, You're Barmy(1982) got the label “comic novel” in
Wikipedia (a reliable though popular source of egsk). The Spectator,
on the blurb of the Romanian translation refersthe horrors of
soldierly routine being converted into the most amg situations under
the writer's pen. The tag attached to Lodge’s oth@rels and to the
author himself — comic — might have led to suclogadtion. However,
readers will surely notice the inadvertence of saatlassification and
the general replacement of humour by bitternesis Bécomes obvious
once the Operator is applied. The whole novel, ¢haracters and
situations presented in it, would grade as “dedngawwards 0" with
such Values as “funny”, amusing”, “entertaining’hilarious”, and
actually to all others that could be mentioned urfélerameter “comic”
of Element “quality of writing”. The same with Elemt “quality of
character/personage”. On the other hand, Elemamlityy of writing”
would grade Increasing towards with others values, such as
“mordant”, “cynical”, “dreary” or maybe “politica}l indicting”. Not
even the absurdity of certain situations makesthel laughable.

And how could it be any different in a book desitripnot only the
humiliations of the instruction, the endless drillhe permanent
controls, the dull cleaning of the kits and theles®e rebukes on behalf
of narrow-minded, sadistic sergeant-majors, but e dreariness and
squalor, the bad food and the coarse languagdatiee apparently the
absolutely necessary accompanying ingredient optbeious elements?
It's true that the English National Military Sereicwhen compulsory,
was not different from what was going on in otheurtries in the same
period and even later. The common plight often teckalasting
friendships and memories that were a source of emest later on. But
this is not the situation in the present novel. tBa contrary the main
character gives the most unflattering account ofskilf as he admits in
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the Prologue. The way he solved the moral dilemneagas faced with

is more than questionable even in his eyes: wtalednnot be accused
of being the cause of his best friend’s ending ith & prison sentence,
he can be accused of refusing to help him avoighite, at the same

time, pinching off his girlfriend. During the twcegrs he spends in the
Service he formulates his own life philosophy:

All human activity was useless, but some kinds wae pleasant
than others. ... If you were forced to inhabit apleasant box for a time,
then you could make it as comfortable as possibté you could get out.
Luck or cunning were the most effective attributasthis world and
cunning, though it worked more slowly, was the mmieble (186).

To the article he reads in the newspaper aboutniligary service’s
contribution to the modelling of character, his oweplica is that
nothing can “inculcate bad habits, bad languagenass, slothfulness,
drunkenness” (190) as successfully as the Natid®eadvice. The
rebellious character, Mike Brady, ends up in prisitie sensitive one,
Percy Higgins, is harassed until he commits suicitie® main character,
Jonathan Browne, seems to have come up with thg acdeptable
decision, making the necessary accommodations derato survive,
which Lodge conveys as being his own in the aftedwélowever, at
the end of the novel, his character is trappedimighappy marriage, a
family he doesn'’t love and a job he finds “no mtiran tolerable” (210).
There is no detail or incident which is not an éx@mpy of reality, no
suspension of disbelief is necessary.

The Operator proves the novel’s labelling as a ‘icamovel” to be a
hasty decision.

Conclusion

If one undertook the experiment of building comeletharts
including all Elements as well as Parameters anldegathat could be
used with reference to a literary work, he/she wddve to start with a
systematisation of the critical trends along thargeemphasising their
specificities, common points and their differences approach.
Complete charts would take years of strenuous wwhauild and would
contain thousands of pages. But, as show abova,drasving up partial
charts can prove efficient.

When reading a novel or any other literary achiesemit is not so
important to see it through the eyes of the stmatist or formalist or
feminist, or any other critical voice which sometsnbecomes louder
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than the very voice of the author. It is importemhave the backgroun

that is necessary to form your own response toThte way of T
x=

approaching the text which was described abovenasway of using
technical tools for literary purposes adds to treation of an enriche
background. The Parameters can be developed byreaehrcher foi
each work through an exercise of the mind andridividual purposes
of the analysis. The important thing is that oride has been done a few
times, it becomes a habit of the mind which enscheagination and
develops creativity. Therefore this way of appraagHiterature has to
do more with practical criticism than with obsergarof the rules of
previous critical theories. In this respect it isah more convenient and
profitable for the reader whom Umberto Eco (19938) talled the
“model reader” who grows with the text, identifyittge author’s signals
and, to a certain extent, even for the “empiriedder” who enjoys a
text without consciously bothering about its eleteelput brings to it
his/her own particular perspective. In this way plssibility of a “series
of virtually infinite possible readings”, and ingeetations is achieved
(Eco, 2005: 71). The tools presented and the nteltrpriations of the
way they can be used have the role of enlargingehders’ perspective
making him think about the work and implicitly alatle reality it
presents. Thus his way of acquiring informationtusned into an
attentive and conscious method. Hence his waylafimg to the world
is changed and his responses to it are documented.

It becomes obvious that the model used in thiglartan be further
developed by the introduction of more and more patars and values
to increase the complexity of the approach andptivposes it is used
for. Imagination is the limit. While working witthé method itself, it
went far beyond initial expectations and the nundfetools borrowed
from the theory of inventions and applied to apphmag the literary
text increased. Therefore it is not far fetcheeaphasize the fact that
TRIZ/OTSM tools, initially devised for technologldenprovements and
inventions, could be appropriated by literary cré#m in an attempt to
find a common platform between the two.

A methodology of critical analysis based on TRIZ&M tools still
expects to be put together and it is the moreatiffito achieve as it is
hard to appreciate how much of what is gained setaon ingenious,
genuinely new ideas and how much is based on beiogyledgeable in
previous critical trends. In other words to whatteexx narrow
specialization and versatility in the domain obstrilne fresh outlook —
but then, overcoming impediments is what TRIZ iewtb
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The Electronic Pronunciation Dictionary.
A Help to the Foreign Learner?

Rodica Hanga Calciu

Abstract:

The pronunciation dictionary of the 2tentury (whether EPD or LPD)
covers both British and American English, includeain pronunciation and
variants and an accompanying CD-Rom. The investigatf 76 words taken
from Longman Pronunciation Dictionary'{Zdition) has shown that there is
quite often a mismatch between the pronunciatioconded and the IPA
transcription. The richness of information seemhdwe complicated things for
the language learner.

Keywords: electronic dictionary, pronunciation, IPA transtiop,
variants, mismatch, foreign learner, empirical gtwpinion poll

Introduction

Anybody involved in the teaching or learning of Esig in the 21
century would admit that the electronic pronunaatdictionary on
CD-ROM is a remarkable achievement.

And | am thinking of the Cambridge English Prondogc
Dictionary (hence CEPD) in general, and Longmannngiation
Dictionary (LPD) in particular, which both displaaccurate and clear
IPA transcription (of both British and American ptmciation) and
good quality audio recordings of the headwords pinchses. Besides,
LPD (2008) displays the results of the latest pramation preference
polls of particular words conducted by the ediprnfessor J. C. Wells.
Deeply committed to reflect the actual speech af people, the editors
of these dictionaries (P. Roach and J. C. Welpeetively) with a wide
experience with variants, have represented a mimerrRP version
used by BBC newsreaders, a change from the simpld a
straightforward phonemic transcription of RP Enrglfsund for half a
century in D. Jones’s English Pronouncing Dictignar

The presentation of the wider and richer reality tarms of
pronunciation must have an impact on the foreigmrier of English. If
up to now the foreign learner was used to a netmgrscriptional
system, often taken for the truth, nowadays heislenfronted with a
variety of transcriptional offerings. To this theva#ability of

* Senior Lecturer, University Charles-de-Gaulleld3| rodica.calciu-hanga@univ-lille3.fr
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accompanying recordings of the headwords shouldadded. Two
legitimate questions arise from these changes: dbiss wealth of
information help the foreign learner of English asdhe information
presented coherently?

In the preface to LPD (p. XVII) we are told thatethmain
pronunciation, printed in bold, is the recommennextiel for learners o
English. A similar remark is made by P. Roach whagss(introduction
VI) “When more than one pronunciation of a wordjirgen, the order of
the alternative is important. The first pronun@atis believed to be the
most usual one although the distance between thmatives may vary,
with some alternant forms rivalling the first-givem perceived
frequency while the others may be a more distacurss’.

But in cases where two or more transcriptions appeaiepresent
the existing variants, and recoding is also pra¥jdmly one recording
seems available. Is there consistency in decidihiglwvariant to use?
The users are not informed in any way about therof8lut generally it
is taken for granted that recording has to matehfitst transcription,
the rule- of -thumb.

Quite often a mismatch between transcription arwbrding has
been mentioned in literature on e-dictionaries Kdabak: 2003 and
2005).

The fact of trying to capture both BrE and AmE aats increases
even more the potential inconsistency.

The present paper aims at analysing whether a rtobnexits in
modern pronunciation English dictionaries focusiog LPD which
could be seen as a hindrance rather than a gairthérearner of
English. It also looks as the wealth of informatanmd its usefulness for
the learner of English.

Method and Procedure

This is an empirical study based on data extracted from (&b
edition) by hand on the following criteria:

a) words that have at least one variant in oneotin Bccents (BrE
and AmE)

b) place names and personal/family names with nezihave not
been considered

¢) words with a frequency of under 10 in Britishtidaal Corpus
(BNC) have been discarded.

The following procedurgvas used:

a) pre- search of items and check for mismatch d&etwfirst
transcription and recording
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b) 76 words to be found in Table 1 in the Appendpre retained
and analysed (words with two recordings for oneeatsuch asoute
with two recordings in American English are consiéde editorial
accidents and are discarded).

Results

1. Accent of English

The results of mismatch between the main transonpand the
recording were considered in terms of the acceriErgjlish involved.
The mismatch is given in Fig.1 in the form of atbggam:

Fig. 1 Accents of English

Most mismatch was found in examples of British Esig(46), then
in both accents (9) and least mismatch was founinierican English
(20).

2. Opinion Poll

The mismatch wasonsidered in terms of preference poll, a new
feature of this modern dictionary which concernsnynavords of
uncertain pronunciation. 27 headwords that werergithe preference
poll were analysed and the results show that irf thed cases the
recordings did not reflect preference poll givertha dictionary and that
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in one case the preference poll was only partigriakto account in the

recording. T
x=

Fig. 2 Opinion poll

It is rather disturbing to notice the mismatch, wisathe learner
going to do and how is the teacher going to givexgslanation for this
mismatch.

3. Choice of Recording

Results show that in cases where there is mismbativeen
transcription and recording most often the pronathan of the second
variant is recorded on the CD-ROM, but it can be third and the
fourth. The histogram in Fig. 3 shows that therenconsistency in the
variant used in the recording in both accents. Fresnlts we notice that
obviously American English has fewer variants tBaitish English.
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Fig. 3 Choice of recording

4. Changes

The mismatch between the transcription and therdang concerns:
vowels, consonants, stress patters and sometirnesibination of 2 in
the proportion shown in Fig. 4.

45
40
35

30

25 @ British

W American

20

15
10
5

0

Vowels Consonants Stress pattern comb

Fig. 4 Changes
In four words the recording did not correspond ke tgiven

transcription. Certainly a proof of sloppy prooflesy or rather
prooflistening.
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4.1. Vowels -

As far as vowels are concerned the mismatched & tduthe
following phenomena: elision, th&t/schwadrift and transfer of CURE .~
set from/ / a characteristic of BrE (J. C. Wells 1982: 301).

Elision (the omission of a vowel in our case) im oarpus seems t«
affect mainly BrE and again with inconsistency eitRlision was founc.
in the transcription or in the recording.

As to theKit/schwadrift Wells (1997: 18) mentions that this drift
initiated in the second half of the 20th centurg #me assumption today
iIs that / / is more frequent than the more conservativdlese

changes are not absolute, though.

The presence of the schwa variant after the Kitan#s has been
considered in the literature as reflecting the eovetism of dictionary
representations. In our data there are 5 words lichwthe first
transcription contains but the recording containsand 4 examples of

words where the transcription containsand the recording. No

relevant conclusion can be drawn on these examples.

The distinction between the two weak vowels in toepus was
done auditorily by one person only. An acousticlysia of the 2 weak
vowels is required here but this is not an eask @isen that the
acoustic properties of schwa vary a lot accordmdhe context, it is
actually considered as the most unstable voweddl .of

A small scale study investigated th&t/Schwa variation in the
speech of young RP speakers in the realizatiohefpast tense —ed
suffix and present tense suffix —es and conclutetithere is a tendency
to retain the KIT vowel.

The conclusion is that thiit/schwadrift seems to have become
sluggish. Maybe there are some external factors aheount for the
maintenance of KIT like vowels in British English.

As to American English, we are told by the editbt.BD that most
native speakers do not distinguish between the weadels: // and //.

Nevertheless in the preface of LPD (p. XXI) we &okel that the
rule of representation for AmE in the dictionarydars // in front of

palato-alveolars and velars and klsewhere. “Where no separate
indication is given for AmE, but both//and // are shown for an entry,

it may be assumed that AmE prefersahd // according to this rule”.

This means that the reader has to bear this in miedytime the two
variants are shown for an entry. We can a hardpeeixthis to be the
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case for the learner of English who does not haesknowledge of
articulatory phonetics.
In the corpus the following examples of the drift found:

British English | American English
adequate adequate
aquifer aquifer

baronet

cavetous

Fig. 5 Kit /Schwa drift

But the recordings also contain examples of thensavdrift:

British English | American English
foreign allegation
miniature

surplice

Fig. 6 Kit /Schwa reverse drift

As to the transfer of CURE set from / / found in Present day
BrE which is considered as a ongoing sound chamgehave found an
equal number of mismatch so we conclude that eftiestranscription is
conservative or the recording.

boorish assurance
bourgeoisie assure
fluoride poor

Fig. 7 CURE transfer

4.2. Consonants

As to consonants, the main phenomenon seen in ibmatch is
assimilation (mainly yod coalescence).

Fig. 8 below shows the examples of assimilatiothi recordings
(found in transcription as well but not in the fitne) according to the
accent of English:

British English | American English
Caucasian coercion
cranberry mature
euthanasia premature
spatula

Fig. 8 Assimilation
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Yod coalescence is considered as one of the ploocteracteristics
of Estuary English which is according to J. C. Wellnew name for
variety of modified regional speech noticeable iitdin today becaust

of the erosion of the English class system.

At the same time examples of dissimilation are tbimthe recording a:

shown in Fig. 9:

British English | American English
dissociation Cartesian

during dissociation
graduate situate (adj)
situate (adj) Species

species

Fig. 9 Dissimilation

4.3. Stress Pattern
The last cause of mismatch concerns the stressripatt

Fig. 10 shows the mismatch between the recordirdythe first
transcription in terms of stress, more examplestarge found in our

data in Br.E than in Am.E

British English American
English
word transcription | recording transcriptiomecording
applicable 0100 1000
clandestine | 010 102
collage 21 12
communal 100 010
contribute 012 102 010 012
controversy| 1020 0100
eczema 100 10 010 100
formidable | 100 010
legate 10 01
pecan 01 10
primarily 0100 100
submarine 102 201
voluntarily | 20100 1000

Fig. 10 Stress pattern
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Change in stress patterns of certain polysyllabiords was
mentioned by Daniel Jones already in 1952 and argétrend to stress
such words on the second or third syllable was dimgéel by the
phonetician. He gives the example fofmidable, controversyamong
others. The instability of stress patterns of wodds to analogical or
rhythmic changes is also mentioned by Gimson (1280).

The analysis of the variants found in the recorslidges not allow
us to draw any conclusion as to the mismatch. fava examples the
change in the stress pattern brought about a chiarige vowel sound.

Discussion and Conclusions

The aim of the present study was to see to whaneixthe new
updated pronunciation e-dictionaries, with speétrence to LPD, are
a help to the foreign learner.

Some limitations of the study have to be mentiofdte selection
of data was done manually so the corpus is notwestiva and it is based
on the auditory judgements of one listener only.aiMb needed in the
future is more judges and acoustic analysis of tkeordings.
Proofreading and prooflistening require a good ado} of patience and
concentration.

What is obvious in the analysis of the data is thatinformation
contained is much richer, and the number of vasiant different
varieties of British English may reach as many @svéariants. This
could be of help to the foreign learner who find&ard to understand
native speakers whose speech falls outside RPthRuimore complex
and richer information is more demanding for therud the dictionary.
To this one should add the inconsistencies founprésentation of the
information.

As in other e-dictionaries that have both modes pbbnetic
representation, examples of mismatch between trigtison and
recording have been found and the number is ndigilag.

If up till now dictionaries were considered conginally
conservative and always representing an archaio fifrthe language
this is not the case of LPD. Then how are we terpret the mismatch,
if the transcription is not conservative could tieeordings be? Could
the mismatch be due to the different age of thalers?

| asked the editor, professor J. C. Wells, thessstipns and here is
his answer:

“Not all the voice clips were recorded especially £PD. Some
came from the Longman database and had originakiy vecorded for
LDOCE or other dictionaries.
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| spent 25 full working days in the studio monitayithose that wer \
specially recorded. But | did not have a chancentonitor the
remainder, nor to check whether they agreed withamgice of first j:
pronunciation. For those mismatches that have HWwenght to my
attention, | will try to ensure that for the nextiteon (whenever that is
we sort it out. But | doubt whether | will be alttelisten to the entire se
of 200,000 voice clips to check each of them agdiestranscription.

| hope that at least in every case the pronunaiaoxords with one
of the variants given in LPD, even if not the ficbibice.

The speakers that | monitored were a dozen or mpo&essional
actors or voice artists engaged by the publisheesrson Education
(Longman). Some were British, some American, asr@pate; but
since the recordings were made in Harlow, Essdy,iraluding the
Americans, were currently living in the London arkdo not have any
biographical data on them. | would estimate thawake aged between
25 and 65. They were all supposed to be convers#ntIPA, but in
practice not all could fluently read a phonetimgeription, which is one
reason why | was present throughout and had toverte from time to
time” J. C. Wells (personal email).

We only hope that one day there will be more caestsyy between
the transcription and the recording in LPD and that foreign learner
will be warned as to which variant is recorded lven €D-ROM.

One thing is sure, that ever since Wells’ dictignarrived to the
market (in 1990) with its higher phonetic faithfegs to reality the
phonetic transcription in LPD and EPD has becanlesa attractive
pedagogical tool not only for the foreign learnet blso for the more
advanced.
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APPENDIX

Table 1 Mismatch between first IPA transcriptiom aacording in LPD

Word N° Mismatch Recorded | Mismatch- | Opinion
variants due to variant accent Poll
vowel
sound,
consonant,
stress or
combination
acceleration 3 Vv g AmE and
BrE
adaptation 2 Vv b AmE and
Brg
adequate 3 Vv g AmE and
Brg
allegation 2 V ¥ AmE
almond 4 C 9 AmE Against
aquifer 2 Y 2d AmE and
Brg
applicable 2 S s AmE According
Asia 2 C 5 BrE According
associate 2 C 24 BrE
(vb)
association 2 C g BrE
assurance 2 Y % BrE
assure 2 Vv » BrE
assurer 2 Vv » AmE
baronet 4 Y; i AmE and
BrE
battery 2 Y x BrE
boorish 2 Vv o AmE and
Brg
bourgeoisie 2 Vv P BrE
cadaver 3 Vv a BrE
caesarean 3 Vv n% BrE
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Cartesian 2 C 0 AmE
Caucasian 3 C % BrE
chiropodist 4 C ] BrE
clandestine 5 Comb % BrE Against
coercion 2 C ¥ AmE
colander 3 Y Via AmE and
Br
collage 3 S ] BrE
communal 3 S Kl BrE Against
compote 2 vV ¥ BrE
countess 4 Vv P BrE
contribute 2 AmE S 29 AmE AmE and Against
4 BrE 3“BrE BrE
controversy 4 S '3 BrE According
covetous 2 V ¥ BrE
cranberry 2 Y ¥ BrE
cursed (adj) 3 Comb n% AmE and
BrE
diphthong 2 C i AmE Against
direct (vb, 3 Y 2 BrE According
n, adj, adv)
dissociation 2 C " AmE and
Br
diversion 4 C ] BrE
dividend 4 v » BrE
during 3 AmE C 39 Am AmE and | Against
5 BrE \ 2" BrE BrE
economic 2 Vv ¥ BrE Against
economist 4 V 0 BrE
eczema 3 AmE Vv 2" BrE AmE and
3 BrE 2" AmE BrE
equinox 3 Y x AmE According
euthanasia 3 C K] BrE
evolution 3 Vv 5 BrE Against
exquisite 4 \% i AmE and |According
BrE
fluoride 3 AmE Vv 2" AmE AmE and
3 BrE 2" BrE BrE
foreign 2 Vv 29 BrE
formidable 3 AmE S 3 BrE According
4 BrE
geodesic | 2AmE Vv 2 BrE
3 BrE
graduate(n) 4 C "9 BrE
guffaw 2 Vv 2 BrE
Handkerchi- 3 Y 3¢ BrE According
ef
jackal 2 v 29 BrE
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legate(n) 3 S 0 Bre
mature 3 AmE C 2 AmE
4 BrE
miniature 3 BrE, Vv ond BrE
3AmME
object (n) 2 Vv A BrE
omega 3 AmE \% 2" AmE AmE and |According
5 BrE v 2" BrE BrE
pecan 3 [ P BrE
poem 2AmE Vv 2 AmE Against
4 BrE
poor 2 BrE Vv 2 BrE Against
premature | 3 AmE C AmE 2" Am AmE and |According
10 BrE S BrE 4" Br BrE
primarily 5 S p BrE Against
scallop 2 v X BrE According
seamstress 3 v "% BrE
situate (adj) 3 C i AmE and
Br
spatula 2 C P BrE
species 3 C i AmE and
Br
submarine 2 S g BrE According
surplice 2 Vv o BrE
turbine 3 v 2 BrE
vacation 2 V > BrE Partial
voluntarily 5 S )i BrE Against
voluptuous 2 C 0 AmE and
Br
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The New Language of the Tower of Babel
English — Openings and Challenges in
Communication and Knowledge

Sorin Ivan

Abstract:

Today’s globalized world is the New Tower of Bahl#l humanity. It
updates in the collective consciousness the mermibtiye unity of civilization
before the collapse. This unity was expressed &afignby a common
language and was destroyed with the confusion mdues as divine sanction.
The memory of the unity is also manifested in tbeial civilization’s tendency
to recover the linguistic unity of humanity. Thesfistep towards this unity was
made: English became an international languagekespacross the globe.
English is now the language of the entire planetlingua franca that
transcends the linguistic diversity and makes thguistic unity and unity in
diversity possible. It is the language of the gladeal world, the language of the
New Tower of Babel. Knowledge of English languatfge communication
skills in English at a proficient level represeonday a necessity not only
subjective, but objective as well. English is thenduage of universal
communication, the global communication instrumémerefore its knowledge
becomes an obligation for the communication amoegpfe, institutions,
organizations, nationally and internationally. Giwdat most of the knowledge
of the world is expressed in English, that it is thnguage of ICT, English is an
open door to the world of knowledge, a vast uniegeihs continuous expansion.
Knowledge of English, therefore, offers essentiahdfits and openings in
communication and knowledge. Study of English immie of efficiency,
pragmatism and performance remains a fundamentalledge for the
education systems, for the higher education ingiits in Europe and in the
world. It is a major challenge in the process diieeement of the Knowledge
Society in the globalized world.

Keywords: Tower of Babel, globalized world, linguistic divéys and
unity, common language, English, communication,videdge

The Old and the New Tower of Babel
The present-day world is a vast Tower of Babelabited by a great
diversity of civilizations, languages and culturdsis global setting

" Associate Professor PhD, Faculty of Social, Rualitand Humanistic Sciences, “Titu
Maiorescu” University; Faculty of Foreign Languagmsd Literatures, University of
Bucharest, sorivan@gmail.com
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comprises languages, dialects, idioms, spirit@ajtcustoms, traditions
beliefs, religions, mentalities, cultures, subaws) trends, options
orientations, tastes, ideologies, political systemstc. in an
immeasurable variety. Through its dimension andra@sgive diversity,
the Tower of Babel of contemporary world leavesTbeer of Babel of
the Old Testament in the shadow of history.

The old Tower of Babel, built on the land of Shirnarboth the result
of a powerful civilization which had reached maguand self-awareness,
and the effect of its terrible pride in its insel@saspiration to confront
and defy divinity. What had been intended as a usignexampled
Tower, a work ready to signify human force and I@gtion, came to
represent man’s failure, his vanity and weaknessnadimbition is no
longer controlled by reason and it follows only tearchic and dark
impulses of instinct. The bold ambition of peopled ahe impetuous
erection of the Tower are sanctioned by God noh wiblence or
cruelty, but with a subtle punishment: the confasid tongues. People,
who until that moment had been speaking a commuguizge — maybe
the primordial language —, discovered that front thament on they
wouldn’t be able to understand each other. Unablanderstand each
other and to communicate to one another, theirtoaction plan, meant

to show the human force in relation with the trams=nce, is deterred.

The magnificent Tower is abandoned and the humargbeever more
alienated, spread across the earth. Besides Bibieanings, focused on
man-God relationship, the Tower of Babel myth mapresent the
genesis of the diversity of cultures and civilinas and the inception of
pandemic linguistic variety.

From this parabolic event we can draw at leastdarclusions. The
first will be that human civilization as we know tidday in its great
diversity is built upon the rebellious attitudetbe human being, upon
his ambition to transcend his limitations and tatest proudly his
ontological force, ready to risk losing everythiiog it. The second one
concerns the fact that human solidarity and comoatiun, based on a
common language, are the condition and the prefoissuccess in a
common project. Undoubtedly, a common language thar entire
human community or for the entire mankind is a hwaglvantage.
“Speaking the same language” is an expression ithdts figurative
meaning — solidarity and unity in vision and actieris based on its
proper meaning: communicating in the same idiom.

The present-day world, in its configuration, divigr&nd evolution,
is the result of the biblical event that took plandlennia ago. The
Tower of Babel of the contemporary world is a hugesaic of
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languages, civilizations and cultures, each of thesth its own
aspirations and projects. Diversity is the defamtof human civilization
and this may as well be the locus of its beauty grehtness. But
diversity doesn’'t have to mean the isolation of hedanguage or
civilization and culture within the borders of thebwn identity.
Isolation presents the risk of developing closetities, linguistic and
cultural enclaves, with no bridges between themgheahe impossibility
of communicating, of exchanging cultural meaningd af cooperating
on the multiple layers of existence. Isolation agentity autism give
rise almost inevitably to potential conflicts, dtee lack of closeness
between civilizations and lack of appropriationtleé other, ultimately
due to lack of culture of diversity. Moreover, trauld explain many
conflicts between nations with different civilizatis and cultures,
between majorities and minorities, different grqupshnicities and
enclaves, but also between communities with simideiguages and
cultures, but with different, even opposed meneaitDiversity doesn’t
have to mean limitation, but openness, acceptahadifferences and
otherness, the culture of tolerance, participationthe universal
concerto of identities and specificities. The idefatunity in diversity”,
the founding principle of the European Union, candehieved only in
the spirit and within the sphere of this philosophijis is the condition
for diversity to be beautiful and to exert its Sfiecvalences, bringing
its contribution to the enormous richness of humawilization.
Actually, this is the only way in which we can speabout human
civilization, as a whole, yet multi-faceted, andt rabout different
civilizations, fragmented and truncated, with namection between
them. The first condition to achieve unity in disity is to develop a
mentality of tolerance and a culture of acceptaiites is the essential
step towards rebuilding humanity’s primordial urigfore the Tower of
Babel. The return to this unity is the indispeneastiate which gives
humanity the force in its common aspirations, irvedeping great
projects, but also in facing the great still unkmofwture challenges.

English — the Common Language of the Globalized Wt

Today’'s world goes through an accelerated glob@tizaprocess.
Generally, globalization aims at complex collabmmatin all fields
between all nations, sharing plans, projects angrpms, sharing values
and ideals. Essentially, globalization tends tofyuall civilizations in
one planetary civilization, identities and diffeces of the present
diversity into one great comprehensive identity. dofirse, such unity
doesn’t exclude or doesn’'t have to exclude the gmuedion and
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affirmation of identities peculiar to different dizations, languages an

cultures. In this paradigm, necessary for the pvasen of humanity’s T
x=

spiritual patrimony, globalization represents aratigentity of human
civilization, built upon the structure of globaldrsity based on specifi

identities and elements. This is the desirable atenthe optimistic ' ~

perspective over globalization within the frameldity in Diversity,
New Humanism and Civilization Alliance philosophybasic concepts
on which contemporary civilization is building it@coming nowadays.
From a different perspective, usually applied ie grocess and infusing
fears of all sorts as well as a skeptical approgldhalization leads to
massification and uniformity of nations, populagpnndividuals but
also civilizations, cultures, languages. In otherds, instead of respect
for the world’s diversity, the globalization prosgends to melt it in the
amorphous mass of massified uniform population, sistimg of
individuals who are unwittingly losing their natan cultural and
spiritual identity, their personality, values, lamarks and ideals. Such a
scenario leads, slowly but surely, to the dissotutiof specific
differences between countries, nations, civilizagiocultures and even
languages. Therefore, only the first part of theidieratum expressed by
the principle of “unity in diversity” will be accopfished, and it would
become: “unity in abolishing diversity and idenititit is a dark scenario
that would practically mean the end of human caiion as we know it,
the result of millennia of evolution.

We embrace though the optimistic scenario and perce
globalization as a process by means of which diyeis brought within
a comprehensive planetary framework of communioatiand
collaboration. Following this hypothesis, the sc@masounds like a
utopia, one belonging to the plethora of mankindtspias. In this
hermeneutical approach, globalization would bewiag to rebuild the
original human civilization, the unity before theower of Babel.
Moreover, this rebuilt unity of mankind would beftndamental step
forward to a stage of existence and power, to @rsuplevel of human
civilization in its continual becoming. Unity of mkind means force,
progress, better opportunities and perspectiveghimhuman being and
his development in terms of existence and knowledge

But what happens to the language? Till the TowerBabel,
mankind had been speaking a single language, mudialply the
original language, used by the first humans and tthescendants in
order to communicate. Once the erection of the Tofaéded, this
language was fragmented into other languages atidefuinto many
others, up to the present-day linguistic varietyoRramounts to around
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seven thousand languages, without considering dce that various
languages have been lost along the way, togethér tiveir speakers.
Instinctually, by virtue of historical memory, hunidnd tends towards
a common language. Shall it be the historical mgnedthe primordial

language? What language should the globalized wspkhk? Like in
the biblical episode of the Tower, communicatiothis basic condition
for the accomplishment of this process of planetgrgn. Symbolically,
we could perceive the globalization process as mdftknew project to
remake the original unity and to build a new TowérBabel, from

where it was stopped and abandoned. How can huwyremive again at
a common language, since the primordial one hagheen lost?

In the quest for an answer to that question, pedylee tried
different solutions. One of them has been, at difie epochs, to adopt
different languages as communication tools. By gu@ncient Greek,
Latin, French, English have been such widely os lesdely spoken
languages, yet they have reduced diversity to antmmdenominator,
satisfying the communication and collaboration rsegfdempires, states,
nations and cultures. Dead languages have faileghetborm their
function of expressing a lively, dynamic and maultitural
communication. They have remained only culturailjali and academic
languages. Modern languages have taken turns iernetional
communication arena, being in direct relation wiie amplitude of
power and influence of the empire, civilization atwlture of origin.
Some of them, like French, have known moments ehigexpansion
and glory, followed by historical decline. Othettke English, have
known a continuous expansion to the point of plaryesupremacy. The
English language is a special case. There have ltie&mical situations
when imposing a language has come as a consequoétive political
and ideological domination in the internationalhfigfor power and
supremacy, resulting in the division of spheremfifience. It is the case
of the Russian language, imposed by the Sovietedn communist
countries — a large part of the world after alh-the wake of the World
War Il and the beginning of the Cold War, as thegleage of political
ideology and administration and even of the Sowidtural model; it
was also for a while the only foreign language tum schools.
Another more fanciful and creative solution hasrb#dee invention of
artificial languages that could be “perfect” comnuoation tools, the
sum of all expressive and stylistic necessitiessela on the
communication pragmatics of simplicity and effiagnlit is the case of
esperanto, volapuk, interlingua, ido, latino andnynathers. Being
artificial languages, based on lexical creativitpdamathematical
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algorithms, none of these linguistic constructs kasr managed tc
perform their common language role, to efficierghlve the problems
generated by language diversity and to satisfy theed for
communication. They have remained in the museumlingfuistic
experiments, as object of the passion of some wiember speakers
and even topic for international contests.

The issue of finding a language for the globalizedrld, a
symbolical reconstruction of the Tower of Babel,nist so difficult
because the answer was already offered long tinee @mp English
language. The English language has imposed itkalish naturally as
an international communication language concuryentlith the
expansion of the British Empire and the model wilization it exported
all over the world. Together with this model, thetBh have offered a
communication means — the best in order to expres$orms and the
spirit of their civilization. For all the conquererritories, for the
colonies under the British crown authority, the Esiglanguage became
a second mother tongue and often the most impottarguage in
education, administration and daily life. Along hvithe territorial
expansion of the British Empire, the English larggialso conquered
new territories. So, together with the territorjablitical and economical
imperialism we can also speak of the English lagguanperialism
(Phillipson, 1992 This linguistic and cultural imperialism contediin
the XX" century, especially in its second half, in theeaftath of the
American civilization ascension in the politicaljlitary and economic
arena, but also in culture and technology. It is second wave of
English language worldwide expansion that contirared enhances the
first one. The media, culture and art industry,eeggly film and music
industry, as well as the progress of informatiocht®logy have
imposed the English language globally.

The English language is the language of today'bajlped world, a
reiteration of the Tower of Babel. Searching focanmon language,
humanity has opted for the simplest solution thas$ fmposed itself
almost naturally: English. It is a solution basedtloe solid ground of a
great civilization, of planetary span; it is thedmage that has actually
built the British and American civilization and twde, in all their forms
of expression at global level. Therefore, the pnesgay world is in the
phase of building the New Tower of Babel — the glaed world —
where the entire human race is speaking, along thighlanguages of
linguistic diversity and identity, a common langaad=nglish. This
linguistic unity, still in development and consalitn, is the basis of
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the force of today’s human civilization, essenf@ the projects that
mankind is about to develop.

The Language of Universal Communication, an Open Ga to the
Universe of Knowledge

The new common language of today’s Tower of Babéhé English
language. It is spoken everywhere, officially andofficially, as a
mother tongue or as an international communicadamguage, all over
the world, in different countries, in organizatipnistitutions,
multinational corporations, in public and privaife| in everyday life.
Obviously, in some countries it is more spoken &/l others it is less
spoken. It is the official language of internatibmaganizations and
affairs, of global policies and strategies, of ties reunions,
negotiations, conferences and congresses, of radiskof international
exchange and cooperation, of travelling, and ihtenan
communications beyond the limits of diversity anekrgonal identity
boundaries. In the European Union, it is one of tanference
languages, together with French and German, bsitoy far the one we
most readily use, officially and unofficially. In different sphere of
communication and especially in higher educatiomgliEh is the
language of academic education and scientific rebeaf creativity and
innovation. English is the language of technologyprmation and
communication, of new technologies and new medieomF this
perspective, but also from the one of civilizatiexpressing themselves
through it, the English language is a vector ofgpess and knowledge.
English language imperialism, manifested today @safig in ICT, has
led to the global extension of this language tlzet fecome the common
language of mankind, the language of communicatimhknowledge.

As language of communication, English is part of everyday life.
We speak English, we communicate in English in ipl@tstances and
situations of our existence. Digital technologyof$ering us a virtual
medium, a space whose prevalent communication isotthe English
language. The explanation is simple: English is ldmguage of the
culture and civilization that created digital teotogy. In a globalized
world, human existence, professional activity, pubhd private life are
transcending national and political borders andhwhe support of
technology, the space and time borders. In the afjldd world,
communications knows neither limitations nor obletsicThe language
of communication in international cooperation, @rieus commercial,
economical, cultural trades, the language of irttonal meetings and
events is the English language. This doesn't mémmh the English
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language substitutes or must substitute the masdimgiue. As previously

conservation of linguistic, cultural and nationgéitity in the middle of

mentioned, the optimistic scenario of globalizati@ssumes the T
x=

this great polyphonic concerto of unity in diveysi6till, the English

language is the one that transcends the individualational linguistic \

identity, the limitations and difficulties that dduarise in internationa
communication. Therefore, the present-day commtinicdormula in
the globalized world requires the coexistence o0b tlenguages: a
mother tongue and a foreign language which is gdigeEnglish. As a
matter of fact, it requires at least two languadressause the European
and the international multi-linguistic policies #is the formula
“mother tongue plus two”. So, worldwide, from thiesf steps in the
education process till the last ones in the higitrcation, the English
language is taught as a foreign language. Engtishfeoreign Language
(EFL) is a compulsory discipline in all educatiosgktems in the world.

It is interesting to notice that in this global exgion, the English
language is subjected to a series of transformatidimus, one may
speak, at the level of specialized literature, &lmoany English forms,
about “World Englishes” (Malchers, Swan, 2003) sEiEnglish is the
lingua franca(ELF) of the present time, a language spokenatgiary
scale (Jenkins, 2007). Because of its global eidan<rystal, 2003),
the English language has developed an internatidoain, the
International English (McKay, 2002), influenced Mbige structures,
constructs and paradigms of other languages.aih iEnglish open to all
those influences, liberated from the strictnesBritfsh English in terms
of lexis, semantics, phonetics, morphology, syrad style, an English
language more accessible to different categoriespefikers from all
over the world. In this globalization process, wrild speak about a
language of globalization, Globalization Engliskatthends to have its
own formula and identity, based on simplificatiobhis concept of
World English also includes various forms, versians! idioms of the
English language developed in the British coloreesl ex-colonies,
colonial or post-colonial English, as well as theglish from British or
American influence areas (McArthur, 1998). Finathgy all participate,
one way or another, in the configuration and degwalent of what we
call Globalization English — the new common languafjhumanity.

The English language is used to such degree tlhatiégitimate to
ask ourselves: do we still have to think of it asoeeign language?
(Lujan-Garcia, 2012). Of course, the question Wresked to countries,
regions, communities that speak it more intensivdlgt the English
language is in expansion and it will probably cogrgnew territories
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and categories of speakers, extensively and intelysi Therefore, in
this global expansion process of the English laggudased on the
globalization and the planetary impact of digitettinology and new
media, the English language tends to become a deamother tongue
for many people, for an increasing number of peaptae world.

Globally, the English language is not only a comioaition tool, but
also the language of information, culture and kieolge. The phenomenon
must be perceived from two perspectives. On thetamal, English is
the language of two great cultures and civilizagiae British and the
American, with the addition of those of British @no ex-territories. On
the other hand, English is the language of aréficintelligence
technology, of the virtual universe that encompsssech of the human
knowledge.

From the first perspective, the civilizations sgagkenglish as their
mother tongue or as adopted language have prodummdedge in all
its forms of manifestation: science, techniquehmetogy, culture, art,
etc. British and American civilizations are right ithe center of
knowledge and scientific research avant-gardeymaémental fields but
also in new fields — avant-gardist or borderlinarbbver, the level they
have reached compared to that reached by othersoimetimes,
substantial. The knowledge produced by these zatibns is expressed
in English. Benefiting from the global spatial exd®n of language,
knowledge expressed in English represents the mpaeary paradigm
of knowledge. As such, research is universally gmavalently
expressed in English, even outside the languaggeboor its influence
areas which are, nevertheless, considerable. Oseatso take into account
the fact that the most relevant works, research lammivliedge-related
achievements of human civilization, in all theirrfes of manifestation,
are translated into English. Their way of entetting universal circuit is
through the English language, so their translatiordirect writing in
English is an objective necessity. Currently, gldhanan knowledge is
being expressed, to an overwhelming degree, inigingllherefore,
learning English is the way to enter the compreivenspace of
knowledge, to open the gate to this fabulous exparding universe.

From the second perspective of the virtual universeated by
digital technology, this is the space where oustexice unfolds more
and more in terms of time and intensity. The comp@mary man’s
existence is closely connected to information ammmunication
technology (ICT). The Internet is part of our exday life to such an
extent that it has become an indispensable medama, we cannot
conceive our existence without. Moreover, as alreduhe impact and
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importance of the Internet on the contemporary ntas, individual V)
existence tends to be transferred from the rea the virtual. The
present-day man uses the Internet both in his gsafeal activity, as T
working tool for information or communication, aid his private life

for information, communication, but also for somation and
relaxation. The communication through artificialeiigence technology

in the virtual world has no space and time boumdariUsing the
Internet, the man is connected to reality, to théeng of the whole
planet. Digital media are placing man in contadhwvhat is happening

in the world in real-time. By using the Interndietpresent-day man —

who is becoming more and more digital man — is connected to
knowledge. The virtual universe created by argficintelligence
technology and the Internet is a vast multi-dimenal space of
information and knowledge. Information from all kmiedge fields is
posted online and accumulates as an enormous ogsefwlata, some

kind of world library of human knowledge. The vésirgesian library

finds today its objectification in the “Internebitary”. Let's take for
example the applicatiooogle Booksthat is aimed at offering its
readers the worlds’ books — initiative disputeceinationally. Today,

we speak about Google as the “worldwide brain” dtates the world’s
knowledge in its fabulous memory. Therefore, leagnEnglish opens

the contemporary man’s access to this vast spaté enthe gate to this

ever expanding universe of knowledge. Per a caatrdinguistic
ignorance of the English language is an obstagh®ssible to overcome

in man’s path towards knowledge, towards its vasityersal space.

The Challenge of English: the Scientific Perspectées versus the
Empirical Approach

For today’s man, citizen of the Knowledge Societythe Digital
Era, to be proficient in English is a must. We nsadd at leastin
English, given the multi-linguistic policies pronedt at European and
international level that sustain, as we have s#@nacquisition of two
languages. Due to its status, the English langisge top of options.
Furthermore, proficiency in foreign languages muspresent the
society’s interest and priority. In such a contexspecial emphasis must
be placed, once more, on the English language asnmamunication
vector and means of knowledge. A nation’s evolutitapends on its
degree of openness to the outside world, on itBtyalto complexly
relate and collaborate, in all aspects, with oth&tions. Therefore, at
individual level, we can talk about a subjectiveedhduilt on objective
basis, and at society level about an objective need
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Generally, the English language is approached frowo
perspectives: empirically and scientifically. Thaperical perspective —
the most extended one — sustains the idea thatctess to the English
language is an easy one and English is well knoweuerybody and
there is no need for special efforts in its leagnifihis perspective — of
popular nature and shared by the unqualified puginion — is “guilty”
of this kind of reception of foreign languages bke t public
consciousness but also of their level of knowledgther low at society
level. Based on the scientific perspective, the liEhglanguage is
studied at every education cycle, from early gradesl PhD level.
Nevertheless, in the educational process, the fistspective is
sometimes reflected in the second one when it camése content and
the quality of classes. The first perspective igialsly based on public
ignorance. Therefore, it must be countered by eedycational means.
The low level of proficiency, minimum or even instant English
competences are the result of this extended visiopeople’s mind.
Following this vision, the educational system - hhigchool and
especially universities, except for philology amateign languages —
treats foreign languages as secondary, complenyenfzripheral
disciplines, therefore less important than the onamsidered
fundamental. It is a profoundly erroneous approdicht must be
strongly countered because it is still a great addstto approaching
foreign languages taking into account their top dngnce in the
students’ education. When speaking about the Entisguage (but this
is also true for all foreign languages), one mustdoncerned with
acquiring proficiency level and not superficial kvledge like film,
music, club or travel English. In the scientificpapach to foreign
languages, it is very important that these langsiagfeould have a
compulsory status in school and academic curricClitat attests to the
importance, assumed at official level, of the edoocal policies for
studying and learning foreign languages. Talkingowb foreign
languages in above-outlined context, a speciahti® must be paid,
one must underscore, to the English language.

As far as the official status of foreign languages compulsory
subjects within the educational system is concermes must take
responsibility for the importance of studying aratj@iring them at the
level of the procesger seof teaching-learning. In other words, one
must transcend the formal stage of the procesy @@mnmon) through
solid consideration of the discipline. Foreign laages as compulsory
subjects must become a priority of fundamental irrgpee for the
students’ personal growth. From this perspectiveefarm must take
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place in the mentality regarding the foreign larggsastudy. In parallel =~
within the reception horizon of the targeted publice educationa
process must provide all the conditions requiredhaystudy of foreign j:
languages: to make use of modern methods for tegdbarning, to
synchronize with the methods and approaches us&dinmpean Union
countries, to launch new challenges, to be placdtea actualities of the
Knowledge Society and to take into account the s&ties of the latter.

Such a change in perspective is also necessaocigta level and
public opinion. It is possible and even probablat tthe change in the
approach to the educational system may trigger ggwaiin the public
consciousness. Such a change of mentality focusethe idea that
mastering foreign languages is a priority for eaold every individual
in the present world. Knowledge is achieved throeglucation and
studying. As opposed to the original rapport, thepeical perspective
must be replaced with the scientific one in theligubpinion and the
collective consciousness. Otherwise, as far adatieégn languages are
concerned, we will remain to the minimum knowledgjage, within
hailing distance to ignorance.

Therefore, we are facing two challenges in thedfief foreign
language acquisition: one addressed to the eduedtgystem which
regards the responsibility for the importance, oxdy at formal level, of
studying foreign languages; the other one, adddessethe public
mentality regards the change in perspective over fibld: from a
superficial approach to the proper one, based atenstanding the
importance and priority of studying foreign langeag especially
English, but also on the difficulty of the proce$hese challenges also
refer or especially refer to the English langudgaficiency in English,
communication skills in this language must be eonisi for every
individual in the contemporary world, for every in#n in the
Knowledge Society of the globalized world.

Conclusions: English — aComplementary not a SubstitutiveRole
in the World’s Diversity

The Tower of Babel of the nowadays world, a glatagj world, is
going to achieve the linguistic unity by the unsar access to a
common language. Although it is not the originalgaage of the world,
lost, probably, through the divine punishment, wWhited to the
confusion of tongues and the end of the Tower obeBaEnglish
successfully fulfills the function of a common larage, thelingua
franca of today’s civilization and humanity. Adoption dEnglish
globally does not mean the cancellation of lingaisdiversity and
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identity on the planet. It just means that divgrsénd, with it,
individuals and civilizations have a common mearisegpressing
themselves. The role of English in global commutidca is
complementarynotsubstitutive

Globally, the English language has two major fumcdi
communication instrument and means of knowledgehik context, of
paramount importance, knowledge of English is aessity for the
individual and society. Teaching and learning Estglfor acquiring
communication skills should be a priority of edimatsystems. For
higher education institutions, the process of teartand learning of
English — and of languages in general — is a amgdleof fundamental
importance. Today, universities produce internaiaraduates for the
labor market and the Knowledge Society, citizenstt@ globalized
world. Knowledge of English, communication skills English are the
condition for them to get into the network withimfe wires of global
existence and, in their turn, to make synapsespt@ume and produce
knowledge, to develop into a world without bordesdiich, although
different, tends to be the same, although lingeedly diverse, tends to
speak the same language, English. English is decig@l and a priority
of the individual and of the contemporary world.
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A Potential Theory-Based Approach to the
Rehabilitation Strategy of the Historic Centre of
Sibiu in a Postmodern Perspective

Guttmann Szabolcs-Istvan

Abstract:

The historic centre of Sibiu is an obvious exampiiehe complexity and
generosity of the mediaeval urban space, well pvese until nowadays.
Beyond “statements” and nice “thoughts” regarditg tknowledge of the
inherited space, documentations and the urban @@npwjects received in
Sibiu a deadline — 2007. The “action” of testingd aapplying the complex
renewal strategy makes the historic centre of Sihéufirst postmodern model
in Romania.

Patrick Geddes’s diagrams regarding the theoriagtmdnism and real life
can be an efficient working tool, even in the urlbanewal area, to check the
proposed strategies, respectively for the actuatesses accomplished in this
field. Geddes’s diagram shows the evolution oflihdt frame in the circle of
life, ACTS through FACTS and THOUGHTS to DEEDS. Téfere, we
propose a theoretical overview of the renewal nethaf the Spirit of the Place
(Genius Loci) in Sibiu.

Keywords: urbanism, Patrick Geddes’s diagrams, the Spirithef Place,
postmodern perspective, interdisciplnarity

The Historic Centre of Sibiu in the Postmodern Agen the Light
of Patrick Geddes’s Diagram

As early as 1910, the Scottish botanist Patrickd@gdnanaged to
synthesize, in a diagram entitled “Notation of Ljfdhe essential
framework conditions of the interactions betweemfiwdk, work and
place. It is, however, true that because of thecahdirban planning
conceptions of modernism, these ideas had not edaginofessional
consciousness before the 1970s. He took as a lakdima work of
Frédéric Le Play “Les ouvriers Européens”, publésire Paris in 1864,
in which place, work and family are presented asicdbalements of
society. Patrick Geddes is one of those who, thrabgir work, built
bridges between the past and the present, betwedternmand life,

" PhD Candidate, “Lucian Blaga” University of Sibgyttmann61@gmail.com

! patrick Geddes'’s theory illustrated by the diagtem been translated into Hungarian
in the collection of urban planning studies editeg Ferenc Vidor published by
Gondolatin Budapest in 1979, p. 110-115.
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between science and art, being one of the few alsi who tried to
comprehend the whole in a synthesizing vision. 920L he founded ¢

town planning department in Bombay (India), underding in equal j:
measure the structure of settlements in India, fEror America.
Geddes’s diagram shows the evolution of the bumtrenment in the
spiral of life, passing from ACTS through FACTS andOUGHTS to
DEEDS.

e T T T

mrmaa ..{..-.-‘ .---A__---r.‘--.. -

1, FOLK

A e S e

T Ak,
(Bl E&me‘:ﬁ".
T MHEUEHTS (Dirsars®
1. image: Patrick Geddes'’s diagram

“Normal Sibiu. Young since 1191was the slogan of 2007, when
the historical centre of Sibiu was the main scehée events of the
European Cultural Capital. The revival of urbase iifi this area became
a reality. Through a new infrastructure, with famks placed
underground and the rearrangement of the urbangreaarking the
sites of archaeological value, a balance of “faersd “deeds” has been
established in the public domain. By rethinking thefic system and
restoring buildings serving mixed functions, prevatand public,
representative for this area — cultural, adminiistea commercial and of
services — “thoughts” have became real “acts”.hia future this cycle
from “facts to acts” through “deeds” and wise “tigbts” about the
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appreciation and balanced use of inherited aredg bas to be
perpetuated.

The year 2007 of Sibiu as the European Capital wfute may
stand for that part of Patrick Geddes’s “chartifigife” which presents
“real life” with nine theoretical segments, each one havisgown
ancient patron muse. Through the revival of theserofean
mythological/artistic roots, Geddes’'s ideas receiga additional
historical endorsement. The three basic elemeetgplp—anthropology,
work—economy, geographical location—geography,vedriat the level
of “real life”, may be found in the people who ctige the “ethics of
the universal order” of love (in ancient times thaseErato, in Sibiu —
ecumenical multiconfessionaliymn interdisciplinary scientific work,
meaning “synergy” (the ancient mus#io, in Sibiu — thevalues of
multiculturalisim), and in urbanized geographical location, mearireg
“perfection of created space” (in antiquity the milgania, in Sibiu —
the resurrected historic centje The combination of the three pairs of
elements leads to to six more muses, thus estatgisin ancient logic
of balance in the presence of the nine Muses, wayp watch over the
“acts” of urban actors in the present, too.

Euterpe resulting from the combination of Erato and Ugani
sanctifies creation, protects the fulfilment of thathics of universal
order, birth, population conditioned by platiee( opening of the evets

Melpemoneg resulting from the combination of Urania and Brat
symbolizes perfect universal order, death and patdcagedy the close
up of the even}s

Polyhymnia resulting from the combination of Erato with Clio
ensure universal order based on synergy, wisdbengelebration of the
cultural eventy

Calliope resulting from the combination of Clio and Erakegeps
her eye on universal order and individual life, tlead of life ¢he
celebration of the sacred events

Terpsychore resulting from the combination of Urania and Clio
symbolizes perfect synergy, rhythm as a sourcetalizing the built
environmentthe search for the Genius LJci

Thalia, resulting from the combination of Clio and Urarsanctifies
synergy of perfection and success, as the aimhafhititation ¢etrieval
of the Genius Lot

It is possible to analyze through this conceptwim®le city or just
one representative area at once. The complexithehistorical centre
of Sibiu lets us extrapolate these ideas to smalean islands, squares
or streets. The presence of the nine Muses synigliwholeness is
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easy to observe even in the case of the first snodoof the fortress: th

Huet SquareErato materializes in the Lutheran Cathedral, forme T
=

Saint Mary ChurchEuterpeandMelpemonesanctify this place througl
the baptistry in the sanctuary and through the &iories in the churcl
ferula. Clio is present in the school buildinBplyhymniaand Calliope
mark the school itself and the acquired knowledgeugh which the
germ of public space becomes the head of the lind® journey of life
(the natives of Sibiu started generally from hemd geturn here, up to
this day, for rememorationlrania is the line of fortification that gave
concrete form to this urban spackerpsychoreand Thalia are the
catalysts of rehabilitation, revival and reprodoctof creative energy in
the context created by the seven muses before them.

Interventions in Public Spaces and on Public Buildigs in the
Historical Centre of Sibiu

Why here? How? For whom?

We should seek for multiple answers to these questtonditioned
by place (Urania), synergistic effort (Clio) ane timheritors of the place
(Erato) in the light of postmodern ideas to rewive Spirit of the Place,
more exactly the raising of awareness about rélmtatr revival of this
Spirit? Can this built context blend the Spirit @dbntemporary Time
with the Holy Historic Spirit, which has generatad urban texture
subordinated to the accents of the places of waPshVhat did the
cultural tourist understand of the efforts of gelpresentation in 2007?
Let us consider from this angle the urban spacmgther with the
public institutions of reference in the servicecohtemporary life in the
historical centre of Sibiu.

The Huet Square with the Lutheran Cathedral, theék@&nthal High
School, the Lutheran Parish House, the workshogsdammitories of
travelling journeymen are the most important testiras about the core
of the medieval “Holy Spirit” of the plaée

2 The core of the city of Sibiu is still to be fourid the buildings and public or
semipublic spaces of the Huet Square. Hermannagei] in the early Middle Ages, set
along the line of the current street May 9, surdiggges thatnks to its fortified church
built on top of the hill. This area, consistingthé Romanesque church, the parsonage,
the school and the village cemetery, was then piiritisal space and last refuge of the
village. Similar variants of this functional configation have been preserved up to this
day in many Saxon villages with fortified churchiesthe area, such as the villages
Biertan, Bazna, Agéarbiciu, Hosmann or &la. The examples are more numerous, but
what is important for understanding the motiveg ted to the development of the Sibiu
ensemble is the presence of the large plateavetsdbith-east of the church, where the
surface of an entire early mediaeval town with gpz streets, squares and spaces for
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The Small Square lined with porched houses alorng tiko
enclosures of fortifications — in convex shapeha first enclosure and
in concave shape in the second one — gives placecettain
representative institutions as regards “Renaiss&pod”, that is social
life. The Luxembourg House — no. 16 — the catatystvents in 2007,
the Museum of Universal Ethnography “Franz Bindegether with the
Documentation Center “Cornel Irimie” and the filtudio of the Centre
for Documentary, Anthropological Research, ASTRAnder nr. 11 and
12 — bring to the foreground anthropological cdtwalues. The “Emil
Sigherus” Museum, — no. 20 and 21 — after deregjdhie interventions
of the 1970s (when it served as the House of Ams2006 its ground
floor level was restored, hosting now represematiovorkshops of
traditional crafts. The Museum of Pharmacy — no—2#fering insight
in the history of healing human disease, was réghdd in the 70’s, and
displays an authentic interior. Since 2003, theiuSiBranch of the
University of Architecture and Urbanism in Buchdres no. 22 —
(moved in 2012) has represented this idea of “phaythin the field of
architecture, through its restoration departmerttis T'Renaissance
spirit” is supported by many exceptional restawsaad cafés in the
area.

The Large Square, with an area of about 15,000 reqoeeters,
highlights the “Spirit of the Time” by monumentalrchitectural
creations, the expression of Counter-Reformatiod Baroque pomp
together with urban interventions dating from thé"-2d" and 2%
century. The north side of the Large Square bdasirhprint of the
forms of representation of these powers. The Codimever, the symbol
of civil jurisdiction in the Middle Ages, is the e of reception and
representation of the city today with seven levdlexhibition spaces
and the last, belvedere level. The Jesuit Church 8chool are
representative monuments of religious restoratiimge the new wave
of Austrian Roman Catholic domination left behindeawv fingerprint of
cultural evolution. This was the place where Ghberd.azr, the

public activities could be surrounded by fortifie@lls. The first fortified enclosure has

remained the urban expression of the germ of gpirlife, with the accent of the church

bell tower, surrounded by the “protective shell’pefrimetral fortifications composed of

walls and the first tower gate to the West, thespaage to the north, the row of dwelling
houses from eastern direction and the ensemblbeofrtediaeval school, currently the
Brukenthal school to the south. The volume of twetr and church are located at a
decentered position with respect to the enclosouéied slightly to the northwest. So

this urban mini-ensemble represents the synthésisganic architectural compositions

with multiple spatial meanings.
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founder of the first Romanian language school wss educated. He i
commemorated with a new bronze statue in fronthef liuilding. The
church masses are held in four languages: Latimm&e Hungarian j:
and Romanian. A multifunctional cultural space edlHabitus” was
inaugurated in 2008 under the above mentioned bh(incthe former
mortuary chapel of about 450 ?n funded inclusively by private
donations, and it is dedicated to events that Keepe flame of the
“Holy Spirit” blended with the “Spirit of the Time"immortalizing the
“Spirit of the Place”.

The journey of the location of the City Hall stagiin the postwar
period until its return to this square in augusd&@ worth mentioning.
The building was constructed in 1906 as the heatlepsaof the Land
Bank, after 1944 it was nationalized, and the Ei#ji, together with the
leading party organization came to be the new banggs. In the 70s,
the building was abandoned by these institutiorsabse of the new
status of the city, which as a county capital atgimed for larger
offices. There have been several attempts at ngildinew city hall, or
a new administrative center. One of these projguigposed the
demolition of the Hecht house in the Large Squdhe present
headquarters of the Democratic Forum of the GernianRomania.
Another more determined idea supported the congiruof a new
centre with a fifteen-storey administrative builglinnstead of the
Barracks 90. This project was carried out onlyiplytby demolishing
the Baroque building located on the former Cisa Gate Bastion in
1986. After 1990 these ideas were reviewed and matitution started
its own lobbying. The new city hall was constructettil 2000 to the
unfinished “gray stage”, in the current locationtieé Ramada Hotel. In
2001, in accordance with the newly outlined strated the local
government, which proposed the sale of the unfedstonstruction and
the investment of the profit obtained in the restion and reconversion
of the former Land Bank, the building was meanb&turned into a
representative City Hall. In 2002 the transactiaswarried out, so that
between 2003 and 2006 restoration was also suctlgssdmpleted. In
the present, the ground floor of the building hoste Tourist
Information Centre as well as the Information Centor Citizens
coupled with the new multifunctional space of thguan built in the
place of the interior service courtyard. Each flobas now a
meeting/conference room in order to facilitate theganization of
events, inclusively the extra-administrative pragsaThe opening of an
interior restaurant in a basement was proposedit hats not yet been
finalized. It seems that through these measuremewdunctions served
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successfully the rehabilitation of the presenccél government in the
historic center. The “Spirit of the Place” thus l@sew representative
space in a historic public building, in an excep#b location linked
intimately to the Large Square, the Small Square e Brukenthal
street, actually located on the former alignmentheffortification walls
of the second enclosure. The link between the fua®s is ensured in
fact by this rehabilitated building. Instead of toetification wall, the
new skylight of the central atrium produces thdapaing public space,
which provides the institution with its current masy. As regards
volumetry and architectural decoration, the buildiis the youngest
“intruder” in the environment of the historic urbaore. The bank
facades overloaded with stucco decorations, dtti in 1906,
especially in comparison with the more sober nedginbood, are “used”
today as a common good, an architectural accentatitvacts visitors
into the building. Basically, the building may bees as a public
information pocket of the Large Square betweenBheenthal Palace
and the Roman Catholic Church.

The Brukenthal Museum is the Baroque palace thatedeas the
residence of the governor of Transylvania, Samwoel Brukenthal, in
1787, and then became the first private museum taptre public at the
beginning of the 19 century. This public function has saved the
building from transformation and devastation at tliene of
nationalization. The presence of this significantiseum collection
catalyzed the cultural life of the city, and it Hasen functioning as an
exceptional museum complex from as early as tHedlif period of the
1950-1980s.

Proposal for the World Heritage Listing versus Eurgean
Capital of Culture 2007

Preparations for the status of European CapitaCuolture 2007
focused primarily on the revitalization of nodaims in the the historic
centre. The arguments supporting urban values @ ribmination
documentation proposing the inclusion of this erdenon the World
Heritage list referred to the whole medieval stitarlg, together with an
area of similar size around the protected area @oplaced under
protection. Although, at first sight, the two s&gies have much in
common as regards the promotion of the historictreernn an
international context, the actual results beingfamor of 2007. The
exceptionality of Sibiu, in both cases, derivedrirthe outstanding local
capacity to support these efforts financially apgidtically.
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In the process of obtaining the title of Europeapital of Culture
2007, Sibiu had a special history in comparisorhvité predecessors
being the first city elected in this partnershipnfrbeyond the borders ¢
the EU. The documents required for argumentatiorceming effective
capacity, in February 2004, were submitted soletgugh the efforts of
a local association, the founding members comirgnmfrthe local
government and the cultural institutions and asdmeis of the city,
called “Association Sibiu European Cultural Cap28l07”. The most
important element of this endeavour was the pdagilif accessing a
strategy by deviating from the rule, but in a wglbunded manner, in
the light of the new unionist vision formulated tyze management team
in Luxembourg. Without this “spark” of logisticshrough which the
entire region of Luxembourg together with Sibiu wamoted as
extended European Cultural Capital in 2007, in aitpast vision of
multiethnicism, multiculturalism and multiconfessadism. Sibiu not
only did not have the chance to promote these gadnean international
scene, but had no political and social justificatfor arguing for these
necessary rehabilitation efforts locally. Co-omatin the interest of all
inhabitants, despite major social changes fromtlamieal and numerical
point of view, transformed the historic centre oaty into a protected
zone but also into a representative area. Histowesmtral squares
became again the catalyst spaces of urban life;liviag room and
guest room” of the whole city.

The documentation submitted to UNESCO in Septen295,
asking for the inclusion of the historical centfeSibiu on the World
Heritage list, was also carried out through lodébre funded by the
municipality and elaborated by the Sibiu branch tlké Romanian
Academy, under the direction of the Academician tDocin
Architecture Paul Niedermaier. The outcome of thwlartaking is,
however, still uncertain, due to new regulation$J6IESCO in the new
millennium regarding the “balance” of nominatiorc@pted according
to continents. As it is well known, sites and crdfutestimonies from
Europe are prevalent in this respect, thereforeeth® little chance to
introduce the historic centre of Sibiu among diptished sites. In
conclusion, we may state that a similar lobbyingrapch as in the case
of European Capital of Culture project is necessaitper opting for a
novel, exceptional form of nominating this valuabl&e individually or
rather as an exceptional emanation of a group lfega together with
such a group, in a way similar to that of the asdmmn of the
multicultural values of the Luxembourg region aribis Despite these
logistical inconsistencies, we could notice undela@abenefits of the
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elaboration of this documentation as regards tieng of awareness
and promotion of this segment of cultural heritédgeh locally and on
an international level. It still serves as a testiyn a medium- and long-
term framework document of the efforts aimed atdbeservation and
reintegration of the historical centre into the teonporary city.

If we refer back to Geddes’s diagram, we can artha the
evolution of the built environment in the spiral kife, from through
ACTS through FACTS and THOUGHTS to DEEDS, in thsetdrical
centre of Sibiu was accompanied on both levels bynaarkable effort,
“deeds” having been actually transposed into syiththoughts” at the
highest level of the international nomination doemtation, and “facts”
have become “acts” at European level thanks teveats in 2007.
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Religious Tradition and Human Behaviour

Mihai Handaric

Abstract:

This article presents the close relationship betwtbe religious tradition
and the community of faiths who practice it. Stagtiwith a definition of
tradition, we intend to show that it influences ti®haviour of the community.
In this sense, the model used by Alasdair Maclnigrhis book,Three Rival
Versions of a Moral Enquiry: Encyclopedia, Geneglognd Tradition(Nbtre
Dame Ind.: University of Nétre Dame Press, 1990% waken into account
However, our approach was different, trying to shbattradition has the main
role in influencing human actions, along with otffi@ctors, such aseason—
called by Macintyre “the encyclopaedic method”, ahe@ use of forcen
influencing human behaviour — called by him “then@alogical approach.”

Keywords: tradition, influence, community, Maclintyre, enayghedic
method, genealogical approach

Tradition means values shared by a certain humammumity. We
do not have to forget that a tradition is preserbgdthe community
sharing it. In this article we are speaking abdwe gudeo-Christian
religious tradition. Concerning the values trangeditby this tradition,
history has already proved its importance, and l&risoassert that it
must be seriously considered.

Speaking about the importance of the Christianiticad preserved
into the Old Testament text, Reventlow observed rtie@n role the
Church had in transmitting the Scripture throughthé time, and in
cultivating the respect for the Holy Book.

He called the attention to the community which presd it and to
the content of this tradition. Concerning the rdke people who
preserved it, Reventlow noticed the importancenef€hurch’s Fathers,
in the process of transmitting this traditioand in keeping alive the
memory that the Bible, in general, and the Old dmsint, in particular,
represents the Holy Scripture of the Church. Hd faat this claim of
the specialized demarchealled “the Old Testament research” must be
taken into consideratios¢e Reventlow, 1979: 4)

In this article we want to highlight the close tadaship between the
religious tradition and the community who practitesStarting with a

" Lecturer PhD, “Aurel Vlaicu” University of Arad, imaihandaric@yahoo.com
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definition of tradition, we intend to show how thadition influences

the behaviour of the community. DT:
x=

Taking the model from Alasdair Maclintyre’s bodkje Three Rival
Versions of the Moral Inquirybut using a different approdctve will

show thattradition has the main role in influencing the human actic ' ~\

along with other factors, such dke reason- called by Maclintyre, “the
encyclopaedic method”, anthe use of forcein modelling human
behaviour — called by him, “the Genealogical appha

A. The Definition of Tradition

We want to see if there is a relatinship betweadition and human
behaviour. And if there is a relationship betwebe two, we are
interested to find out to what degree the traditiostivates the actions
performed by the human community who adopted it.ohder to
understand this subject, we have to define the taadition”.

The Greek word used in the New Testament is :

dosis which means “a giving over which is done, thatickhis
delivered, something transmitted,” either verbaltyin writing. It refers
to the teaching that was transmitted from one petsoanother. This
term is found thirteen times in the New Testam&fatthews 15: 2,3,6;
Mark 7: 3,5,8,9,13; 1 Corinthians 11: 2; Galtiand 4; Colossians 2: 8;
2 Thesalonians 2: 15; 3: 6). The term thus refgrimthese texts bears
the meaning of an orally teaching of the elders tlé Jewish
community. This teaching was placed on an equaéllevith the
teaching of the Old Testament, as far as faith babaviour were
concerned. Actually, there were three categoriegedbal teachings: a)
laws which were verbally given by Moses himself to &rdp) decisions
of various judges who were invested with authantghe community of
Israel, and c)interpretations which were performed by the main
Rabbies, and were venerated on the same leveltmtbext of the Old
Testamerit

1 Maclntyre tries to demonstrate in his book that @iuthe three methods used by the
human community to influence human behaviour, sashthe method used in the
Modern Period Encyclopaedi; Postmodern PeriodGgnealogica), and Pre-modern
Period (calledrradition Method, only the last one is the proper method of magdhe
moral actions of an individual. (See Alasdair Magta, Three Rival Versions of a
Moral Enquiry: Encyclopedia, Genealog, and Traditid\dtre Dame Ind., University of
No6tre Dame Press, 1990.

2 See the article about “Tradition” fronmternational Standard Bible Encyclopedia
(ISBB.
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From the passages given in the New Testament, werad that
there were important people, responsible for makihg tradition,
namely, Moses who gave the laws, Judges who hadairt authority in
the community, and at a moment in time, took certdecisions
important for the community, and a third categokrpeople responsible
for Old Testament tradition represents the Rabhidmse teachings
were included into the Hebrew tradition.

The term “tradition” comes from two Latin words,mely: traditio,
that refers to the processes by which the infomnatias transmitted,
and the other wordtraditum refers to the material sources in which
information was collected from generation to getiena The role of the
community in transmitting the tradition is descdbiey the first word
(traditio), which refers to the processes that generatettadéion. And
the processes were generated by the people whotlfi@mommunity of
that tradition.

The process we are referring at, is very complexigit, 1992: 634).
From this perspective, tradition refers to the infation itself, and to
the material sources which contain the informasbared by a human
community, and thus passed from one generatiomtthar. We do
observe that in understanding the tradition, weehavanalyze the role
of the human community who generated the traditioiour case: Israel
and the Church.

B. The Relationship Between Tradition and Human Beaviour

Based on the definition of thRomanian Language Explanatory
Dictonary (DEX), tradition has to do with the customs and obseea
which a certain community does practice. These eisnhave to do
with the human behaviour. So, there is a closetioglship between
tradition and the way of life of the community. Rrahis perspective we
may assert thatradition is a set of information that shapes the
behaviour of a human communi®ased on this definition we may say
that tradition, practiced by a certain group oflepexpands to all areas
of activity, performed by that group.

Consequently, tradition is closed related to ethidge term “ethics”
comes from the Greek, word , ethos which can be translated by
“custom”. A custom supposes eepeated action performed by an
individual or by a communityFrom this perspective tradition may be
defined as the totality of customs performed byegain community.
Ethics speaks about the way in which a traditiomprigcticed by the
community.
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Viewing tradition from this perspective, we woulitd to ask the
next question: “What lays behind human customs?™What stays
behind human actions, which supposedly, becomemisst’

Maclntyre (1990) helps us answer these questions. He was str
interested in identifying the appropriate contemt which we may
discuss about morals. In our specific case, we hagapted his
observations in order to make a classificationhaf motifs which lay
down behind human behaviour. Maclintyre affirmed timarals, as an
integrated part of the human behaviour, must béyaed in the context
of the tradition that generated it.

He has also affirmed that there are three diffenenyts (methods) of
discussing about morals, which are antagonisticrantbem. They are
being represented by three written sources whicheweomposed
towards the end of the nineteenth centuryTh¢ Rationalistic Method

called by himEncyclopaedythat is represented by the ninth edition of

the Encyclopaedia Britannigapublished in 1873, Zfhe Postmodernist
Methodcalled by himGenealogy represented by Nietzsche’'s baolr
Genealogie der Moral published in 1887, and 3yhe Method of
Tradition, represented by the Papal Letter issued by Poped IIl,
calledAeterni Patris published in 1879

Based upon Maclntyre’s conclusions, we may affiat tthere are
at least three factors that motivate people toTdatre we have: 1) using
the logic of creatioras a way to evaluate behaviouru8g of forceas a
standard of evaluating human actions, andu§ihg of traditionthat
dictates and establishes the limits of human belawvithin a certain
community.

Further, we shall present those three factors rtieat motivate our
course of actions, seeing in this way the imposant tradition in
motivating the human behaviour.

1. The Logic of Creation Determines Our Actions

The first proposal we are referring at, is to deeway in which the
logic of creation influences human actions. Theresentatives of this
aproach consider that the mind is the standard ldinhawe can rely in
taking the right decisions. As a result, the warlddeas, the universals,
are those things that should govern human behavidus perspective

3 About this book, Richard Rorty said that the autbiered the most convincing recent
formulation of the thomistic view concerning théat®nship between metaphysics and
morality.

4 Maclntyre, op. cit, p. 3. See also M. Handari€ratat de istoria interpretii Teologiei
Vechiului Testameptrad, Editura Universitii ,Aurel Vlaicu”, edi ia a ll-a, 2009, p. 414-415.
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was specific to the period of Enlightment — knoventlae Rationalism,
which dominated the eighteenth and nineteenth cesturhis approach
was called Enciclopaedic.

During the so called Modern period, the represesdstof this
approach affirmed that logic helped us discover uhéversal truths
laying behind the human behaviour. They reachdtiatunderstanding
influenced by the mentality which governed the wastworld during
the Enlightment. The authority was given by tho$®mwere considered
enlighted, by the logical minds. Speaking aboutatiacational system
towards the end of the nineteenth century, Macintgsserts that by
contrast with the Medieval Periothe lecturer himself was considered
as the authorityin the process. He was selfimpossed as the nomnati
voice. The lecturer was representing the point iefvvshared by the
community -weltanschaungDuring this period, the authority resided in
both the lecturer and the lecture itself.

It was expected that the audience should learrhowitcomments,
from the authoritative and encyclopaedic offici@tementsThe special
respect of the audience towards the teacher repszbeone of the
distinct signs of the university in the last pafttee nineteenth century.
The lecturer had the duty of transmitting “real”’okviedge in such a
way that it laid down the foundation of any welf@kéacintyre: 33).

During this time, the rationalistic mentality haseln extrapolated
also to the authors of the Scripture. For instaRegy was considered as
having preeminence by comparison with other autta@irdhe New
Testament. From this perspective, it is considdhled such biblical
authors belong to the Puline school.

However, the representatives of the so called “Elopedy” have
made the following mistakes:

1) They have invented a new word: “morality”. Theseno such
word, neither in the Antiquity, nor in Medieval goh, that might be
translated with the meaning this modern term has.

2) Then, they have arbitrarily separated moraliont the context to
which it belonged — which is the tradition. Up teetmedieval period,
we may talk about a close relationship betweenhilm@an behaviour
and the context in which the human actions tookela the tradition
shared by the human communitigilem 191).

The word “morality” creates the posibility of dissing about
human behaviour as an independent value of an itdhdilz Some
important relationships the individual has with titbers were ignored.
It is an atomistic approach.
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As a conclusion to the role the rationality hasnifuencing human
actions, we may say that it has to be controlledhgycontext of that
community, namely by the tradition. The separatbhuman behavioul j:
from the tradition shared by the community is daogs.

2. Force Dictates Our Actions

The second solution, supposed of motivating thedwirehaviour,
is power. This mentality is widespread in the Postmodernigrhere
Nietzsche's philosophy (see Nietzsche, 1968) isnpted. From the
title of Nietzsche’s book, it was given the nametltd method, called
the genealogical approachThose who adopt this standpoint affirm that
truth is relative. There are no universal truths. Thhsy impugn the
existence of universals, backed up by rationallstshis case we assist
to a process of relativization of the so called egalty valid truths
affirmed up to that moment.

Speaking of a religious community, we have to adffom the
begining the existence of a divinity. From the Mgt perspective, the
truth of the community is issued by the God of Elenity. He reveals
to the human community certain universal truthsjcWwhhave to be
respected. From the Postmodern perspective, thie isuseen through
the eyes of each individual of the community. Gagksd not speak a
general valid truth for all members of the communis a result, the
tradition is dictated by all the particular voiadg¢he community.

The Postmodern approach observes a weakness enfardlbess of
the formation of, namely, that the oficial versioh the tradition is
imposed by force by the most powerful.

From the genealogical perspective, the traditiom @ommunity is
moulded by those who imposed their proper will uplo® community.
The term “force” is specific for describing thisrapch. In this case, the
members of a community were forced to adopt cexalunes, in spite of
their personal desires.

This means that human actions can be imposed bg.fu¥e have to
be aware that force is a real way to influence huraetions into a
certain community.

But the shortcoming of this way of influencing beiar is that it
ignored the fact that someone’s liberty may limitmgbody else’s
liberty. The conflict appears at the level of thered values among
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different traditiond The question is: How can we solve conflicts
between rival values among the individuals, ordbemunities?

Speaking about the merging of two different trawfi, from the
Genealogical perspective, the proper solution Ymiding the conflict is
that the candidate tradition to integration shoudthounce at some
specific values shared by its community. It is aklibose values which
generate conflict with the values of other commiarito which it wants
to accommodate. But if we choose to proceed likewige have to be
careful not to compromise the tradition. Therefiirés important to
define properly the religious tradititn

The postmodern approach proposes that the commsingould
renounce to the normative aspect of the traditimy tembraced. Thus,
they impose the compromise in order to avoid pdssidonflicts
between traditions. But acting this way, they mayaunce in fact at the
essentials of that tradition.

The genealogical method is peculiar to Nietzsche tkied to break
it with the conventional way of thinking. But heiléal. By using this
approach, Nietzsche sustains that not logic, butepdchas priority in
influencing human actions. The rationality is sedany, power imposes
itself over logic in determining actions. In thiase, the genealogical
method considers that the logic of the individualnd the community
has to be taken into consideration, not the logithe powerful who
imposes his voice. However, logic does not havectpacity to impose
over power.

There are some unsolved problems if we accept #meajogical
approach. If we consider force as the sole explamafor human
behaviour, we will have problems in classifying rammactions as good
or bad. Postmodernist mentality hopes to free nbargive him the
absolute liberty regarding behaviour. Man is nogemcompelled to
think in terms like: antithesis—synthesis. His @t are no longer

® We shall assert in this article that at the fouiotaof the religious traditions lays
revelation, which targets the relationship betwdba human community and the
Divinity. Especially the religious tradition invadé the will of Divinity, which has been
made known by way of revelation. The conflict bedwedifferent communities who
want to accommodate to other traditions appeatiseatevelation level, which, in many
situations, differs from one community to anothdéowever, this subject will be treated
with another occasion.

® See the below debate referring to the relationsbitpeen tradition and revelation. We
assert that revelation lays at the foundation efriligious tradition — in whose center
the Divinity is, who, through His Will, dictates érstructures the community’s actions.
The Divinity is free to accept or refuse the comityig actions. In this way, the process
of framing the customs of a religious communityiglerstood.
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classified in good and bad, but are simply considdreing just actions
In this manner, man obtains his liberty at the gmé renunciation for
searching a logical sense for life (Schaeffer, 2Q@D). j:
In conclusion, the genealogical method as the ombyivation for

human actions cannot be satisfying. There are ditaitthis approach
For this reason we would like to analyze anoth@ppsal that would
compensate the shortcomings of the encyclopaediudlgenealogical
methods. This proposal is called “tradition”.

3. Tradition Moulds Our Actions

The third proposed solution that tries to explain thetiwations
behind human actions isadition. It is true that both solutions discussed
above influence to a certain degree human behavicugic has an
important role in taking the decisions for actiodsperson uses his
thinking for filtering the actions that he wantsgerform. In the same
way, authority (genealogy) has an important rolenaking a person to
perform some actions.

As far as tradition is concerned, we consider ihdwe an important
role in motivating the action by way of shapingmmodelling. A member
of a community will try to imitate the right behawur, drawing the
example of those who belong to that community.

Tradition is the proper modality a man can useiscaler reality.
The truth is discovered within the frame of traafiti The individual
learns the correct behaviour from a “master”. Amdividual will
discover the appropriate actions he is expectguetéorm by learning
from those who belong to that community. Within tirame of a
tradition functions the so called principle of eft. The master will
teach his disciple the way of doing somethinilpe-craft Aristotle, and
then Thomas d’Aquino, promotes this approach & lif

From this perspective, tradition represents the@pjate context to
interpret the actions of an individual. It represewhat Panzaru calls
interpretatum(Panzaru, 1999: 20)his term is used to describe the
context into which something or somebody is pladdus means that
we may properly understand the behaviour of arviddal if we will
interpret it into the context to which he belongsin-our case the
community.

From Aristotle’s perspective, motion (human actiein our case)
always targets a certain purpose (Oliver, 2001)e Tgrocess of
investigation always requires a context, a tradititnat helps to
understanding the objective which lies behind evargtion of an
individual. The objective lies behind every actiwhich is taking place.
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Aristotle claims that activity without a purpose dhaotic. Aquinas
follows Aristotle and insists that any motion confesm somewhere
and goes toward somewhertbidem 167). Keeping in mind this
process, we may explain the progress which takegeplinto a
community. The progress is stimulated within traarfe of a tradition.

That is why the rational type of motivation, basgubn the logic of
creation, supported by the modern approach, was safficiently
persuasive in explaining the motifs behind a certdgjective performed
by an individual.

In this paradigm called “tradition”, we may explaihe process
followed by an individual, who is part of a commiynin respecting the
moral principles. That community complies with artam tradition,
which will motivate the individual to act in a sp@z manner. It has
been proved that only the rational motivation has @nough authority
in motivating an individual to act in a proper waag tradition would
have (Mcintyre: 48—49).

As far as the use of forcethe genealogyit ignores the influence
the free will of an individual has in determinirfgetmoral actions. Man
is not a machine, he can choose freely to act isedain way.
Sometimes he will choose to act contrary to whas iexpected from
him.

On the other hand, genealogy leads to dictator#ind.as far as the
religious tradition is concerned, it requires ewaore respect for the free
will of the individual in practicing certain religus actions.

Concerning the third method called “tradition”, weay recall a
biblical example referring to the tradition’s cajacf moulding the
actions of the human community, namely the Jeras&@euncil, from
Acts 15: 1-35, where the Church decided differetdlyvhat is backed
up by the Law of the Old Testament regarding pcaati the morals of
the Christian Community from Jerusalem, in the Niesgtament times.
The tradition of the Early Church has modified fnactices used by the
Jewish Community, which up to that time observeal tiadition of the
Old Testament. And as we can see, the Church cedhplith the rules
established by this council.

Another example we may give, is the decision stifad into the
Tradition of the Fourth Century Church, concernthg framing the
Christian Canon of the BibleThe Church had decided that a number of

" We mean th&astern Lettemritten by Bishop Athanasius, in the year 367 Abhich

is taken as the official document for certifying thew Testament canon of the Christian
Scripture. SeéThe History of Christianity: A Lion Handbopkrganizing editor Tim
Dowley, rev. ed., 1990, Lion Publishing House, @31
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twenty seven extra books should be added to thslde®anon. And the
community operated in line with this stipulation&s we see, the
tradition represents the framework in which the ahactions, or beliefs
of an individual are regulated, in conformity witfie decisions of tha
community.

Tradition is characterized by coherence. In thig weadition is able
to judge the moral actions of one of its membeiser&fore, we may
verify the authenticity of a certain action or lkéliby the way it is
accepted as part of the values of that traditioheMvwe find out that
there is an oposition to that action or belief, wédl question its
authenticity.

Tradition has the role of selecting only certaimdidate traditions,
which aspire to merge into the core tradition. Wayralso give some
examples concerning the rival versions to the t#bliradition, which
are to be accepted into the main core of traditidmere were voices
along the history of Scripture interpretation qiggshg the historical
credibility of the core tradition. New discoveriessome of the written
sources of the Christian tradition, as well as nawheological
discoveries, try to contest the credibility of tbere tradition. We may
recall books likeThe Gospel according to Judas the discovery of the
coffins containing the supposed bodies of Jesusy N&gdalene and
the so called “their child” called Judahwhich try to impugn the
historical liability of the main core of the Chiet Tradition. This
literature presents an opposite perspective to Nesv Testament
tradition, affirming that Judas the Iscariot is fwsitive character while
the other disciples were the negative characters.

A new version of the history of the New Testamemaracters is
promoted by the volumes of fiction literature sa&dThe da Vinci Code
by Dan Brown (2003). Within this context they ratbe next question:

8 See http://www.CopticChurch.net, retrieved on 22006, and

http://www.salesians.org/pdf/news/gspjudas.pdf. dgfonions concerning the credibility of
this gospel, see http:/mww.cgiphils.org/literatpaf/gospeljudas.pdf, retrieved on
02.08.2011.

® Concerning the identification of the coffins withe personages from the New
Testament, there are strong doubts. “Dr. Evans,, Rbfhor ofJesus and the Ossuarjes
indicates that approximately 100 tombs have besoodgered in Jerusalem with the
name “Jesus” and 200 with the name “Joseph”. Tineertdary” is on one out of every
four ossuaries discovered. Other experts havedsthéd Mary occurs in one out of three
ossuaries. A brief look at the New Testament rewdat there were many Marys”. See
http://www.neverthirsty.org/pp/feature-articles/Z08/the-lost-tomb-of-jesus.html,
http://www.straightdope.com/columns/read/1282/wjeses-and-mary-magdalene-
lovers, retrieved on 02.08.2011.
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If, and in what measure, the Jewish-Christian tradliis rooted in
history? Here, it is not the place to discuss ighatrof these opposite
voices of the Christian tradition. However, we slsaly that the core
tradition will have the authority to select the dafate versions to its
tradition.

On the basis of the analysis previously made, weanafthat
tradition is the holistic way to investigate thdiaes of an individual,
because likewise the inquiries within the religiammsmmunity, as well
as the heresies, may be detected. The traditiomiresqa close
relationship between the actions performed by agrewho belongs to
it, and the logical argument that lies behind #wton.

Macintyre asserts that not any explanation of atomcor of a
doctrine is more suitable than the explanation fdated by its
adherents; any thesis, argument and doctrine,esthbsis, argument,
and doctrine of somebody, who shares the convistainthe group to
whom it belongs (1900: 201). On the basis of thevabmentioned
things, we may say that the right modality of disming the sense of
life, for an individual, is found in the cradle thfe tradition to which he
belongs.
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The Expressiveness of the Human Hand and Body

Liana-Cecilia Brbos

Abstract:

Along the times, the human body has been interssghified, socio-culturally
shaped and governed each time, whenever a nevemgisivas installed. In
relation to a given historical moment and in aceoick with its worldview,
each society undergoes a long process of undeimstanand assuming
corporality. In this research, we intend to drawnsoof the force lines of the
body — art — reality relationship in terms of itsttement into a coherent,
integrating system. Emphasis will shift from thealhto the part, i.e. whole
body to hand — as one of the centres of a strongposition, since in visual arts
terms it is able to develop a constellation of ge=t and behaviours, which
represent genuine reading keys.

Keywords: hand, human body, phenomenology, visual centres

A discussion about the human body can start frompwhare
because of the constellation of relationships whickstablishes with
most areas of knowledge and because it remaingyic@ntext, “a pivot
of human rooting into the structure of the worldBréton, 2002: 58).
Although at first sight research on the human bselgms to be an easy
undertaking due to its very “naturalness”, it beesmuite disconcerting
if we attempt to define ways of access, territotexplore and work
methods.

Out of the different ways of systemizing the amoohinformation
which originally comes from distinct areas and anest of the times,
contradictory, a possible way out is provided bye\Wodoban who, in
an effort to provide an epistemic sketch of Westdiistory of
philosophy, appeals to Gorgias’ trilemhwahich, in his opinion, is able
anticipate “the succession of the great thematisatin the history of
philosophy” (Codoban, 2001: 5). According to thee€k sophist, the
relation with the world is summarized in the forrh a generalized,
successive negation of what this is, of knowledge eommunication.
Since Western philosophy seems to respond “advesBatto the
trilemma alternatives: either something exists erake able to know it

" PhD Candidate, “BabeBolyai” University of Cluj-Napoca, liana_barbos@ga.com

1 The Trilemma can be formulated as such: at fihimg exists; then, even if it does,
we are not able to know it; at last, even if we abée to know it, we are not able to
communicate it.
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or we are able to communicatelbidem 5), we believe that this

systemising grid can be also applied in the caserofattempt to T
x=

understand the human body. Out of the adversatireelapping of the
alternatives of the trilemma with the perceptiostdiy of the humar
body, there result three kinds of thematisatiotsted as follows: the
body exists, we are able to know it, and we are ablcommunicate
through the body.

Combining the three stages — the three epistemidegtals of
Western philosophy, corresponding, according todbad’s theory, to
the three supreme conceptual aspects: thing, &hebsymbol — with the
ways of knowing the body allows the structuringtbree levels of the
analytical approach to circumscribing corporality.

The first philosophical thematisation, ontologioathe proper sense
of the word sustains the idea of consistency amdigience in the real
world of a reason, in our case a corporal archetyflee second
thematisation that of knowledge reduces realitwhat is known, thus
the statement: to be is to be known, is conventd: ibeing body is
knowing the body. The thematisation of communicatieduces reality
to what can be communicated or symbolized, and tithusre exists only
what is expressed, communicated, symbolizgtidoban, 2001: 7), the
body itself turning into an instrument of meaning.

As the first thematisation, that of existence reggiian opening of
the size the present research cannot allow, wefedglls on the last two
thematisations.

Given that “consciousness is projected into thesmlay world and
has a body” (Merleau-Ponty, 1999: 68) man’s retatio the reality of
the body in order to understand is closely conmkdtethe way he
creates his body.

In The Phenomenology of Perceptiaderleau-Ponty proposes a
relocation of Cartesianism from the perspectivehaf duality body —
knowing subject. Considered to be a “vehicle of &arpeing” (bidem 176),
the body and not consciousness conditions the &igjpresence into
the world because it activates the cognoscible nnaat of in —
corporation. The new view on the relation subjecbbject aims at
cancelling the apparently irreducible distance leetwvnature, body and
intellect, turning it into an area of interconneati of permanent
exchange of meaning. Possessing the ability tdksttiaa link between
visibility and awareness, the body is geometric tmgepoint of all
visible forms enabling the outbreak of meaning e tmidst of a
“constellations of given elements”(Merleau-Pont§99: 47).
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Within body analysis, the phenomenology of peraapstarts from
the premise of the interconnection of the objectireld, in other words
each object is “the mirror of all the otherdilem 101), its visibility is
depending on the reflection system built aroundhierefore the body is
the instrument of a double awareness: on the ome,hae become
aware of relativism of perspectives in which olgeof surrounding
world are captured, and on the other hand we gaiavaareness of our
own corporality. To underline the ambiguity of krledge, Merleau-Ponty
puts forth the double layering of the body: thetflayer corresponding
thus tousual bodyas a result of experience, of sedimentation ovee ti
and the second, thesentbody,the way it manifests at present beyond
time conditionings.

Launched into a critique of both empiricism anckllgictualism to
which he reproaches their unilateralism either e tirection of
independence from the structures of subjectivitynothe direction of
analysis founding exclusively on proof of matherali truth,
Merleau-Ponty insists on defining perception asthssis between
instinctive infrastructure and intelligence superstures, able to
overcome any doubt to impose itself as the “fulthf (Merleau-Ponty,
1999: 68). The concept of corporal scheme undedstither as a
summary of human experience or as a form of glabareness of the
subject’s situation in the inter — sensitive woidahd that of “structure:
point — horizon” (bidem 68) prove themselves to be extremely useful
in explaining the corporal space in terms of thatimship with the
objective, outer space, and especially from thesgemtive of relation
part-whole (body-hand).

Present among other objects, the body does nobeodfwith them,
it remains in their proximity as a receptacle afing which opens itself
to the objective world, “the world and the self &mgether, inhabit each
other without arbitrarilfusing but manifesting their existence by being
together” (Pop, 2005: 170). The presence in théd fid visibility
corresponds to the opening of a two-way act of Kedge, conditioned
either by the outward orientation, the body synging in this case
beyond itself, or by isolating from the world anfipging into the
solitude of sensations. In either case, it is clédsat it remains
continuously driven by aactive nothingness

The visual work of art by its ability to transfenet flesh of an
invisible to visible gives us now the opportunity to leave the area of
philosophical inquiry in order to anchor ourselvies the aesthetic
reality.
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We will stop to the surrealist model of a body fdun the area ol
interference of metamorphic vectors crossing theldvof objects and
the world of consciousness, whose incongruity mayehthe strange j:
effects captured by Dali, master of dislocationd, abnormal
proliferations which allow an assumed sliding ithe unconscious. Ir
this respect, thédnthropomorphic Cabinefl936), The Burning Giraffe
(1936-1937) ant¥enus de Milo with Drawer€l936) are illustrations of
the famous Freudian theory on the drawers of thonscious. Such
moments of man falling into object and of objedlirig into man bring
to our minds the image of undefined organism whjblostly overlap
under the white light of beaches in some of higppaintings.

We depict as follows one of the representationsamid, recurrent in
Salvador Dali's painting, justifying the thematielection since,, the
hands may be called the most expressive nodes ménag action
available to the artist” (Arnheim, 1982: 164). Amtstanding example of
the effort to materialize, “with the most unbridlady of precision, the
images of concrete irrationality” (Dali, 1971: 28)the Metamorphosis
of Narcissus(1937) where, besides the unique reinterpretabiothe
myth, we witness a shift of emphasis from whole part, in the
paranoiac — critical manner characteristic of hignigs. The
metamorphosis also mentioned by Alain Bosquetdiabbgue with Dali
is more precisely “the erotic metamorphosis of bjea turning little by
little into another object, and of a human beingdming a different
human being.” (Bosquet, 2000: 13) Spatial repregemt is also subject
to metamorphosis and the actual result of thefelinpty game, in other
words it constitutes an effect of positive usagéntdrstices, propelling
the onlooker in the not at all comfortable areatlé unsure and
ambiguity, characteristic feature of the surreahsvement.

If we use the concept of frame and that of the ingnin the sense
Gilles Deleuze understands these notions, in whichiming means
delineating a closed system, relatively closedctvimcludes everything
present in the picture” (Deleuze, 2012: 27), tteamie being made of a
large number of parts organized in ensembles ahd-sensembles, it
becomes obvious that the painting we refer to dositaeveral distinct
assemblies.

When analysing these ensembles and sub — enseafbidsch the
whole is made up, we see that they constitute ielégnt and at the
same time interconnected units. The independenseltsefrom the
apparent narrative succession of scenes, thusvingothe opening of
the image towards the 4th dimension, i.e. timewHd follow the
dynamics of Narcissus’s figure, its reiteratiomfrthe foreground to the
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background reconstructing a line of successiveanirg, we are able to
decide that the “history” starts in the right upperner and develops
along a diagonal vector descending up to the forayt.

In this metamorphic context, the hand becomes ding&ey of the
image because the other strong compositional cethieeface, remains
obscured.

Narcissus’'s image in the foreground shows him loegkdown,
hiding his face introspectively, while in the one the pedestal, on the
background, his back is turned thus “lacking themewnicative
resources of the face(Banu, 2008: 24), a function taken over, given
the circumstances, by the hand. The multiple haithbours such as:
the communicative, the functional and even the e&sgve one are
cumulated in the substitutive symbolic behaviolwg,tlae whole body
becomes through a game of double reflection, ans@esl hand aimed
at concentrating the subtle tension between thepwles of the image.
Felt through the very distance that separates thenthe interspace
which separates the human being from nothingnassliving from its
petrified reflection respectively, the previouslgmtioned tension being
subordinated to the surreal syntax which refusedutfil the clear
distinction between rational and irrational.

Given the strange adventure of total virtualizatwdnhe body which
we are currently witnessing, or are even subjecta/¢ can only wonder
what else remains from the body which has becommeee tool of
manipulation which we have learned to control welyi in view of
preventing any weakness, any betrayal. Beyond tlispossession
caused by virtualization, we cannot say that itfiesed of any
symbolization context, but we are rather concermégth properly
handling the symbolic investment.
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Viaje a las entrafias de un pueblo-continente...
La teoria civilizadora y el pensamiento identitario
latinoamericano del siglo XIX

Alina iei

A Journey into the Depths of a People-Continent...
The Latin American Civilizing Theory and Identitary Thinking of the
19" Century

Abstract:

The fruit of a commingled essentialist-construstiviprocess, Latin
American identity can only be thought of in ternfstiee dialecticd  Other,
geographically and ideologically transposed int@ thntinomiesurope
Americaandcivilization barbarism In this paper, | aim to demonstrate briefly
that, despite the efforts to qualify it as purigte racial-ethnic identity, in
particular, suffers from an equally profound infice of both the indigenous
factor and the European one. There is undoubtedlyndo-lberian-African
substrate at the basis of identity, which certag@pnot be excluded or ignored;
nevertheless, | believe that European ethnic acdlr&lements (other than
Hispanic) also had a significant contribution ts itrystallization. In this
context, | refer to theivilizing theoryof the 19" century, a thesis defended by
the enlightened positivists, which proposes a essgsent, in the genuine
Western spirit, of the Latin American cultural pdigim by eradicating
retrograde and barbaric traits from the continentl &y incorporating an
allogeneous value system of Anglo-French origin.

Keywords: Latin American identity, Other, alterity, cultursynthesis, 19
century, civilization, barbarism, European, modgrni

A fines de la decimoquinta centuria, la culturaphisa no se
enorgullecia de ser precisamente moderna y ragstaaino antes bien
seguia estando muy profundamente influida porllgide, los valores
morales absolutos y la intolerancia contra toddilerente. Espafia era,
por lo tanto, todavia un estado semifeudal. Asdade obtusidad e
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intransigencia de aquellos tiempos, no es nadaresmipnte que lo:

valientes  conquistadores  quisieran  imponer  aprdaurae T
b

irreflexivamente las ideas que trajeron consigdadeeninsula y que |
poblacion autdctona, a través del estrecho prisoigural de los
espafioles, fuera considerada inferior en todosidpectos (cf. Larrair
1994: 34). En cuanto a las principales razonedlguaron a una derrot
relativamente rapida de los indigenas, podrian ioerarcse tres:
las luchas y divergencias intestinas entre losntst pueblos
nativos, que los espafioles supieron aprovechardblamente;
la superioridad tecnolégica y militar de los ibédr
la vision fatalista y predeterminada de la vida que se fundaba
la religién de los indios (véase Picdn-Salas, 1962:2; Todorov,

1998: passim).

El encuentro histérico entre espafolesi§ e indigenasantitesis
representa el momento que sienta las bases detrpnmodelo cultural
latinoamericano, cada paradigma aportando sus gteme de
originalidad y especificidad a la coagulacion deplamera sintesis
cultural. Ese encuentro origin6 también el proceso de natbn del
«otro», identificado en la persona del indigenariof, y plante6é por
primera vez la pregunta acerca de la existenciaumi identidad
latinoamericana. Hasta el arribo de los conquistsjdas poblaciones
de aquellos territorios vivian separadas por basregeograficas y
diferencias de indole étnica, cultural, econémigmhltica que, en cierta
medida, hacian imposible pensar en una gran unitEzonal o
continental. Pese a que en Mesoamérica y los AGdesrales existian
sociedades centralizadas, como la azteca o la ¢ocaaltos niveles de
complejidad socio-politica, habia igualmente grugtisicos con una
diversidad linguistica e institucional tal (en &mo politico, econémico
y religioso) que dificultaban dicha unidad.

Con respecto a la problemética de la alteridad lepraceso de
colonizacion, Todorov distingue tres planos endas esta se puede
situar:

! La cultura oral, especifica de las poblacionesigboes, no les brindé las herramientas
necesarias para entender a los espafioles. Los poklmdeyendas y su rica mitologia
reflejaban la historia en términos de destino yastabfe, como una evolucion
predestinada de la existencia; por eso, inicialmngm@nsaron que los espafioles eran
dioses, lo que no podia menos que abrumarlos yrdadas. Tiene especial relevancia
el viejo mito del retorno de Quetzalcoatl (anticadalid y también deidad que dej6 su
reino y desaparecio en el Atlantico, con la prontsaolver algin dia para reclamar su
trono), identificado por el lider azteca Moctezuem la persona del conquistador
Hernan Cortés, lo cual explicaria parcialmental@fde resistencia al ataque espafiol.
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1). Axiolégicq que supone emitir un juicio de valor del tipceidr
VS. superior;

2). Praxiologica que se refiere a la accion de acercamiento o
alejamiento en relacion con el «otro»: adopto la®nes del otro, me
identifico con él o, al contrario, asimilo al oteomi y le impongo mi
propia imagen;

3). Epistémico que propone un posicionamiento intermedla
neutralidad, la indiferenciaen otras palabras, conozco o ignoro la
identidad del otro (1998: 195).

El autor sefiala asimismo que la experiencia ddtéaidad reviste
dos formas esenciales, resumidas en las antinongaaldad
desigualdad y semejanzaliferencia: la igualdad establece relaciones a
nivel horizontal, lo que desemboca naturalmente identidad vy
asimilacion, mientras que la diferencia impone ser@e de relaciones a
nivel vertical, traducidas inmediatamente en téowide superioridad
vs. inferioridad (ibidem, 50). Ambas posturas adiitales descansan en
el egocentrismo v la identificacion de los valodes poder colonial con
los valores universales que han de prevalecer.

El punto de vista espafiol sobre los nativos nad@rs monoalitico,
ni mucho menos uniforme. Por un lado, habia vocesexageraban las
diferencias al grado de considerar a los indigamas homunculos,
criaturas subhumanas que facilmente podian seavezatias o matadas
sin consecuencia alguna. Por otro lado, estabaguiesacian hincapié
en la idea de igualdad ante la divinidad, lo cuahia a apoyar la
creencia de que las discrepancias culturales netitdan en realidad un
inconveniente para su conversion a la religion ageda: un enfoque
algo més razonable por lo que respecta al tratamig los indigenas
como seres humanos, pero que seguia sin acoplamepeoyecto de
colonizacion basado en el respeto, la aceptacidla yasimilacion
adecuada de la diversidad cultural.

En este sentido, cabe sefialar que el nuevo patifurat estaba
drasticamente supeditado a la fe catdlica, intinmeneinculado al
autoritarismo politico (germen de la prolongadaefanta tradicion que
asolaria al continente en los siglos veniderospynuy abierto a la
razon cientifica. Dicho modelo, que convivié comoéate al lado de la
esclavitud y el racismo, fue vehementemente reagalgor una Iglesia
catdlica monopolista, que se convirtido rdpidamesrieuna institucion
rica y poderosa, y especialmente, por su brazoduojria Inquisicion
espafiola: esta prohibi6 todos los textos con aaré@ntifico que habia
disponibles, excluyendo asi de manera deliberada d&ncias
experimentales y naturales, y permiti6 que en laseusidades recién
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creadas se ensefiara solamente la filosofia escaldBara resumir, I
primera sintesis cultural de América Latina secaléi en torno al
catolicismo ritualico como referente cultural congimla Edad Media j:
significd la formacion de un sustrato racial higpamdigena con une
conciencia religiosa sincréticaen que los simbolos cristianos
fundieron con los dioses amerindios.

*k%k

Los principales sucesos que ocuparon la escentécaaglisocial de
las colonias a comienzos del siglo XIX llevaronaacteacion de un
nuevo patrén cultural en América Latina. Las guerda independencia
y, como corolario, la formacién de los Estados @mcfueron el
catalizador que puso en marcha el segundo proyécstdrico
importante para la configuracion de la identidatintamericana.
América Latina se aleja de Espafia, no solo en a&hoplpolitico,
mediante su emancipacion efectiva de la Coronafietgasino también
en el plano intelectual, asumiendo ideas innovad@racedentes de
otras partes de Europa e incorporandolas a suxtontiosincrasico: la
llustracion francesa, el liberalismo britanico ypbee todo, el
positivismo comtiano desempefiaron un papel idecbtdgestacado en
este nuevo proceso que les abre a las nacionesdatericanas el
camino a la modernidad. La edificacién de los extatdhcionales, en las
postrimerias del siglo XIX y las primeras décadelssibuiente, estuvo
condicionada, en primer término, por la busquedaudes modelos
sociales y culturales que sirvieran para el delarde las republicas
apenas constituidas y, en segundo, por la con#irucde unos
imaginarios identitarios que dieran coherenciasaekructuras politicas
y administrativas. Las tentativas de distanciaestadradicion hispanica

sinbnimo de la dominacion colonial retrégradan otras palabras la
enajenacidon de Espafia, vista como un pais situddaeriferia de la
modernizacion europea, y el subsecuente acercamienfFrancia,
Inglaterra y los Estados Unidoeeunidos bajo la bandera de la razon, la
libertad y el progreso ponen de manifiesto las aspiraciones de los
latinoamericanos de fundar sociedades modernasacispes que eran
sin embargo preponderantemente imitativas en delamdn los centros
de poder occidentales.

El estallido de las guerras de independencia hagrexcido en la
mente colectiva como el acontecimiento quizas mgsitante de la
historia latinoamericana. El punto de inflexion,n@mento critico, de
ruptura que condujo a la creacion de las nuevasblieps y la revisidon
del concepto de identidad tiene un doble significad
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Primero, convertirse en naciones libres e indepattds
equivale para los pueblos latinoamericanos a afirsuaonciencia
individual, una conciencia de si como estados nacionalesedifes;
ma&s aun, equivale también a afirmarcanciencia colectiva&aomo
continente frente a Espafa, al principio y, postanente, frente a
otros paises occidentales (Francia, Inglaterraadest Unidos). La
afirmacién de si reclama implicitamente el reconvento por
parte del Otro. Un reconocimiento visto no como dample
constatacion de la adhesion que las naciones ktirdicanas
profesan a un conjunto de valores comunes espesifica una
misma vision del mundo; es un reconocimiento qugnifica
otorgar la libertad politica y cultural, pero mas todavia, segun
Pierre Bourdieu, significa la oportunidad de seroreocidas por el
Otro (la Corona espafiola y el nucleo franco-angie#cano) como
«legitimamente diferentes», lo cual consagra lasidaad real,
garantizada legal y politicamente, de afirmar afioente la diferencia»
(apud Ferréol/Jucquois, 2005: 331). Mientras que idantidad
continentalse ira construyendo en contraste con una altesdazha,
norteamericana o francesa,itkentidad nacionalsera interpretada por
cada pais latinoamericano en relacién con los degméklos hermanos
del subcontinente.

Segundo, obtener la independencia conlleva neeesamte una
alteracion en las relaciones dialéctidas Otro y centro  periferia
Desde la perspectiva de Espafa, las colonias amuppor tradicion,
una posicion periférica, la posicion del «otro». MNbstante, la
independencia cambia el equilibrio de fuerzas mémarquia espafiola,
considerada hasta entonces el Yo central, pasa el €8tro. De este
modo, las republicas que nacieron durante el skji§ dejan de
relacionarse social, politica, econémica y cultaeite con la metrépoli
ibérica y van enfocando su atencion en otro ced&oinfluencia,
formado por Francia, Inglaterra y, mas tarde, EsadJnidos.
Igualmente, cabe mencionar que esta ruptura cpasado politica en
gran parte y cultural, pero tan solo en apariegciamporalmente, ya
que la veta hispana, aunque fuertemente cuestiopadaalgunos
sectores de la intelectualidad latinoamericanapatra ser excluida de
lo que acabara siendo el mestizaje biol6gico ycalltemblematico para
el continente puede ser también entendida como un paso hacia el
centro o, para citar a Codrin Liviu @arl?, como una «hazafia» de la
periferia latinoamericana en su camino a la cadadl Aproximarse al

2 Anglista y americanista rumano, catedratico edriversidad «Al. I. Cuza» de la
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sistema de valores de otros paises europeos,ygga intentar adapte
y asimilar ese sistema a su propio contexto, si algrincipio de forma
mimética, no discriminatoria, sin tomar en cuentgéculiaridad sobrt j:
multiples planos de la realidad continental, haose dmérica Latina
abandone en cierta medida su posicién marginal dig@ hacia el '
centro.

El problema de la identidad latinoamericana puedealificado, en
esencia, como uno tipicamente moderno. ¢ Por quérmmg no de otra
manera? Porque con el inicio de la moderridathombre deviene el
meollo de las preocupaciones. La modernidad sergacke colocar en
el centro de la existencia, del universo y de sidmi del mundo al
individuo, que en esta época se vuelve la medidadies las cosas. Si la
cosmovisidbn medieval era mas bien teocrética y tedmediaba en
relacion con la divinidad, la sociedad moderna esndnista y
antropoceéntrica. Y si, mas aun, el individuo llegser el punto central,
entonces surge legitimamente la pregunta acersa tttentidad y de la
l6gica por la que se rige. Ademas, es la modernid@éima la que
engendra aquellas categorias sociales e instiiei®nque mas han
servido a la formacién de la identidad latinoana&cy conforme a las
cuales los individuos se han referido por muchmpie@ a su propia
persona. Ya en la postmodernidad, las categoriasadi®n Estado
nacion o clase entran en crisis, pero en la Edad Moderna tuviemon
fuerte impacto; es por esto que la cuestion de dalemidad esta
intimamente ligada a la de la identidad.

Tal como hemos apuntado, la identidad de una parsgrupo
social, nacion o pais se delimita y se define sienap relacién con una
alteridad, con el Otro, y la modernidad queria defioirse. Lo que a la
sazén fungi6 como principal criterio en dicho pmefue la
racionalidad: el atributo de las naciones occidestse convierte asi en
el catalizador fundamental para la creacion de tentidad
latinoamericana. Todo cuanto se juzgaba como rakenara bueno vy,
por el contrario, todo cuanto podia ser tildadordecional, salvaje o

% Periodo histérico (XV-XVIIl) asociado en el esmaauropeo con las nociones
filosoficas de subjetividad, libertad y reflexivlacuya aparicién fue posible gracias a la
confluencia de tres acontecimientos: la Reformigioda, la llustracién y la Revolucién
francesa. Estos sucesos han facilitado el desemaailento de los procesos en torno a
los cuales se articularan los nlcleos organizatil$a modernidad: el capitalismo, la
industrializacion y la democracia, que han tenidma fundamento la secularizacion, la
concepcién sobre un progreso histdrico-emancigap®! universalismo de la razén y
de la estética occidental, todo legitimado a tral&ks procesos coloniales.
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barbaro estaba automéaticamente incluido en la cdtedel «otro», de
lo que tenia que ser rechazado o eliminado. Epe&s$edo se sientan las
bases ideoldgicas de la primera y mas importactdaiia que vertebra
la idiosincrasia latinoamericana: la oposicidnilizacion barbarig
traspuesta metafisicamente en el binonYio Otro. Francia e
Inglaterra, como representantes del «viejo contégxenacomparnadas
por Estados Unidos a partir de la segunda mitadsigd XIX, en
cuanto que portaestandartes de la racionalidadlefieen de manera
egocéntrica y etnocéntrica, al considerarse lazadmde la historia en
relacién con las «otras» naciones, periféricasagionales, en este caso
los africanos y los latinoamericanos.

La mentalidad europea se estructura en torno pig@sm, al sujeto
anico, de ahi la dificultad en reconocer a un «afranismo»; ella se
articula alrededor de su propia identidad, bierngd y coherente, una
identidad incontestable que existe a priori y girgluso en los
momentos de crisis, se mantiene latente, validavel rmwonceptual,
arquetipico. La mentalidad latinoamericana, en daydesprovista de
esta nocion en realidad arbitraria y equivoca delaidsu estructura
policéntrica, absolutiza al yo occidental, reladéiodgose con €l de forma
paradigmatica, referencial; por otra parte, en kentalidad europea
predomina la tendencia de imponer relaciones d meical del tipo
sujeto-objeto, este Ultimo siendo siempre el «otroma alteridad
inferior.

Junto con la razén, otros puntos criticables ingu#gs, a partir de
cuya revalorizacion la modernidad se da a la tdeeéorjar su propia
identidad, son la tradicion medieval, la aristotagcla vision religiosa
de la vida. El pasado simboliza el tradicionalismbsoleto, una
sociedad feudal vetusta y un sistema de valorescarces la alteridad
en oposicion con la cual se construye un proyeeévo La ruptura con
el Otro se realiza especialmente mediante la adundé la postura
racional y el abandono de la vision tomista dont@ahasta ese
momento, cuyas reminiscencias haran sin embardir senpresencia
en las futuras estructuras.

Desde el punto de vista cultural, la modernidahdaimericana o,
mejor dicho, las «modernidades» latinoamericanasjue el conjunto
de fendmenos reunidos bajo esta denominacién haideeguna
evolucion diferenciada en cada uno de los paisksaiginente, han
impulsado proyectos identitarios y nacionales ebamente
relacionados entre si, teniendo como directriz sfado, segun el
modelo europeo. Los intereses politicos y cultgrale este paradigma
socio-cultural estaban encaminados, por un ladoaha integracién de
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todos los segmentos sociales en una supuestadae miilltural coman y
homogénea vy, por otro, hacia la entrada en la reulbacidental. Tal
estado de cosas, aunque comprensible en un congetorequerie j:
gobernar unas sociedades multiculturales y plgfiles, realzaba au

mas los problemas surgidos en el intento de unificiemas culturale: :
tan diversos y contradictorios, que habian atraleya largos proceso

de hibridacion todavia desde la época de la cotagyisolonizacion.

Asi, desde el punto de vista politico, social yuall, laheterogeneidad

como rasgo distintivo de la estructura interna dehtinente ha
representado el mayor escollo camino a los progawoionales.

Superado este obstaculo, al menos formalmente,pilogectos
identitarios nacionales han logrado materializas lesfuerzos por
homogeneizar las identidades, siendo éstas coogtngs discursivas
que han ido cuajando en el marco de los Estadaémancluso desde
la fundacién de los mismos. De esta manera, seldsmnzado una
convergencia exitosa entre cultura, identidad yigmaacomo simbolos
de la pertenencia histérica. Durante la etapa quexegdié a la
globalizacién (desde la constitucion de las repallihasta los afios '80
del siglo XX), el Estado nacion y sus peculiaregadiicas de
modernizacion funcionaron como referentes idemigaDentro de esos
procesos, un papel fundamental desempefiaron losledhiales
citadinos por la ayuda que brindaron a la centelin de la autoridad
en las colonias americanas:

Para llevar adelante el sistema ordenado de la nuyoizaabsoluta,
para facilitar la jerarquizacién y concentraciom pleder, para cumplir su
misién civilizadora, resulté indispensable que ¢asdades, que eran el
asiento de la delegacion de los poderes, dispusideaun grupo social
especializado, al cual encomendar esos cometidmagdR1998: 31).

Reunidos en lo que Angel Rama llamacladad letrada «anillo
protector del poder y ejecutor de sus ordenddddm 32), que el autor
no restringe Unicamente a la época colonial, sim extiende a todos
los contextos de la modernidad latinoamericana, ligigeos,
administradores, educadores, profesionales, essity mdultiples
servidores intelectuales, todos esos que manejabptuma» (Idem),
junto con el sistema educativo e institucional drizn una aportacion
esencial a la construccion de la identidad latirerésana y a la creacion
de unas mitologias identitarias que legitimaron deursos sobre la
identidad cultural. La abrumadora hegemonia dedésncias europeas,
asi como sus formas de conocimiento rodeadas deldauprestigio que
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ofrece el discurso autorizado, hicieron que enciadad letrada
latinoamericana lanimesisse convirtiera en el paradigma socio-politico
y cultural.

Las guerras de independencia se libraron bajoriddra tedrica de
la llustraciéon progresista, cuyo extraordinariolujd propulsé a las
jévenes republicas a abolir la esclavitud y proeanta libertad
educacional. Ademas, surgieron nuevos modelos ttatiisacion y
jerarquizacion social, que ya no dependian de Iderios raciales
validos hasta aguel momento. La racionalidad dieatide la Europa
decimononica marcé indeleblemente a las clasesrdungs y la élite
intelectual de América Latina. Se creia que losvasecriterios
cientificos representaban la Unica esperanza de<oaden y progreso»
a las republicas emergentes. La preocupacion cuasper alcanzar el
progreso se perfil6 como fundamento de todos loggutos destinados
a la construccion de las naciones politicas y deldatidad nacional,
configurada desestimando en cierta medida el legadigena. Por lo
tanto, la primera sintesis cultural simbolizada @lgqpolo indo-ibéricq
fuertemente influido por la religion y el racisnu®viene en los albores
del siglo XIX tesis para una nueva fusion cultuea, que la posicion
antitética serd asumida pordancepcion iluminista-positivistéeniendo
la razén y el liberalismo como pilares ideolégicestrales. La segunda
sintesis cultural significo pues la formacion de &stados nacionales
latinoamericanos y el despertar dectanciencia nacionakn la mente
colectiva de unas sociedades que se fueron coasttayen torno a los
conceptos daaciony clasecomo referentes culturales comunes y se
guiaron por la brdjula ideolégica del modelo ilasto europeo.

A finales del siglo XIX, las ideas de Augusto Corattaban en su
apogeo. Para los espiritus liberales, quienes halp@sado con
frecuencia a formas bastante radicales de autmgritiacidas de su
virulento rechazo al patrimonio cultural pre- y ispanico, el
positivismo representd la secularizacion de laohist Su caracter
providencialista la historia es por tanto fruto de la voluntad deDies
anulado y reemplazado por el caracter cientifi@gus el cual la
historia avanza al ritmo del progreso. En opiniéhmkensador francés,
la Humanidad y, a pequefia escala, las estructacises se someten a
una ley universal: la ley de los tres estados ewols. El primero es el
teologico-militar que el segmento criollo de la sociedad
latinoamericana, en su acerba critica al sisterpafies, equiparaba sin
reservas con el periodo colonial. El segundo, tadesnetafisico-legista
era identificado con la republica, en tanto queerlero, el que se tenia
gue alcanzar, era la sociedei@ntifico-industrialo el estadgositivq
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gue suponia el divorcio tanto de las especulaciatesrusas de
pensamiento religioso, como también de las abstaes de la
metafisica, igualmente estériles (cf. Rojas MiXQ1:89-90). j:

Ese era, por tanto, el horizonte de expectativaslgueoria de la:
tres «revoluciones» generé en América Latina a adedi del siglo '
XIX, con vistas a un cambio societal profundo. $ataba de ur
proyecto que insistia mas bien en occidentalizas antiguas colonias e
incorporar un sistema de valores aldégeno, de rdigamnglo-francesa,
que en perfilar y definir una identidad naciondl.ckedo de algunos
adeptos de la llustracién y el positivismo, comonidwo Faustino
Sarmiento, Juan Bautista Alberdi, José Gil Fortdaljier Prado o José
Ingenieros, era que en América Latina se daba watalld entre la
civilizacion y la barbarie el continente tenia que pasar por un proceso
civilizador y sus caracteristicas culturales retadgs y barbaras
necesitaban ser erradicatiasa reevaluacion del paradigma cultural
latinoamericano conforme al espiritu occidental radigba tres
operaciones intelectuales interrelacionadas:

la elaboraciéon de una critica radical de las cattundigena e
hispana, con efecto estigmatizador;

la idealizacion de la cultura europea y nortearaeag

el desarrollo de un programa civilizador que pesrat el
transito de la «barbarie» a la «civilizacion».

Entre los primeros partidarios de esta interprétacde encuentra
Francisco de Miranda. El estadista venezolano &dven los espafioles
unos «extranjeros codiciosos», faltos de la virltadhumanidad y la
humildad del ilustre fray Bartolomé de las Casagse @xplotaban
despiadadamente al continente. Lo Unico que delalerh sido
conservado de la cultura espafola era, en su opieidcatolicismo,
pero promoviendo la tolerancia y la separacioneelglesia y Estado

4 Segun Sarmiento, los latinoamericanos nacierotadeezcla de tres razas: blanca,
india y negra, las cuales, precisamente por sualaaa, se oponian al espiritu que habia
hecho posible la civilizacion, esto es la purez@aialLa mezcla entre un pueblo «con el
cerebro comprimido por la Inquisicién» y razas meméemente serviles, como la
africana, o salvajes, como la indigena, tuvo coesnltado una degeneracion racial; en
su opinién, la superioridad innata de la Américglaisajona ante la América hispana
consiste justamente en esta homogeneidad racia@ste sentido, J. Prado afirmaba que
el mayor impedimento para el progreso de Améridinaaadicaba en un factor social
primario: la raza, y reconocia la influencia peiwsa de las «razas inferiores». A su vez,
G. Fortoul aseguraba que algunas razas, comonaadl@uropea), eran mas aptas para la
civilizacion que otras, mientras que J. Ingeniezatendia la modernizacién como la
creacion de una clase capitalista antifeudal.
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(1982: 268). Asi, la busqueda de la identidad erpebgreso» y la
«civilizacion» europea, representada por el nuciewlo-francés,
explica algunas de las politicas destinadas a laemizacion de
América Latina en el transcurso del siglo XIX: ggemplo, «mejorar la
raza» a través del fomento de la inmigracién ewamemo fuente de
componentes raciales nuevos y ampliar la educagidiolica con
caracter cientifico a todas las categorias sociéletados Unidos de
América una nacién que combina felizmente los recursogaasicon
las libertades politicas y religiosasera el modelo a seguir. La
purificaciéon de la raza significaba pues aniquilados los rasgos
negativos que constituian una traba para el progetsudimentarismo,
la aridez de los sentimientos, la carencia de cafees estéticas», pero
también de fuerza fisica, el caracter supersticiogilulo e introvertido
en el caso de los indigenas; la melancolia y larakgza nostélgica de
los negros; la incapacidad para la industria, e fde iniciativa o el
instinto bélico en el caso de los espafioles (cfgafa Estévez/Vergara
del Solar, 2002: 83).

La oposicioncivilizacion barbarie estd sugerentemente ilustrada
por la clasica dicotomidriel  Calibar?, analizada de diferentes
maneras por los intelectuales latinoamericanosyrses partidismo
ideologico de cada uno. Gracias a las caractex$stijue poseen, los
personajes dea tempestadle Shakespeare aluden de forma maniquea a
los imaginarios culturales en conflicto: el occi@dny el
latinoamericano. Fruto de la mentalidad europea p@signar a toda
cultura considerada atrasada, Caliban encarnaba ajos de quienes
abogaban por la teoria civilizadora la barbariea yghorancia, siendo
identificado en general con el primitivo puebloinatmericano y en
especial con su elemento indigena. Por contrasiel, personificaba la

° En 1900, el uruguayo José Enrique Rod6, sirviémdds la obra dramaticha
tempestadcomo intertexto, publica el ensayiel, donde intenta definir la realidad
latinoamericana a través de la antinomia Ari€aliban. Por medio de un trastrueque de
los elementos expresivos gque las conforman, el @atobia las imagenes que proyectan
los dos héroes de Shakespeare. Caliban deja d#eséficado con la barbarie primitiva
postulada por la generacion de Sarmiento y se edsven el simbolo de la «barbarie
norteamericana», del «salvajismo de Estados Unjdimspensamiento irracional y de la
incapacidad de ver mas alla de las preocupaciorssriales inmediatas; Ariel, en
cambio, encarna los valores humanistas y espieual lo que Rodé llama «nuestra
civilizacién», remitiendo a América Latina y la eja Europa» por igual. Tres décadas
mas tarde, el escritor cubano Roberto Fernandeani®ef en su trabajBaliban. Apuntes
sobre la cultura de nuestra Amérjchace un andlisis de este «concepto-metafora» o
«personaje conceptual», al considerarlo prototipma los grupos sociales marginados
y explotados por la América eurocéntrica (cf. Rgdez / Salvador, 2005: 151-153).
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civilizacién occidental, el orden y el progresoclatura superior. Los ~ -~
defensores de la tesis del mestiZajggumentaban, en cambio, que
oposicion entre civilizacion y barbarie no exigiae América Latina et j:
mestiza, puesto que todas las marcas culturalésngden en un valol

anico el valor mestizo, que elimina los binomios antinémicos del ti :
cultura vs. incultura o civilizacién vs. primitivig. Ariel y Caliban
siguen ostentando los mismos atributos, pero ablefan de ocupar
posiciones antagoénicas y fusionan en una naturatemapleja: el
americano mestizdNo obstante, el salvaje Caliban y el civilizadaeRh

estan al servicio de un tercer personaje salidbitamde las paginas de

la obra shakesperiana: el brujo Préspero. En diseménetaférico de las
relaciones que viven los personajes, este es fidentd con el «tirano
ilustrado que el Renacimiento ama», una entidadasspructural, una
fuerza superior que puede ser facilmente asociadalas potencias
occidentales, a la que se somete el retrogradaneated mestizo.

El juego especular Yo Otro continla y podemos notar que la
perspectiva desvalorizante de la élite intelectaatidéctona sobre la
situacion en que se hallaban las naciones latindeemas coincidia en
muchos aspectos, sorprendentemente, con algundasdepiniones
despectivas que venian justamente de Europa. Li@sdm general con
respecto a la América Latina decimononica era laudecontinente
dominado todavia por fuerzas irracionales, confdongor pueblos
inferiores, carentes de historia, lo cual hacia lguéutela europea o
norteamericana sobre las incipientes republicayvise como algo
benéfico, hasta necesario:

La conquista del pais sefal6 la ruina de su cyltdea la cual
conservamos noticias; pero se reducen a hacerbes gae se trataba de
una cultura natural, que habia de perecer tan @romino el espiritu se
acercara a ella. América se ha revelado siemprégye srevelandose
impotente en lo fisico como en lo espiritual. Losligenas, desde el
desembarco de los europeos, han ido pereciendaphd de la actividad
europea [...]. En la América del Sur se ha conskEruma mayor capa de
poblacién, aunque los indigenas han sido tratadws roas dureza y
aplicados a servicios mas bajos, superiores a va@ss fuerzas. De todos
modos el indigena esta aqui mas despreciado. Léenises descripciones
de viajes relatos que demuestran la sumisién, haildad, el servilismo

® Fruto de los enfoques anterioréadigenista, hispanico, occidentalistda teoria del
mestizaje (J. Vasconcelos, M. Picén-Salas, A. UBl&tri, P. Morandé) es la mas
difundida y mas ampliamente aceptada. Ella podtulaxistencia de una identidad
cultural especificamente latinoamericana, resulteatala sintesis de diversos elementos
de cultura procedentes de las sociedades indiger@pea y africana.
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gue estos indigenas manifiestan frente al crioll@aiyn mas frente al

europeo. Mucho tiempo ha de transcurrir todaviasadé que los europeos
enciendan en el alma de los indigenas un sentim@propia estimacion.

Los hemos visto en Europa, andar sin espiritu y sascapacidad de

educacion. La inferioridad de estos individuos senifiesta en todo,

incluso en la estatura. Solo las tribus meridiomale Patagonia son de
fuerte naturaleza; pero se encuentran todavia ssneid el estado natural
del salvajismo y la incultura (Hegel, 2005: 266-267

Esto testifica que, en gran medida, el consumoatieres europeos
por parte de los intelectuales ilustrados latina&aros fue uno mas
bien acritico, ya que incluso las connotacionesstag fueron asimiladas
sin protestas una especie de rendicion cultural que las palabeas
Alberdi ilustran muy bien:

En América todo lo no europeo, es barbaro: no hay division que
ésta: i, el indigena, es decir, el salvaje; @ europeo, es decir, nosotros,
los que hemos nacido en América y hablamos esp@Sadue creemos en
Jesucristo y no en Pillan (dios de los indigersg®)d Rojas Mix, 1991: 223).

Sin embargo, hay que mencionar que no toda la ceoepdel
racionalismo y empirismo europeos tuvo implicac®macistas. En
muchos de los sectores intelectuales, el racionaliso significd sino el
deseo de modernizar, el énfasis en la importarecia diencia y la fe en
el papel primordial de la educacién. Esta es, atept razon por la
cual la supremacia impuesta por el modelo cientiticional europeo y
la capacidad de los latinoamericanos para inteayédi y aplicarlo no
fue seriamente cuestionada hasta principios diel X0y.

Un ultimo aspecto que habria que destacar es quedarnizacion
real de América Latina no coincidié con la modeaxiccomo periodo
histérico, puesto que hasta la segunda mitad dgb 3{X, la élite
gobernante, detentora del control politico, mantwwolas masas
populares en una posicion marginal, sin acceso edlgacion y los
medios informativos. En este mismo orden de colsasnodernidad
latinoamericana era pensada como una mezcla deicidrasb
premodernas y acciones politicas, educativas y npmacionales
modernas, lo que condujo a la aparicion de unasdciones hibridas en
todas las clases sociales. Es precisamente esteodeneidad la que
representa de hecho el componente medular de lduraul
latinoamericana, al engendrar imaginarios diversas menudo
contradictorios e intrinsecamente conflictivos. Lanodernidad
latinoamericana posee una idiosincrasia marcadavados factores,
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entre los cuales el soci6logo Jorge Larrain (1296, apud Rodrigue:

Cascante, 2004: 244) menciona: el clientelismorsqgmalismo politico T
x=

y cultural; el tradicionalismo ideoldgico; el autarismo; el racismo
enmascarado; la falta de autonomia y desarrolla deciedad civil; la
marginalidad, la economia informal y la fragiliddé las instituciones
Todas estas deficiencias revelan palmariamentarécter incompletc
del proyecto de modernizacibn y construccion de idantidad
latinoamericana.
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Florica Boditean: Despre feminitate
| eroism masculin

Anton llica

Considerdile ce urmeaz se refer la cea
mai recent carte a Floric Bodi tean, cu titlul
Eroica i Erotica: eseu despre imaginile
feminit ii in eposul eroic(Bucureti, Editura
Pro Universitaria, 2013).

1. Cine este autorul eseului de critic
literar comparat ? Conferenar universitar,
doctor n filologie cu o tez despre Marin
Preda, Florica Bodiean a dat, panacum,
criticii literare patru volumeMarin Preda sau
despre complexele creai (2002),0 teorie a
literaturii (2005, edia a ll-a revzut i
ad ugit 2008), Poetica genurilor literare

(2006, edia a ll-a revzut i ad ugit 2009) i Literatura pentru copii

i tineret dincolo de ,story”. In plus, este redactoef al revistei
.~Journal of Humanistic an Social Studies”, membrlu W@niunii
Scriitorilor 1 prodecan al Faculti de tiin e Umaniste i Sociale a
Universit ii ,Aurel Vlaicu” din Arad. Complementar datelor dmai
sus, opinia mea mturise te opiunea pentru un coleg, sitimin care,
sub afiarea unui zdmbet dulceag, se (poate) ascunde dalignvi
imprudent, dificil de probat, dar, cred, inautentidn ceea ce a scris,
Florica Boditean i-a developat doar o parte din structura sa
sufleteasc. Temperamenta) dinamic i exigent, are rigoarea de a da
texturii o inut duminical, cu grij pentru expresiei deopotriv pentru
structurare ideatic Scrie cu convingerd pasiune, avand voia de a fi
Laltfel”, iar evidenele o plaseazin randul profesorilor care fac un altfel
de critic literar universitar (,aveam nevoie de un critic literar cu spirit
academic, Tnzestrat cu harul lecturilor temeinica redactrii serioase i
atent fasonate”, cum a spus, intr-o anunmiprejurare, I. Funeriu, punct
de vedere pe care 1l inmp im). Textele sale pun n valoare farmecul
admirativ pentru tirea complex a actului de scriere, gia ,, tiin ei”

de a ingema sintagme expresive, capabilessigereze mai mult decéat
conotaia hibrid a combinailor semantice.

* Professor PhD, “Aurel Vlaicu” University of Aratlica_anton@yahoo.com
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2. Eroica i Erotica. Cititor al celorlalte volume, pot afirma
comparativ — ¢ actualul ,eseu despre imaginile feminitin eposul
eroic” confirm un stil unitar de scriitur caracterizat prin: fidelitate
rigoare tematic, frazarea fr podoabe inutile, coerenstructural i
evitarea stereotipiilor ademenitoare. Eroica i Erotica, autoarea
urm re te evoluia celor dou teme prin intermediul unor persone
cuprinse in evenimentele diliada i Odiseea Eneidg Tristan i
Isolda Don Quijote Ivanhoe Cei trei muschetari Logodnicii lui
Manzoni, R zboi i pace, Pdurea spanzurdor, Ultima noapte de
dragoste, intaia noapte dezboi, Adio, arme, Pentru cine bat clopotele,
Pe frontul de vest nimic nolAm finirat operele literare justificative
pentru a identifica selda autorului (dintr-o literatur imens) n
vederea argumenii relaiei complementare dintre femeieb rbat i a
schimbrii calit ii raporturilor dintre genuri; ,coplétoarea tradie
istoric i cultural — spune autoarea Brgument— afirm cu trie c
eroismul, Tn sensul lui propriu, € monopol masculiar toat literatura
lumii m rturisete ¢ nu poate fi vorba de eroicrf erotic...”. i
continu: ,oricum, femeile sunt cele care spund de problema
echilibrului b rb tesc, ca mod de situare in existérfp. 11, 12).

Ar mai fi existat, ne intrelm Tmbiind cititorul la reflede, o epopee
iliadic i odiseic f r celebra Elen chiar dac ea, femeia (mrog,
erotismu)), e doar un pretext (,ingredient”, ar spune awagrpentru
afirmarea eroismului? De la eposul de demult parin eposul
modernit ii ,nu s-au schimbat prea multe lucruri in agoraxedor” (p. 225),
ci doar contextele sociale care-i dau semnific@mportamentalei
atitudini decorative. Eventual, dozele de completad@ate se modific
sub poterarea reldei dintre ,a fi” i ,a aciona”, dintre orgoliul
masculin i amazonismul feminin.

3. Etape in structurarea mental a relaiei. Sunt patru mari
momente care marcheazdup referina autoarei, punctele de impact
ale schimbrii mentalit ii Tn relaia, la urma urmei, dintre bbat i
femeie (purttori predominarn ai eticheteloleroic, respectiverotic):

Tradi ia greco-latin e eminamente eroicdar erotica (,femeia
demetric” i ,femeia afroditic”) e ,un auxiliu obstrudonist”.
Argumentele deriv din analizele textelor marilor epopei homerice,
precum i a Eneidei virgiliene. Erotica reprezintun pretext pentru
declanarea eroicului, iar orgoliul masculin se ecraneagrin
escamontarea aproape ridical iluziei ¢ femeia e un adjuvant pentru
ascui ul sabiei ucigtoare.

Eposul cavaleresc din veacul ipocrétduce femeia intr-un rol de
Jorezen prin absen”, specificitate a cavalerului zboinic i onest,
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care pleac in armur, animat de dorim de a se reintoarce la iubirea
neconsumat B rbatul — spre deosebire de masculul homeric — e
posedat de sentiment erotic, plecand la turnirufletsil sedus de dorul
reintoarcerii, sau, cum spune autoarea, exaltingdden a trezit de
femeia iubit”.

Renaterea aduce, in ecum raportabil la eroic i eros, o
multiplicare Tn registrul complementarif. Raiunea existemi
b rbatului intr intr-o tulburtoare vanitate cu o pasiune ademenitoare
pentru femeie. Aceasta e ,inger sau demon”, dondin&eja, i
subjugand sufletul bbatului, nerbd tor s redevin umbr de
feminitate. Brbatul devine protectorul frumusgie i ging iei feminine,
in numele onoarei al sentimentalit ii.

Modernitateg dup argumentele derivate din analizele critice
ale Florici Bodi tean, identific o schimbare majorin comportamentul
tot mai masculinizat al femeii. Aceasta nu mai bigat” de recuzit a
b rbatului i nici o surs de generozitate. Modernitatea temeii o
condiie (uneori mult mai privilegia) cu miz erotic, din care nu
lipse te senzualitatea, sexualitateiadesf tarea. Egalitatea in ,agonul
sexelor” duce la recuperarea sentimentdliteciproce, la valorificarea
complex a relaiei dintre eroic i erotic, la pierderea sensului eroismului

i la Tntronarea frumusié erotismului in care partenerii sunt actorii
acelorai privilegii afective i epidermice.

Identificarea istoriei ,imaginilor feminitii” prin intermediul
~eposului eroic” reprezintun demers tenace, curajaplin de riscuri.
Considerat ,eseu”, textul are dreptul la remaniedomplet ri, inclusiv
la acelea referitoare la ,oaii v zui de femei”, proiect pentru ,0 alt
carte cu un alt antion ficional” (ceea ce ne identific reversul
atitudinii, adic actualul eseu se refela ,femeile v zute de brbai”).

Pe lang discursul ideatici viziunea comparatiy am fost satisttut
de calitateai originalitatea analizelor textuale, precunde spectacolul
limbajului utilizat. Cuvinte derivate in neologisnfex.: auxiliu, femeie
afroditic , discurs agonistic, agonul sexelagtc.) i 0 semantic
incitant , pl cut i surprinztor de agreabilin context (,amintirea unei
indelungi necredie”, ,intre moral i imoral trebuie s fie loc de
toleran ", ,caz tipic de adune prin inadune”, ,vocaie ilicit ", ,0
parantez in propria ficiune”, ,unde esemle se hibrideaZ etc.). Sunt
ancore de atractivitate, dand intregului text vigdnadmiraiei, iar
autoarei motive temeinice de ia-hr ni Tn continuare orgoliul de
reprezentativ critic literar.
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Eroica i Erotica... e un text de comparatistiditerar original ,
care Tmbog e te literatura de specialitate propulseaz un autor n
marea critic literar de tip universitar. Tradus bine ntr-o limt

romanic, eseul poate deveni referh pentru literatura ( cultura)
european.
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Cicero 1n actualitate

Emanuela llie

F r nicio indoial, cea mai nou apariie
din colecia Cicero propus de Editura
Universit ii ,Al. I. Cuza” din lai este un
adevrat eveniment editorial, pe care nu numai
clasicitii, ci i reprezentari altor ramuri ale
filologiei s-ar cuveni s il salute ca atare.
Aceasta pentru c volumul Marcus Tullius
Cicero. In L. Catilinam orationes quatuor/
Cele patru cuvantri impotriva lui L. Catilina
[ediie coordonat de Mihaela Paraschiv.
Traducere de Claudia fh uceanu Catilinara
), Constantin Rchit (Catilinara a ll-a), Constantin lonu Mihai
(Catilinara a lll-a), Mihaela ParaschivQatilinara a 1V-g. Indici de
Claudia Trn uceanu, studiu introductiv de Constantinl 8 stru]
constituie, practic, o premiefn spaiul nostru cultural, atat de pauper in
lucr ri de 0o asemenea anvergubemersul e cu atat mai salutar cu cat,
in vremea din urm statutul filologiei clasice (la fel cai al altor
discipline umaniste) a avut mult de suferit in Raiaain condiile
cunoscute, asuprarora nu are rost sinsist m aici (reforma Bologna,
sc derea drastica numrului de studen, orientarea piei de carte spre
ali vectori de interes publiccl.), puinii clasici ti Tn adevratul sens al
cuvantului din ar au un rol eseral in atragerea publicului larg tte
acest domeniu atat de vitregit, darin fidelizarea celor interesade
studierea disciplinei.

Nimic nu pare mai potrivit, Th acest proces anesoiode durat,
decat apara periodic a unor edii bilingve bine fcute, care s
(re)descopere profilul personalitor de excege ale Antichit ii. In
cazul de fa, strlucitul filosof i om politic Marcus Tullius Cicero —
cunoscut, ce-i drept, indeosebi per@@rele patru cuvanti (In L. Catilinam
orationes quatuorympotriva lui Lucius Sergius Catilina, pronate in
faa senatului (I, IV) sau poporului (11, Ill), la sféul consulatului su
(in anul 63 a.C., lunile noiembrié decembrie). Dar posteritatea... de

Associate Professor PhD, “Alexandru loan Cuza” vdrgity of lai,
iliemma@yahoo.com
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orientare decis clasicil reine drept autorul unei opere de o rei
complexitate i posesorul unui sistem de gandire cu adavprovocator.
De a cror actualitate poate convinge fienumai lectura aprofundaga
Celor patru cuvantri... din cartea de fa In special datoritfaptului c
cei patru clasicti ie eni care s-au angajat In laboriosul demers
traducerii i comentrii celebrelor discursuri ciceroniene — Mihae
Paraschiv, Claudia Tn uceanu, Constantin Bhit i Constantin lonu
Mihai — au tiut s confere produsului finit o infi are sobr, dar
finalmente atractiv. Fiecare cuvantare este preceddd o cat se poate
de util Not istoric (in care se fixeazCircumstanele pronun rii
discursului i Structura ideatic a discursuluj i este urmat de alte
Note i comentariide lungime variabil, dar cu miz unitar . Anume,
re-crearea contextului istoric, socio-politic mentalitar in care s-au
petrecut evenimentele ce justifidiscursurile ori sunt amintite, fid
numai aluziv, Tn acestea. Ceea ce presupune, dhligie: concentrarea
unor evenimente relevante, fixarea monogramelor figori istorice de
prim rang sau de fundal, comentarea unor stratkggiursive specifice
etc.

Cititorii specializai In studiul filologiei clasice vor aprecia, de bun
seam, acuratesa traducerii sau relevanbogatului sistem de notese
vor contagia, mai mult ca sigur, oar cu o parte din entuziasmul
coordonatorului coleiei, Constantin 9 v stru: ,Intalnirea cu
Catilinarele este, intotdeauna peste tot, 0 pkere a spirituluii o
fericire a sufletului... Avem, in fa Catilinarelor, aceleai emoii
precum in fea Giocondeilui Leonardo sau &imfoniei a 1X-aa lui
Beethoven”. Ceilal vor fi cucerii cel puin de atractivitatea
comentariilor i supleea refledei pe teme subsecvente de regul
politicului. Graie c rora i vor aminti ¢ una dintre ledile dureroase
ale istoriei privete posibilitatea ca marile tragedii se repete. Daii C ,
recitind cr ile sapieniale ale vremurilor de demult, putem v m,
Tntre altele, cum sintarziem astfel de dezastre...
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Adela Dr uceanDe la proverb la aforism in
opera lui loan Slavici

Anton llica

Investigaia Adelei Drucean din
volumul De la proverb la aforism in opera
lui loan Slavici(Editura Pro Universitaria,
Bucureti, 2013) se plaseazla frontiera
dintre literatur i filosofie: aplic un canon
la un text literar, cu intera anunat de a
oferi 0 nou interpretare a creai
paremiologice slaviciend?roverbul este o
inv  tur popular cu tent moralizatoare,
jar aforismul e o Tnv tur cult, cu
reflexii filosofice i sugestii etice. Slavici a

fost considerat un scriitor ari oper degaj o puternic filosofie a
comportamentului. Gura satului, ca instamoral , susine principii
de bun convieuire intre oameni. Intriga romanelor sau povestiril
(nuvele, schi, poveti) deriv din abaterile de la buna convige, de
la Tnclcarea unui cod etic (nescris) dlgit prin tradiie i prin
perpetuare de obiceiuri comunitare. Filosofia exigt rurale trece
dincolo de lege, iar comprimarea unor conduite -G@ntr limbaj
paremiologic asigurnu doar semnificé in elepciunii, ci i protecia
de ironia i sanciunea colectiv.

Volumul are evidente altuiri tipic universitare (Adela Ducean
este cadru didactic universitar la Facultatea tim e Umaniste i
Sociale din cadrul Univrsitii ,Aurel Vlaicu” din Arad, cu doctoratul
susinut intr-un domeniu apropiat €lasici junimiti i folclorul —
volum tip rit Tn 2011). Structural, comutul are dou componente:
De la proverb la aforism in opera lui loan Slavi{studiu amplu) i
Corpus gnomic slaviciaifextrase de texte aforistice din ciaaui
Slavici).

Studiul (p. 9-93) clarific terminologia, precum i relaia
noional dintre sensurile acesteia, dezvoltattr-o serie sinonimic
(proverb, aforism, cugetare, maximsentin , gnomie). Intena
autorului este de ,a propune o ndectur a operei lui loan Slavici”

* Professor PhD, “Aurel Vlaicu” University of Aratlica_anton@yahoo.com
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(p. 8) prin prisma rolului { impactului) gnomiilor in (asupra)
textul(ui) slavician. E o propunere interesarde lectur, dand
cititorului trei criterii: poziia gnomiei in texte, importam etic i
caracteriologic, precum i semnificaia stilistic a acesteia. Toate
cele trei sugestii converg spre determinarea flwrc epice
(moralizatoare, prevestitoare, portretizatoareaatariologice) i a
funciilor stilistice. In fine, demersul autoarei de ehisa ,naterea”
proverbului Tn mentalul comunitai reprezentarea lui verbaleste
conving toare i corect argumentat i justificat Tn schema de la
p. 42. In procesul de transsubstare, loan Slavici converte o
constatare anonim reprezentat printr-o formul popular, intr-un
aforism atent generalizat intr-o cugetare filosqfevand impregnat
ironia i deopotriv Tn elepciunea. Adela Ducean dispune ddiin a
analitic de a determina impactul dintre semnifisapopular a
sintagmelor gnomicei conturul semantic nou al filosofiei alairii
naraiunii. Atat subiectele acestora, cét limbajul proverbial al
personajelor, cantitatea de vorbire moralizatoane colocvialitatea
lor provin din zona folcloricului. Concluzia auteareste relevant
LScriitorul  Tmbrac proverbele populare Tn noi \minte, le
infrumuseeaz i le confer un statut aparte, astfel Tncat prin
intermediul lor cititorul este capabil sdeduc poziia fa de
personaje, Intampli sau situdi. In acest fel, gnomia i Tmbog e te
sensul, pstrandu-i totodat sensul originar” (p. 85).

Printr-un asemenea stil, loan Slavici propune ,solde via
moral practic”, oferind ,un cod moral pentru oamenii timpului
s u”, dup cum se afirm. Asemenea infuzii de Tnv turi gnomice il
fac unic in literatura romandin toate punctele de vedere”. Ideea este
caomul sduc ovia cumptat,fr exagerri, intr-un echilibru cu
sine i cu alii.

Corpusul gnomic slaviciarfp. 94—-239) prezint o selede a
cea ce autoarea considex fi texte aforistice, din intreaga opex
lui loan Slavici, avand la bazdiia critic , elaborat Tn 2001, de
D. Vatamaniuc. Sunt aproape 150 pagini de ext@sepenionarea
titlului, apoi a paginilor, evident, marcajul fiimgalizat prin semnele
cit rii. Unele sunt foarte apropiate de exprimarea papu,Florea a
nceput dar a bateaua, ca s priceap iapa”. Altele sunt prelucri
arhicunoscute in limbajul popular: ,Omul §e mulumit cu sr cia
sa, cci, dac e vorba, nu bogia, ci lini tea colibei tale te face
fericit”. Altele ins nu fac parte din categoria gnomiilor: ... pe de o
sut i pe de o mie de ori e ingnai frumoas Flori a, pentru c ea are
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faa ca zorile dimind, ochi ca i campul cerului i trup ca raza
soarelui” sau, in altparte, ,era mai viu decét a fost candva!” etc.

Prin acest volum, se imbog te literatura critic dedicat
scriitorului loan Slavici, iar demersul Adelei Micean clarific un
aspect important al acesteia: modalitatea de nwiarfe a virtulor
morale al unui text, in care valoarea estetgste susut de
aspectele etice ale ndtmilor i personajelor. Adela Ducean
realizeaz o prestde de critic literar, analizdnd cu discenmant
textele literare, scormonind Tn sufletul acestoemtpu aflarea unei
idei care s-i justifice opiunile. VolumulDe la proverb la aforism Tn
opera lui loan Slavicievideniaz calit ile de analist literar ale
Adelei Dr ucean, precumi calit ile sale de sintezpornind de la
sondarea subimilor subtile ale unui text beletristic in veder
limpezirii unor semnificai insuficient investigate.
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Pseudo-Aurelius Victokpitome de Caesaribus /
Epitom despre impra i

Claudia Trn uceanu

Neglijate o Tndelungat perioad de timp, scrierile istorice de la
sfar itul Antichit ii greco-latine se bucurast zi de o aterie deosebit
din partea cercetorilor i traductorilor. Printre lucrrile de acest gen, o
specie bine cunoscuti exersat Tn Antichitatea tarzie o reprezenta
epitoma In secolul al IV-lea, istoria Romei este rezuniatr-o serie de
lucr ri printre care se num i Epitome de Caesaribusitima dintre
epitomele alctuite in epoca amintit atribuit Tn secolele VIII-XVI lui
Sextus Aurelius Victor. Exegeza modernonsider ins ¢ autorul
scrierii este un anonim, meonat astzi ca Pseudo-Aurelius Victor.
Lucrarea a suscitat interesul specialtilor de la noi, atat istorici, cat
filologi, cunoscand recent o inspiratt Im cire in limba roman
(realizat de prof. univ. dr. Mihaela Paraschiv), frisode amplei bine
documentate comentarii istorice (dlote de prof. univ. dr. Nelu
Zugravu). Cei doi universitari ieni au publicat de curand edi
Pseudo-Aurelius Victor,Epitome de Caesaribus / Epitondespre
mp ra i, editio bilinguis, traduceré considerdi lingvistice de Mihaela
Paraschiv, ede ingrijit , abrevieri, studiu introductiv, notei
comentarii, indice de Nelu Zugravu, apt Tn 2012 la Editura
Universit i ,Al. I. Cuza” din lai. Cartea este prima dintr-o nou
colecie, ,Thesaurus Classicus”, care propune realizarea unor &di
bilingve ale operelor autorilor greci latini, nepublicate panacum in
cultura roman.

Volumul se deschide cu uBtudiu introductivdetaliat (p. 11-108)
(precedat de lista abrevierilor, p. 7-11), semeadlu Zugravu.

In prima sedune a acestui studid, Titlul i autorul, N. Zugravu ia
n discuie problema diverselor titluri sub care este cunbskicrarea n
tradiia manuscris i menioneaz céateva date cu privire la autor, pe
baza informailor care pot fi extrase din operSunt redate (p. 12—-14)
opiniile i argumentele unor exegde. g. Friedrich Gruner, in 1757;
Michel Festy, in edia din 1999, care urmeap idee din sec. al XVlI-lea a
lui Martinus Hankius) Tn privim titlului real. Cel mai vehiculat dintre
tituli este cel memonat in 1733 de editorul Johannes ArntZsex. Aur.

* Lecturer PhD, “Alexandru loan Cuza” Universitylafi, dorinaclaudia@yahoo.com
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Victoris Epitome de Caesaribu€onform lui M. Festytfitulus prezent
in cel mai vechi manuscris (de la mijlocul veacaliX-lea) ar putea fi
cel autentic. Detalii despre autor sunt cuprinsgdginile urmtoare
(p. 14-18): originea probabil- ,locuitor al Romei” (p. 14); orientar
politico-social — ,un apropiat al cercurilor senatoriale” (p. 1eBtigie —
.adept al pganismului” (p. 15); cultur— ,cunosctor al limbii greceti”
(p. 17).

In seciunea urmtoare,2. Data redactrii (p. 18-21), se incearc
stabilirea momentului elabaii lucr rii. N. Zugravu inclin s cread ¢
termenul final al acesteia nu depte anii 401-402, aducand ca
argument lipsa origei referiri la campania regelui got Alaricus
(391-410) in nordul Italiei (eveniment alerw ecouri s-au sint n
operele autorilor epocii) (p. 20-21).

Despre specia literarc reia ii apaine scrierea, despre cawutul i
sursele acesteia, cadespre valoarea istoria informaiilor oferite, se
discut pe larg in sewnea 3. Caracterul, izvoarele i coninutul
lucr rii. Valoarea informaiilor (p. 21-81).

Respingand, la fel caal i cercettori (v. trimiterile Tn notele 46, 47,
48 de la p. 21), distin@a epitom / breuiariumca neaplicabil scrierilor
din secolul al IV-lea, autorul studiului introductéste de prere ¢ ,e
neindoielnic ¢ termenii sunt sinonimi, desemnand un gen litevarte
popular Tn Antichitatea tarzie, inclusiv in campatbriografic” (p. 21).

Prezentand, sub forma unor ,medalioane biografigeetiale” (p. 22)
istoria  domniilor Tmprailor Imperiului roman, de la Augustus
(incepand cu i lia din 31 1. H. de la Actium) para Theodosius (pan
la moartea acestuia in 395 d. H.), autorul epitasveeiinspirat din opere
ale scriitorilor anteriori. Identificarea acestarct ri reprezint pentru
specialiti, ale cror opinii sunt redatei comentate de istoricul iean,
un subiect de dezbatere cendne deschis ast zi. Conform exegdor,
scrierea anonimului poate fi impit Tn ase sed@uni. Prima sedune
(cap. I-XI), in care se gesc cele mai bogate biografii, organizate in stil
suetonian, este dedicaimp railor din dinastiile iulio-claudian i
flavian i intervalului dintre acestea. Asupra domtului iizvoarelor,
de care autorul este cu totul dependent, se didoupaginile 25-34.
Conform opiniei cercetorilor, care au subliniat similitudini cWitae
duodecim Caesarunale lui SuetoniusLiber de Caesaribusal lui
Aurelius Victor, Istoriile lui Dio CassiusAnnales i Historiae ale lui
Tacitus, scrisorile lui Plinius cel Tan aceste opere n-ar fi fost
consultate direct de anonim, ci prin intermediamgi coledi de biografii
imperiale care nu s-a trat.
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Cea de-a doua seme (cap. XII-XXIll) grupeaz domniile cuprinse
intre cea a lui Nerva (96-98) Heliogabalus (218-222). Sursele din
care se inspir sunt paial diferite de cele folosite pentru prima
secven . Autorul studiului nu considerexclus trecerea unui anumit
timp ntre redactile celor dou seciuni (p. 35). Se pare g,izvorul din
care s-a folosit din abundenPseudo-Aurelius Victor pentru aceast
parte il constituie o colde de biografii imperiale postsuetoniene
intocmit pe la Tnceputul domniei Tmpatului Severus Alexander
(222-235) de dre istoricul Marius Maximus — unouus homantrat Tn
ordinul senatorial pe la 180" (p. 35). In pofid&icenei unor exege in
privin a acestei operei, din nefericire pierdute, a luriaMaximus i
a influenei exercitate de ea, cercele recente au adus noi argumente
pe baza aora ar putea fi evidelat Tnraurirea sa asupra epitomei lui
Pseudo-Aurelius Victor (p. 37-38). O altsurs de inspirde a
constituit-o, fr Tndoial, Breuiarium ab Vrbe condita (Breuiarium
historiae  Romange a Ilui Flavius Eutropius (altuit Tn 369).
Similitudini, ,mergand pan la identitate” (p. 39), intre lucrarea lui
Eutropius i Epitome de Caesaribusunt evidenate pe coloane la
paginile 40-41Cercettorul ie ean semnaleazp. 42), de asemened,
identificarea unor concordancu scrierile grecé din secolul al lll-lea
(Istoria roman a Ilui Dio Cassius,Istoria Imperiului roman dup
Marcus Aureliusa lui Herodianus), f ca exegeéi s poat aprecia cu
certitudine dac acestea au fost consultate direct de autorul ansau
prin intermediar latin (posibil Marius Maximus) (p43-44).
Organizarea, lipsit de ,rubricaia complet a biografiei de trade
suetonian” (p. 44), iinexactit ile acestei pr i secunde sunt prezentate
la paginile 44-45.

A treia secven a epitomei (cap. XXIV-XXXVIIl) urmre te
domniile imprailor de la cea a lui Severus Alexander (222—-23%) pa
la cea a lui Carusi a fiilor lui, Numerianus i Carinus (282-285),
perioad pentru care sursele contemporane evenimenteldr @gune.
Sunt trecute in revistposibilele izvoare din care s-ar fi putut inspira
autorul (p. 46-52) (e. glstoria lui Herodianus), subliniindu-se
conexiunile dintre epitoma Tn dis@@l i acestea. Din nou sunt remarcate
similitudinile cu opera lui Eutropius (autorul stulthi exemplificand cu
cateva fragmente in limba latinp. 54) i a lui Aurelius Victor (mult
mai numeroase decat in secaepreceden). In privin a coninutului a
numeroase capitolele, istoricul @an apreciazc acesta ,este foarte
redus, avand forma unor simple enui fapt explicabil, de altfel, prin
complexitatea perioadei istoriceprin dificultatea pe care a intampinat-o
autorul in a selecta condensa informéle care o descriu” (p. 57). Este
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semnalat i existena in text, alturi de date exacte, a numeroase er
c rora cercettorii au ncercat s le identifice cauzele (,corupere
textului”, ,in elegerea necorespuna@are a informaei”, denaturri,
.mistific ri” care, ,slujind unor interese politicea propagandistice, nt
sunt cu totul lipsite de fundament istoric” p. 58).

A patra parte a epitomei, care cuprinde capitof{XIX—XLII, (de
la domnia lui Diocletianus, 284-305, la victorisnd5 august 357 a
Caesarului lulianus asupra germanicilor), este analizdin punctul de
vedere al surselor, conutului i valorii istorice in paginile 59—-70. Sunt
menionate puncte comune cu Eutropius, Aurelius Victmmcordare
cu Zosimos / Eunapius, asemri cu ali autori romano-bizantinii
bizantini (Petrus Patricius, Zonaras, Leo Grammatigtc.), similitudini
narative, lexicale clbe mortibus persecutorumlui Lactantius, primele
conexiuni cuRes gestaale lui Ammianus Marcellinus. Un aspect
aparte 1l prezint compoziia seciunii, modificat fa de cea a p ilor
anterioare prin inserarea n text a unor digresjprivitoare la alte
evenimente i personaje sau prin introducerea unor ,descriarajele”
(p. 69) n interiorul rubricilor obhnuite, fapte ce pot explica apaai
inexactit ilor cronologice, erorile i simplific rile realit ilor istorice.
Istoricul ie ean supune atdai cititorului cateva exemple edificatoare in
acest sens (p. 69-70).

Capitolele XLII-XLVII (perioada cuprins intre proclamarea lui
lulianus ca Augustus de tre trupele din Gallia Tn 360i sfaritul
domniei lui Gratianus — 375-383) sunt consideratefimd a cincea
parte a epitomei. N. Zugravu insisasupra unor puncte comune cu
opera lui Ammianus Marcellinus, evidente in preaszd unor fapte, a
unor circumstare, Tn specificarea unor date, in alirea portretelor
unor personaje. Asem rile dintre capitolul XLV, 2-3 din epitom i
capitolul XXX, 7, 2-4 dinRes gestaale lui Ammianus Marcellinus,
sesizate de cercédri inc de la finele secolului al XIX-lea, sunt
inf i ate prin punerea in paralel a fragmentelor in ladiim cele dou
opere. N. Zugravu subscrie opiniei lui Timothy DarBes, considerand
plauzibil ca autorul s fi consultat direct istoria lui Ammianus
Marcellinus (contrar altor specidii care sunt de pere ¢ cele dou
opere ar fi reprodus doar pasaje dintr-o sutemun) (p. 74). In
privin a compoziei, se apreaciazc ,rubricile tradiionale sunt, n
general respectate, fiecare suveran beneficiindodgatare relativ
echilibrat Tn raport cu duratai importana domniei; sunt Tns i
omisiuni semnificative...” (p. 78). Ultima partetescapitolul final al
lucr rii, capitolul al XLVIlI-lea, care infi eaz, urmand structura
tradiional a biografiei, domnia lui Theodosius I.
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Tn urm toarea secven a studiului introductiv4. Intenia autorului
(p. 81-101), N. Zugravu subliniazaptul ¢ redactarea opusculului viza
inf i area portretului impatului model,optimus princepsloc comun
al literaturii encomiastice, istoriografice, bi@jice, poetice a
Antichit ii tarzii” (p. 83), evidenindu-se ca figuri démperatores boni
ale cror virtutes calit i de care acdia dau dovad in indeplinirea
responsabilitii lor in slujba statului romargrimeaz n raport cwitia,
defecte de care nici unul dintre suverani nu egisitl Augustus,
Vespasianus, Titus, Nerva, Traianus, Antoninus,Piercus Aurelius,
Septimius Severus, AurelianusTheodosius (ultimul dintre acta pare
s fi cumulat toate calitile necesare unui monarh ideal — p. 90). Este
observat, discutati explicat unul dintre aspectele originale ale
concepiei politice i istorice a autorului anonim: pacifismul,
antimilitarismul (p. 95-101). Epitomatorul apreciarajul imprailor,
dar critic pasiunea pentru dherea gloriei.

Despre informdile, puine la numr, pe care epitoma le ofer
cu privire la istoria zonei Dumii de Jos aflm in sedunea
intitulat 5. Regiunea Durrii de Jos in lucrarea lui Pseudo-Aurelius
Victor (p. 102-103).

A asea sewne a studiului introductiv este dedicgbosterit ii
epitomei, care s-a bucurat de succes gancursul Evului Mediu (p.
104-107), cunoscutfiind in Antichitatea tarzie de Orosius (416—417),
Historiae (adversus paganpsde un autor anonim al unei cronici din
Gallia (511), de Q. Aurelius Memmius SymmachHdsstoria Romana
(sec. al VI-lea). Au luat contact indirect, in urteaturilor din ultimul
autor, cu aceastlucrare Marcellinus ComesChronica in prima
jum tate a sec. al Vl-lea), lordaneRdmana i Geticg 550-551),
loannes Lydus@e magistratibuscca 555).

Ultima seciune trece in revistediiile pe care le-a cunoscut lucrarea
(prima dintre ele fiind publicatla Fani in 1504) (p. 107-108).

Studiul introductiv este urmat, in paginile 109-1ddConsideraii
lingvistice semnate de traduorul epitomei, filologul clasic iean,
Mihaela Paraschiv. Dupo trecere in revista tendinelor lingvistice
existente in latina literara epocii: arhaizant(care admitea apelul la
arhaisme lexico-gramaticale), clasicizafpostulat de cel de-al treilea
clasicism, al renderii constantiniano-theodosienej susinut de
gramaticienii perioadei), vulgarizant(susinut de autorii cretini,
interesa in a asigura rspandirea mesajului lor prin apelul la
elemente ale limbii vorbite) (p. 109) menionarea catorva aprecieri
asupra stilului anonimului, pe baza opiniilor exed@ roman Eugen
Cizek (p. 109), sunt selectate din textul epitomeicomentate
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exemple care prezintamprenta ficreia dintre cele trei tendia
lingvistice (p. 110-114). Elementele arhaice, lale¢c dar mai ales
gramaticale, folosite cu modeie (filologul ie ean specific i num rul
ocurenelor pentru fiecare in parte), au valoare stilistidceste
particularit i sunt, de fapt, aceleacare se intalnesci la Aurelius
Victor, al crui stil epitomatorul anonim ncears -l imite (v. Studiu
introductiv, 6. Limbai stilul, in Aurelius Victor Liber de Caesaribus /
Carte despre Impa i, editio bilinguis, traducere de Mihaela Paraschiv,
ediie ingrijit , studiu introductiv, notei comentarii, apendicd indice
de Nelu Zugravu, 1& Editura Universit i ,Al. I. Cuza”, 2006,p. 65—66),
printre ele numrandu-se: folosirea formei de dativ-ablativ pluyjalsin
locul lui quibus utilizarea formelor arhaice (pe temfu-) ale
conjunctivului imperfecti infinitivului viitor ale lui esse intrebuinarea
prezentului istoric i a dativului final etc. M. Paraschiv consider
num rul mai mic al arhaismelor diEpitome de Caesaribuysomparativ
cu cel din lucrarea lui Aurelius Victor, face ,daamai marii prudee
a anonimului in utilizarea mcilor expresive arhaice” (p. 111).

in ceea ce privée elementele clasice, se consfatezena acestora
atat la nivel gramatical, cat, mai ales, in stiRaportul intre simetria
(concinnitag i asimetria {nconcinnitay frastic, intre amplitudinea
(amplitudg i concizia preuitag expresiei, este conceputmanevrat
de autor in beneficiul inform@anal scontat, de unde impresia unei
exprim ri abrupte, uneori simpliste” (p. 111). Sunt serat&labundea
participialelor (coniunctei absolute), lipsa verbuluessein formele
perifrastice pasive, uzul infinitivelor istoricel, @mparativelor eliptice
de predicat, toate acestea conferind exprdsieilitas (concizie), n
concordan cu ins iintenia de a alctui o istorie abreviat Elementele
care conduc la o amplificare a expresi@amplitudg, ,ca alternativ
stilistic a conciziei” (p. 112), sunt mai pn numeroase: frazele ample
(conindnd atat subordonate verbale cétnominale), prezea unor
sententia i a unorepiphonemacCercettoarea semnaleaza incercare
de imitare a modelelor clasice ,retorizarea exgigsconcretizat prin
prezena unor litote, a cuvintelor emfatice, a expresiir valoare
superlativ.

~Vulgarismele” lui Pseudo-Aurelius Victor sunt, dupum constat
autoarea acestor considé@rauzane ale latinei colocviale care au
p truns in limba literar a epocii imperiale, conferind scriiturii un plus
de expresivitate. Printre acestea nmreaz: forme analitice de
comparativ i superlativ, folosirea conjuniei temporale dum cu
valoarea unucum temporalgintroducerea unor constriicparticipiale
prin conjuncii care s le precizeze sensul (comparativ-ipotetic, cauzal,
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temporal), oscilai Tn folosirea demonstrativeloiiste pentruhic, f r
nuan depreciativ), grecisme gramaticale lexicale.

Paginile urmtoare (p. 115-127) sunt consacrate inventarierii
Ediiilor de izvoare literare folositele realizatorii acestui volum.

intr-o scurt Not asupra ediei, cititorul este informat asupra
ediiilor folosite ca suport pentru textul latin, serf@radu-se leguni
diferite existente in acestea, in intande a suplini, pe céat posibil,
absera aparatului critic al textului latin reprodus iolwmul Tn discue.
Sunt oferite, de asemenea, cateva precigrivitoare la necesitatea
dezvoltrii traducerii (intre paranteze unghiulare satrate), datorat
conciziei stilului epitomatorului, la echivalareaxicului administrativ
latin, la respectarea grafiei originare, lastparea lexemelor grede
(Insoite de echivalarea in rom3rredat intre paranteze rotunde).

Corpul propriu-zis al epitomei este cuprins integjipile 134-229i
urmat de foarte amplé bine documentatiote i comentarii(p. 230-585),
semnate de N. Zugravu (in total 831 de not®mentarii).

Echivalarea in limba romaninevitabil mai lung decét textul latin,
nu doar din pricina caracterului sintetic al limkzitine, cat, Indeosebi,
stilului epitomatorului in care predomioncizia breuitag, este redat
n paralel cu textul lui Pseudo-Aurelius Victor fibult ile de traducere
ridicate de ariditatea expresiei latine, de stilaltorului i de
particularit ile sale expresive au fost dejte de filologul ieean ntr-un
mod elegant, astfel incéat traducerea in limba ronder o lectur
interesant ipl cut .

Volumul are in Tncheiere undicecuprins intre paginile 586—595.

Aceast ediie reprezint, f r Tndoial , o lucrare de referin pentru
cercettorii interesa de studierea Antichitii tarzii, nu doar din
perspectiv istoric , ci chiar i filologic .
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